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Dear Ladies 
and Gents, 

What a 
fucking whirl¬ 
wind of a year 
this has been. I 
can scarcely 
believe it’s Oc¬ 
tober now. 

A lot has hap¬ 
pened, since I 
last released an 
issue in July. 

Another birth¬ 
day passed 
filled with 
some wild 

times at Doc’s Clock, no serenading by Jonathan Richman this time around though... 
Then I flew to New York to meet up with Shellshag for three weeks of touring. 
Right before I left for the east coast, I came down with some 48 hr stomach flu that 
was striking the kids in the mission. I felt as if I’d been dropped down five flights 
of stairs, and then tossed into a gym, and used as someone’s punching bag. Fortu¬ 
nately, the initial agonizing pains passed by the time I stepped onto my plane. The 
security at the airport was overtly sexually alarming. Can’t really explain, but very 
very creepy security guards. Stepped off the plane into the muggy New York air, 
where Shellshag was ready to greet me. Then it was off to a bar for the first night 
of 20 odd dates. I could write a novel on all the experiences and adventures we 
incurred in those short three weeks on the east coast. Saw nearly 100 bands, 70% 
of them were very disappointing, but a few like El Boxeo from Detroit and the 
Wire Orchestra in Baltimore really justified why I love music. We were swindled 
by a booker in Brooklyn at an infamous cocaine bar, I won’t name names, but he’s 
aware of who he is and had the pleasure of shooting dope with our gas money. But 
karma will prevail. Ran into the same guy again at a bar in Manhattan, where I had 
the luxury of taking a free shot of sake that tasted more like diluted room-tempera¬ 
ture kool-aid. And when I say shot, I literally mean from an oversized syringe 
maneuvered by a domineering Coyote Ugly-esque waitress who was trying to in¬ 
timidate me. We were then held hostage at an all day festival in Connecticut, that 
I have a tingling suspicion might have been a Christian rock showcase. Shellshag 
and I baptized ourselves in the dunk tank a few times while waiting through 12 
bands to get our gas money. Familiarized myself with the Polish community of 
Brooklyn, and enjoyed many a rugged and raw night with Nick Fresh and friends 
in Greenpoint. Drove down a dirt path in the rain into a modem day set of Chil¬ 
dren of the Com.... where we ended up playing a show at a severely isolated bam. 
Watched my back the entire time, half expecting Malakai to emerge from the crowd 
of 100 or so teenage kids that were ready to rock. All in all we shared some great 
times, and drank a lot of free beer and shots while on the East Coast. 

Came back home to the daunting task of laying out the magazine my room-mate 

Sarah kindly chauffeured me home from the airport.but SF now felt like a 

stranger. To top it off, the house cat vomited right in front of my door upon my 
arrival. Welcome home. Amidst my first few days back I ventured into the 3 Days 
of Darkness at the Elbo Room, 72 hrs of metal... Six hours of evil later, I found 
myself finally feeling back at home in the bay area. It was good to be back, I 
celebrated with a burrito from Cancun and a drink at the Attic. Since then, I’ve 
had some slight adventures. Perfected the art of dousing with Appreciation amidst 
nature. Then pissed off Gibby Haynes at his own show at Bottom of the Hill, when 
a few consorts, the opening band, Red Bennies and I drank all of his beer. Some 
smoke and flashes went off in the midst of all of this. Tested the attribute of 
patience last night while waiting three hours to take one photo of the 5678’s for the 
cover in the midst of having a 102 degree temperature, and feeling and sounding 
like I’d swallowed an entire yard of sandpaper. A shot of tequila soothed the pain 
for the first half hour, but that soon subsided, and I was back to experiencing near 
death exhaustion. But we made it through the night, with a rushed photo in hand. 
Twenty-four hours later, I’m still sweating heavily in the midst of lay out. In the 
past several weeks. I’ve met so many people that are so inspired and passionate 
about their art and what they do. As I sit here hunched over my computer, barely 
able to speak because my voice is now only a mere memory, my body feeling once 
again as if I’m a token punching bag. I’m still utterly pleased that I’m about to 
release another issue. And though it will mean, lifting literally three tons of maga¬ 
zines into my apartment (where I have no room for such things), it will still be a 
celebration. I can’t answer why, but it just feels right. I’m a slave to this labor of 
love. This issue marks the first issue to go on a Panache distribution tour. The very 
reason you may be reading this, is because Nashville’s the Ex-Lovers and I toured 
through your town. More distribution tours to come with each issue. I’d like to 
thank Shinji of DMBQ for interviewing the 5678’s via Tokyo on my behalf. 
Panache goes international in December when Shellshag and I tour Japan with 
DMBQ. Thanks to Nick Fresh for all the generous hospitality in NY! Thank you 
again to everyone who helped and contributed in this issue. And once again if 
anyone is interested in writing, or submitting art and photographs, please contact 

me. I’d love your help. So until next time. Via some airline, or sonic airwave. 

Love and Rockets, Michelle Cable, Editor of Panache Magazine 
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SHELLSHAG 

US TOUR DATES 

November 

F 05 SF, CA Hemlock 

w/The New Brent £xpiosion*Cob! Nites 

S 06 SF, CA Balazo 

v.7 SHAT •Rung Fu USA*ChOw Nasty 

M 08 SF,CA Hush Hush 

£-Zee Tiger»The Maii 

T 11 Areata, CA 330 Club 

w/ Chris and Chns.Buffy Swayze 

F 12 Portland, OR Dunes 

w/ Buffy Sway ze 

S 13 Seattle, WA The Fun House 

w/ Buffy Sw^yze 

S 14 Olympia, WA The Voyeur 

w j Romanteek 

S 27 Brooklyn, NY 

www.toddpnyc.com 

complete list of tour dates at: starcleanet. com 


Japan Tour 
December 

F 03 Nagoya Club Rockn' roil 

w/Casdiine.DMBQ 

S 04 Osaka Rock Rider 

Masbnnna»DMBO 

S 05 Okayama Pepperland 

w/ King Brotherrs.DMSQ 

M 0 6 Kyoto Matro 

w/ Afrirampo* DMBQ 

T 07 Shizuoka Spiral Market 

w/DMBQ.TBA 

T 09 Tokyo Shelter 

w/ DMBQ 

F.10TBA 

S 11 Tokyo UFO Club 

w/ DMBQ 


tie shirts $12 
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My Mind 

Ain t Iq\Qi 

So Open' 4^ s 

Sex Advice From Mister Odom v / 


No, I do not make any of these questions up. All y’all are 
all fucked up! 

Mister Odom: Have you ever tried to count your pubes? 
- R.M., Oakland, CA 

Lady, this is about YOU, the reader — not me. But your 
question gave me pause. I surmise from your surname that 
you or your parents speak Tagalog. YOU might be able to 
count your pubes, but let me tell you, it’s a whole ‘nother 
ball game when you’re Caucasoid. At least a Filipina can 
tell where her pubes begin and end. White folks don’t have 
that luxury. Ask any honky at the Eagle Tavern. Despite 
your unfair advantage, I’m announcing a contest! The first 
reader to count his/her pubes and have the count verified by 
a honky at the Eagle Tavern wins a free subscription to Pa¬ 
nache ! See below for entry submission info. 

Mister Odom: My new girlfriend is an animal freak. She 
watches animal shows on TV and then wants to have sex. 
It was fun when we did it like penguins, and she got really 
turned on when we screwed like seahorses in 'her brother- 
in-law s jacuzzi. But she got super mad when we were do¬ 
ing it like love-bugs and I kept losing concentration. I 
guess what bothers me is: when does kinky become devi¬ 
ant? Should I be worried about her current obsession with 
spiders? Anxious in Akron 

Obviously, she’s too much for you. Forward me her phone 
number, I need to discuss your problem with her alone. A 
couple of short-term hints: if she wants to do it like frogs, 
she’s bored with the one-on-one scene, got me? Spiders? 
Dicey. If she mentions the praying mantis, run like hell, but 
not before you give me her phone number. My final Craigslist 
experiment: I posted a woman-seeking-man ad entitled 
“Praying Mantis Chick Seeks Hot Sex, Nice Meal.” The 
responses were so disturbing that I ran screaming for the 
comfort of a nice H.P. Lovecraft book and haven’t been 
back to that awful website since. 

Mister Odom: My friend has reason to believe that his 
younger sibling masturbates to statues in art history text¬ 
books and perhaps even some line drawings. Should he 
zj. be concerned? - C. W., Gainesville, FL 


Really? Which ones? Sibling should check out the statue of 
Coatlicue, the Aztec mother goddess, in the National Mu¬ 
seum of Anthropology in Mexico City. She’s got a necklace 
of human hearts and skulls, a skirt of snakes, and a fanged 
bulgy-eyed face you just can’t forget. Introduce Sibling to 
Coatlicue and get back to me. Also, a friend of mine built 
the statues on Easter Island. He’d be very flattered if Sib¬ 
ling jacked off to them, too. Let me know, would you? 

Mister Odom: My boyfriend has a below-average sized 
penis. Vaginal intercourse is not so fun, cuz in my profes¬ 
sion I’ve had men of large proportions. His little worm is 
not necessarily the problem - we usually do it anally. But 
I’ve recently developed a hemorrhoid due to my lo-fiber 
high-protein no-carb diet. What do you suggest I do? 
I’ve tried various OTC drugs with no success. 

Pain In My Ass, Long Beach, CA 
Everyone in Europe is laughing at you and your diet. Eat 
less, walk more, then try this: GARFISH BALLS - Grind 1 
onion for roux, set aside. Grind 6 cups garfish, 1 onion, 1 
potato, 1 red pepper. (Scrape fish from skin & bone before 
grinding.) Mix well, add 4 beaten eggs, salt & pepper to 
taste. Form into balls (wet your hands). Fry balls until brown. 
Make roux w/ 2 cups flour, 1 cup olive oil. Add water, 1 
can tomato sauce, 1 chopped bell pepper. Simmer 1 hour. 
Add fishballs, onion tops, & parsley. Cook 1 more hour. 
Serve hot. 

Mister Odom: I’m in a long-term committed relationship 
with my penis. Over the years we’ve come to find our dif¬ 
ferences. Don’t get me wrong. 1 love the little guy, and I 
hope to stay with him for the rest of my life. But he’s a 
strong personality, and sometimes he gets us into rela¬ 
tionships that prove disastrous for both of us. Let s face it, 
I’m not in it for his brains. He’s impetuous, instinctive, 
and not too bright. Not to mention we don’t communicate 
well (he’s kind of inarticulate). In the end I get miserable, 
he gets frustrated, and I can’t help but blame it on his 
faulty judgment. What’s a guy to do? 

Sincerely, O.P, San Francisco 

If thy prick doth offend thee... Sometimes I get the feeling 
some of you aren’t taking this seriously. Your loss, jack¬ 
asses. I’m only here to help. 

Stoo is in the SF band, Graves Brothers Deluxe. 

Send questions and pube contest entries to 
stoo@gravesbrothers.com, or mail them to Panache 
Magazine. 
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BY ROBERT LOUIS 8PECT0R 


It wasn’t the piercing pain, or the bedazzlement of seeing 
both my arms sliced off by those damn building planks that 
set me off, it was the sputtering blood sprinkler system that 
I had become. Dots and marbles of memory intertwined with 
dinner gowns and gauze. The U.P.S. driver and 1 had a 
friendly thought piovoking conversation. A.) About the fact 
that he was actually handing me the package that contained 
my two long lost pals and B.) What a fucking beautiful sun 
frosted sundae of a day we were having. He looked at me 
as if I was the kind of person that smelled the crease of my 
arm to see what kind of soap I used. It disturbed me. He 
shot my wit a right cross, but I threw him a ferocious teleki¬ 
netic uppercut. Nothing was going to ruin this day. The 
birds even sounded like ethereal glockenspiels. It was go¬ 
ing to be so nice to not have ketchup marks on my feet 
anymore and combing my hair—(consider it done). Would 
I miss the protocol that had become me? Should I drink 
from the fountain of worry. Not a treasure on earth could 
persuade me from putting those hinged beauties back where 
they belong. 

There was no more need to be up in arms about it. 



As much in amazement as we are honored. Telecommuni¬ 
cations'is here once again with another installment of ad¬ 
vice for the lovelorn. We don’t know why we're still being 
asked to do this, but hey, fuck it. Here we go again... 

Dear TC, 

Well, first off this really isn’t strictly a love question but 
sort of is. It’s kind of complicated, but here it goes: There 
is a girl I really like but lately she’s been hanging out with 
these really cool kids. The kind of kids who go to Club ID, 
wear all black and have un-even haircuts. Ever since she 
started hanging out with them, all she does now is get 
drunk every night and do cocaine. I mean, I really like 
her, but I can’t really hang with that scene. I am not sure I 
want to try hard drugs - please help me! 

— Stuart, Glasgow 
Dear Stuart, 

Hey man, I know how you are feeling. Here in San Fran¬ 
cisco that shit is everywhere. It's pretty hard to go out on a 
weekend and meet a girl who isn't coked out or hasn't slept 
with that guy with the crazy moustache. I mean, where have 
all of the nice people gone in this city? Why is it so hard to 
just go to a party, sip a few cold ones and listen to some 
Nas? If you find some good parties in Glasgow, let me know, 
because I am so over the scene here. 

Love, TC 

Dear TC, 

Hey there guys. I saw you guys play at a party once and it 
was pretty hella tight. You guys are cool. Anyway, I think I 
am thefirst girl to seek advice from your column, but hope¬ 
fully you can answer my questions. This isn’t a love ques¬ 
tion though but I hope that is okay with you. I just in¬ 
stalled OSX Panther the other day and noticed that my 
fonts have moved locations. I had my fonts in a specific 
directory before and now my sorting system is completely 
messed up. Please help! 

- Gail, San Mateo 

Dear Gail, 

What you need to do is check your FontBook settings. 
FontBook moves fonts in the background with a user prompt. 
In the future, keep an excel spreadsheet of all of your font 
directories so that way you know where everything should 
be. When you fix your fonts, let us know, and come out to 
one of our shows. 

Best, HMT 

















seif PARKING 


(or the experimental translucent 
fictional life I call home) 


D3AR TC, 

BE-4IST4RTI JUST WANNA SA Y TH4T UGUYSROXOR 
AND M3 AND ALL OVMYHAXOR FRIENDS THINK THAT 
U R TEH L33T. NEWAYZ, DERE'S DIS GURL I M3T 
0NLIN3 L4ST W33KINA AOHELL CHAT ROOM AND I 
LIK3 HEER ALOT BUT DON'T KNO WUT 2 DO. SH3 
W4NTS 2 TRAD3 PHONE NMBRZ N STUFF WITH M33 
BUT I'VE NEVER GIVEN OWT MY PRSNL INFO OVER 
TEH WEB. SH3 S33MS PRETTY KOOLAND SUPPOS3DLY 
HAS A PHAT GANJA HOOK. WUT DO I DO?/?/??/? — 
RADHAX, SAN HO # 

Dear RADHAX, 

Giving info out over the web is indeed a sketchy situation, 
and we're glad that you've sought our counsel before doing 
so. You seem like a pretty coherent guy though, so just trust 
your gut. If it's saying go for it, then go for it. After all, it is 
hard to get good ganja hooks south of Humboldt County. If 
the girl turns out to be SWF, just change your phone 
number. Love,JC 


Man Down” in the background for good measure. There 
is a lot of freedom out there. To tell you the truth, I didn’t 
like the handle of a gun as much as I thought I would. 
It’s too sudden, too much of an action and a permanent 
reaction. I think that death should happen like in movies 
where it takes 20 bullets and constant fighting until you’re 
down. Not without a fight. The Klingons understand. 
Maybe the right answer is reading between all of this, 
meaning if the ban gets an extension, then we can really 
go about our business and just think about what is im¬ 
portant. ... songs about masturbation. 

Oh, yes, songs about masturbation like “Orgy of One” 
by The Meatmen and Buzzcocks, “Palm of your Hand.” 
Or maybe, Elvis Costello’s “Pump It Up,” The Under¬ 
tones’ “Teenage Kicks”, Oingo Boingo’s “Good for your 
Soul,” and an all-time great one, Mr. Bungle’s “Girls of 
Pom.” 

Isn’t it really all about euns? 


Killing is lun, and you really don’t have to go far to do it. 
I’m wondering how bad things will get when the semiauto¬ 
matic weapons ban lapses soon. Will Joe P. Someone go 
down to his local Wal-Mart and buy an UZI to protect his 
family from the pirates, the tyrants, the mass serial murder¬ 
ers, and the demon-possessed-chronic-masturbating-poli- 
tician-terrorist-cannibal-space aliens out there? The evil 
looks they give you aren’t just for nothing—they actually 
really want to hurt you—and in several painful limb rip¬ 
ping and tearing ways. 

This, of course, includes everyone, even your pet Sparky, 
Scraps, or Baxter. They don’t care, and it’s more fun this 
way. I also hear they like to peek into your windows, watch 
your every move, and walk around while playing pocket 
pool all at the same time... fascinating. 

This is a dangerous group, not to be messed with on the 
streets, tougher than The Sharks, far meaner than The Jets, 
and will send The Lords of Death straight to Lo-Pan’s hell 
on earth. So you need the most powerful weapons on the 
market to defeat them. That’s what America needs, with 
our enemies growing by the minute, and surrounding us at 
all sides, we need the most powerful thing America has. 
Something in the ballpark of an UZI that is fitted nicely 
with an 

AK-47, and all rigged to a RPG for good measure. Just pass 
out the duct tape, that highly colorful terror chart, a bottle 
of whiskey and let’s all go apeshit on our society. 

Now, what I’m writing about could all be yesterday’s news 
if the ban is extended, and Joe P. Someone will have to go 
down to his comer Wal-Mart and buy himself a normal bor¬ 
ing handgun that would kill people, but that would take 
more time, marksmanship, and patience. 

Which is a real downer in our fast food, fast cars, fast sex 
state of mind. I have only shot a gun a couple of times in my 
life, and this was out in the middle of the desert. 

The desert is the perfect place to go out and fire your favor¬ 
ite gun. With no one around, you’re surrounded by nature, 
and you can really do anything you want, no one stop 
ping you. You could even try to shoot at the invisible 
swordsman, with the Singing Bush chanting “Blow The 


Damn, so in the last two weeks, I’ve gotten two traffic vio¬ 
lations, been in a small accident, had my account overdrawn 
and incurred something like $300 in fees, had equipment, 
including my favorite guitar, stolen on tour, had a costly 
repair done to the tour van in Seattle, and again in Salem, 
OR when it wasn’t done right the first time, gotten sick for 
a half week, been late with the rent for a 3rd month in a row 
and I think I could be getting a cavity. Needless to say it’s 
been an eventful few weeks. 

Of all these, the biggest thing was having our equipment 


stolen on tour with Replicator, you can find all the details 
on the site (http://www.replicator5000.com), but of the 
guitars and keyboards that were stolen, the one that really 
smarts is losing my Jag-Stang, the first nice guitar I ever 
had, and one of the first nice things I had ever bought for 
myself. That smarts. I will say one thing for the Portland 
thieves; at least they had the common human courtesy to 
pop the lock with a bent coat hanger instead of busting out 
our windows. And there were a lot of other more expensive 
things they could have taken, it just sucks for them that the 
guitars were so modified and beat up that their resale value 
is almost nil. It also sucks for us that they were taken at all, 
but I digress. Anyway, the point of all this is that we’ve had 
a pretty rough time, and I’m still having a pretty rough time. 
Like rougher and tougher then I’ve had in awhile. It seems 
like everything that possibly could go wrong is going wrong 
at the same time, and I’m sitting over here feeling like freak¬ 
ing Job. Sure, sure, white man’s burden, I mean I’m still 
eating, and I’m kind of sort of still paying the rent and bills 
late), but it’s been pretty freaking tough and it seems 
at every turn there’s a new woe to wow me with. But 
all of that, I’m trying to maintain a clear and level 
ead about things. It’s just stuff, it’s just money, it doesn’t 
sally matter and my self worth and who I am as a person is 
ot tied up in this crap. Sometimes I have to say it to myself 
little louder then other times, but it seems to work. It’s 
true. And whdn the chips are down and it’s the 11th 
that’s when you find out who your true friends are and 
ho really cares about and for you, it’s the best vetting act 
ou could possibly imagine. 

o yeah, to speak the cliche. I’m in the shit, but I’m rich in 
the ways that matter, and at the end of the day that’s 
fucking right on. But until then, if you have any 
chemes to get rich quick that don’t involve bank robbing 
prostitution e-mail me at neutron@replicator5000.com, 
cause I’m broke as a joke. Also to the gypsy family that I 
pparently ran over, can you lay off with the Hexx already? 
fucking get it. -C. 


?S: Also: REGISTER TO VOTE ALREADY!! 

So good: My fabulous, beautiful, understanding, incred¬ 
ible, superlative inducing girlfriend. The Black Rider per¬ 
formed live at the A.C.T. Geary theatre., Sparks, 24, Kerry- 
Edwards, Vem Rumsey, The Noiserock community and all 
of Replicator’s amazing supportive fans and friends, http:// 
spamusement.com/, my new cop shades, BABYLAND’s 
new album. Hot Snakes live. 

No good: Replicator equipment theft, costly tour repairs, 
parking tickets, “Swift Boat Vets” ads, lack of touch screen 
voting accountability, being broke. (Conan Neutron) 
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Visualize Free! 

Getting stuff for free becomes more unheard of as society 
staggers toward a future. Paying money is addictive, way 
more powerful than crack and crank times a million. Where 
are the freebies? How can I live it up in the cero cuatro? 
Easy! First visualize how you are going to get that video 
off the internet on starting a home business and you’ll record 
reruns of Full House on a tape. Oh yeah, I forgot, almost 
everyone is getting rid of their VCRs. You know what that 
means? Massive amounts of free VCRs and tapes in the 
near future. Soon, video stores will have videos in the 
dumpsters, so start diving. So, with thousands of video tapes, 
you’re on your way to starting a cult. 

Scan! Scan can turn into scam by drawing a little reverse r 
on the end of the letter n. IF they scan you, you can scam 
them. I have been wondering about how people are going 
to get stuff for free once everyone has microprocessors im¬ 
planted and cash is just a collector’s item or used in art 
once the currency goes implanted. How will someone get 
away while every move and transactions are observed. Well, 
the observers are human too, and until the observers are 
robots that are trained catch ya, people will let things slide. 
Only 3% of boats get searched coming into the US, so even 
though there is this hype that is in the media that things are, 
so high tech, not everyone has hundreds of thousands of 
dollars to blow on plasma TVs and constant surveillance. 
Judas Priest wrote Electric Eye back in the early 80s and 
Rob Halford was on to something. Basically, technology is 
there, but it is fucking expensive shit that the richest folks 
have. So 99% of the world must hook it up future style. 
Back in the 70s and 80s, even the 90s, counterfeiting and 
hook ups on free food and stuff was somewhat easier. Be¬ 
coming McGuiver of fast food was easy. And it still is. 
Getting free food can be easy if you are incognito. So what’s 
not incognito? Gangs? Looking like Nelly Futado? Well, 
a gang of folks could storm into Burger King and demand 
free food for getting their buddy sick, who just drank epicac. 
What has changed? Well, grocery store gas stations are 
partially to blame. And Groceiy Outlet is the greatest chain 
of discount shopping! 1 -800-2-TELL-US will give you free 
Taco Bell! 

Getting into Bumbershoot has been a yearly ritual where I 
mentally break down the fence barrier in my mind before I 
step foot on the Seattle Center. Back when my friends all 
bragged about jumping the fence and sneaking in, I thought 
“Wow, jump fences in Seattle instead of Tacoma. Cool!” 
When I got to Bumbershoot the first time in 1995,1 just 
walked in. They had stamps that you could draw on, or just 
pretend like you have a stamp and walk in. Most of the 
workers at Bumbershoot are human too, and they want 
to let ya kick it too. Of course you might encounter a 
Operson that may try to marsh the mellow, just puff on that 


imaginary doobie and hit if I ruled the world by Kurds 
Blow on the memory banks. Coming in with a ticket stub 
was also an easy way in. Throughout the mid to late 90s, 
outside of Bumbershoot was a group of kids with the cor- 
! rect color marker drawing the stamp on everyone. IT was 
i the easiest way to get in. Jesus, how are they suppose to 
j charge you to go to a park that is supposedly like a mini 
city center. I know the Space Needle is a rip off, unless 
I you plan to jump. What if someone was way drunk on the 
I top of the Space Needle and they saw one of those “drink 
| here now” sign on a roof of a bar and thought that maybe 
I they could just walk to the bar from the deck of the Space 
Needle. That would be an interesting Bumbershoot. So 
! 2000 comes along and Bumbershoot goes high tech. They 
now have the neon marking that is good under blacklight. 
No problem, get a blacklight pen or go during the day when 
(the staffers can’t see the blackmarker stamp. Recently, 
j ticketmaster has been using barcodes on tickets. No one 
rips the stub. It is all electronic now. The gatekeeper has a 
giant scanner/palm pilot. Using this device, they can acti- 
| vate your ticket or deactivate it on leaving the show. Some- 
[ times, these machines make mistakes. When this happens, 
j the gatekeeper may not want to bother with trying to oper- 
| ate it to see why and just let you in. This has happened 
I using different ticket stubs for completely different events 
I at different places. 

I This year at Bumbershoot, they brought the scanner tick- 
* ets. This is the same mentality that put self scanning check 
out at K-Mart. IN order to get in, you must have a ticket 
and a stamp. Well, the tickets got scanned on entry. Once 
you are inside, you can exit, and your ticket must get scanned 
to be activated to let ya back in. You also receive a stamp 
when you leave. So if you have two tickets, both folks go 
in, one folk goes back out with two tickets and gets stamped 
and one ticket activated. Now the folk will hand the per¬ 
son outside the activated ticket and they can get in. The 
person with the stamp and unscanned out ticket just goes in. 
The computer palm pilot will make a weird beeping sound, 
in which the human will tell ya to make sure you get scanned 
on your way out. And if they trip, they’ll ask to see your 
stamp, which you have. Keep doing this until everyone is 
in. It sure beats jumping the fence. The easiest way into 
any show is to contact the promoter and get a press pass for 
a “school newspaper” or some shit. Be on the guest list. 
Get the star treatment. Or you could dress up like a Pizza 
Delivery Driver with a pizza bag to be delivered to the 
Center House. 

At Bumbershoot, I happened to witness heaven. Public 
Enemy, Flavor Flav and Chuck D and the SWls rocking 
the stage with no other than BUSHWICH BILL. I thought 
that Bush wick was dead or something. Where did he go? 
According to some of my friends, they know people that 
have fucked Bushwick recently, so he must be on the come¬ 
back. But he got on the mic and rapped My Minds Playing 
Tricks on Me. Flavor Flav was on the drums. Where does 
it get better than that? Well, Bushwick is playing a Rock 
The Vote type concert in Olympia soon, so anything is pos¬ 
sible. Somehow after watching the Pixies for 30 minutes, I 
thought about Bushwick and what would he do. So I went 
to the rave at Bumbershoot and realized that I am not a 
raver. But ravers are entertaining. Have you ever seen a 
mosh pit during a Bob Marley cover band? Or a homeless 
person on a laptop? 

I’ll save the best Bumbershoot story for now. I had to piss 
hella bad. All I could think about was how cool it would be 
to piss my pants. I would be wet and smelly, but I’d piss 
people off. I went into QVC to use the bathroom. The 
bathroom was in the back of the store, by the produce. There 
was a line of 10 people in the back waiting to use the bath¬ 
room. One guy pulls down his pants and gets ready to pee, 
but he doesn’t know what to pee on. He was like “should I 
piss on the electronics?” 

I said yeah. I left the scene because it was about to turn into 
a golden shower. AT least I got my chicken strips and I didn't 
get caught up in the piss. I mean Bushwick Bill and Flavor 
Flav are in the vicinity. Shit gets crazy at Bumbershoot, 
especially with that much star power in such a small area. 
Maybe next year, David Lee Roth will skydive into 
Bumbershoot with the band playing Just a Gigalo. Like the 
Jackson 5, I'll Be There. 



TEN WAYS TO TAKE YOUR 
CLOTHES OFF IN TEN SECONDS 

1. Sneak into a Catholic church. Climb up onto the cruci¬ 
fix behind the altar and hang on. Jesus Christ, hang on or 
you’ll be doing the lousiest Christ impersonation since 
Charlie Manson. Jesus Christ didn’t have it as hard as you, 
though, did he? He was helped along by those nails. Well, 
hindsight’s 20/20, right? When you wake up still hanging 
there, and your Saturday night drunkenness has become a 
Sunday hangover, you’re going to have to disrobe faster 
than a nun in nun pom. Christ wasn’t wearing Levis and a 
Black Sabbath tee. Gotta keep up the impersonation. Watch 
out, though, the congregation might want to go into their 
Pontius Pilate impersonation. 

2. Bring a chick home and tell her you’re already naked. 
“This is what my skin looks like, baby. A pair of Levis and 
a Black Sabbath tee.” Hey, if you believe it, man, then you 
really are naked. Who am I to dump on your delusions? 
I’ve got some, too. Then she’ll feel bad that she’s not na¬ 
ked, and she’ll have to take off her duds. Perfecto. 

3. Buy a hooker. Tell her you’ll give her a hundred bucks if 
she takes off her clothes in ten seconds. Start counting, 
hombre. 

4. Propose marriage to the aforementioned hooker. She’ll 
accept. Like a debutante sweatin’ in the Georgia sun for a 
pair of peaches, all hookers really want is marriage to a 
good man. Wax that mustache, you southern gent. Now go 
on down to hooker row, and act like it’s a pageant. After 
the proper courting process yields marriage, set up this thing 
where snapping your fingers says to her, “Okay, take off my 
clothes in ten seconds now.” 

Pull that all the fucking time. You see, this is where the 
alienation comes in. A hooker stripping a proper southern 
gentleman to nothing but his waxed ’stache and argyles is 
very piquing, is it not? 

5. Take off your toupee, bald man. Now you’re naked. You 
see, I figure since the majority of men walk around with the 
peaks of their heads concealed like lady nipples, taking off 
the hair is like taking off a bra. If it weren’t obscene, 
everybody’d be doing it, you old codger. 

And, hey, hey, one more thing. Is that dome nipple useful? 
Do you see babies sucking on those peaks. You’d have to 
build some kind of platform or something. But, anyway, 
your domes are fallow like a dormant volcano, so don’t 
start building that platform. Put away them nails unless 
you’re going to nail the toupee on. 

6. Run a ten second mile. Hey, hey, hey, wait. Nobody can 
do that. If you do that, your clothes will fly off, and the 
earth will flip its lid. 

7. Go fly fishing with the sexiest band alive, the Paper Cuts. 
(Have you heard of them? If you haven’t, take a right turn 
at the junction of sexy and rockin’.) 

All right, you’ll be doing the sexiest recreational activity 
with the sexiest band alive. Talk about nature’s own lap 
dance. If you’re not naked in ten seconds, you’re a cold 
fish, and I don’t even know if I want you fishing for my 
fly. 

8. Douse yourself in gasoline in the presence of some of the 
double-D-dankest, hard-on-hairiest, Mendo-holy nugs ever. 
You’ve got to smoke ‘em, but to smoke ‘em will mean 

















certain death. That is, unless you take off your 
friend-of-fire clothes. It shouldn’t take you as long as 
ten seconds, but you’re probably already stoned. 

9. Play strip chess with Bobby Fisher. Check mate, na¬ 
ked man. 

10. Go for an audition at a strip club, and tell them you 
want to do your entire act in rewind. That you think it’ll 
be sexier. Like, you start totally naked sitting at the dancer 
table talking about menstrual cycles or something, then 
you walk backwards over to the strip stage, spin on the 
pole backwards (like you’re in Australia), and start put¬ 
ting your clothes on, all to a seriously psychedelic back¬ 
wards version of Sir Mix-A-Lot’s “I Like Big Butts.” 
They’ll tell you it was shit and that you should try doing 
it the right way, and real quick. In like ten seconds. Hurry 
up, naked woman. 

TEN WAYS TO LOSE AT LIVING 
BUT WIN AT DYING 
(THAT’S THE ULTIMATE 
ALIENATION, YOU KNOW?) 

1. When you wake up from dreaming, make sure you 
write the dream down. Be very specific. Then the next 
day, treat the dream like a Boy Scout assignment. Got to 
get those groping and killing badges, fella. 

2. You’re a good actor, right? But every good actor needs 
to get some practice, buddy. Nothing’s as movie classic 
than jumping into a cop’s car and assuming the role of 
deputy. Jump in the cop’s car window, scream I got shot¬ 
gun ! And reach around your back to where you would 
keep a shotgun to show him what you mean. Cops don’t 
understand figurative language too hot. Cinema Verite. 
Right-o. Then start trying to shift the car. Split the work, 
right? Don’t do one of those overdone death scenes 
though, when he freaks out and kills you, okay? We’re 
all damn tired of that. Me and Ebert and the dead one. 
Siskel really understands death scenes because he lived 
one. Have yourself a full-on seance talking with him 
and take notes. 

Leam how to die right. 

3. You can find some really good garbage at the dump. 
But there are all of those drooling rats there. They look 
like an old codger’s rat tattoo from the days when he was 
in the Rat-a-Tat-Tat squadron in WWII. What about 
getting the really good stuff out of the back of the gar¬ 
bage truck? Hey, that trash compactor kills off all the 
rats. 

4. Change your naked maid service to a naked factory 
worker service. Strike up the band saw. 

5. Resolve to ride your motorcycle with your eyes shut. 
You’ll be an inspiration to blind gents everywhere. Hey, 
if Ray Charles can ride the soul lightning blind, can’t 
you ride an f-in’ two wheel? 

6. Found a new town down on the BART tracks. We’ve 
lost the grand desire to found things. Manifest destiny is 
inexorably tied up with the railroad, you know? Con¬ 
tinue the grand tradition, young man. Plenty of proud 
China men and Irish men died on the tracks leading out 
here. Perishing down there is nothing to be embarrassed 
about. 

7. Keep yourself synchronized with Greenwich mean time 
by having unprotected sex constantly with all takers and 
humping once a second. 

8. Try to run your house on organic electricity. Straight 
from the sky to your appliances. 

9. Try to bring Rod Stewart to the ghetto where he be¬ 
longs. That’ll really revivify things, like the days of 
Fame. Those rough necks will be smoothed over by this 
soulful blondie. Turn “Sweet Virginia” up like a mother 
on your car stereo, then start blocking traffic. 

10. Record your final album. The (your band name here) 
Die, Finally. 

Have an idea for Ten Ways to Become A Delinquent?! 
Email panachemagazine@hotmai 1 .com 


MATT MATTEL 


A HATMAKER 
AND A 

SCENEMAKER 


INTERVIEW BY 

OIUN LUDLOW-MATTSON 



Yeah, and who the hell is Matt Mottel? He’s got a bobbing, 
orange fish head coming out of his bobbing, hatted head. 
• His jacket is covered with a menagerie on a trail of orange 
spray paint. All the little kids look Mattward when he walks 
by, often hurdy gurdying on the keyboard as he does. 

He’s the crux of the burgeoning “NYC anthropomorphic 
street scene,”* though he prefers the term “flanged confec¬ 
tion scene.” This scene draws on the character of two towns, 
New York City and one of its satellites, New Paltz, NY,** 
staking the claim that nothing is inanimate, all signals are 
flanged. In this scene functional and faux are in bed to¬ 
gether, blissfully blurring the lines. And when functional 
knocks up faux, you get some hot daughters. Everybody in 
this scene has a dcbaucherous good time without getting a 
hangover, except from all the booze they drink. But that’s 
incidental. As Mattmo’ says, “Sometimes getting debauched 
is just quitting your job to play free jazz in Georgia for split 
pea soup.” 

It is not uncommon to get to a show booked by Mattmo’ and 
find that there is no show, just a bunch of folks sitting out¬ 
side smoking cigs and having a ball.*** Then the quick 
talking, giggling Mattmo’ will gypsy swing all the folks to 
some place hipper and more illicit, merely using the straight 
world as a rendezvous point. “We’re all bom into the straight 
world, like we all leam ‘Chopsticks’ or ‘Bom to be Wild’ 
when we start playing music,” says Mattmo’ to me three 
thousand miles away at three in the morning. “Then we can 
cut out and opt for split pea soup.” This is what’s beneath 
Matt’s hat. 

The conceptual impresario has been in a number of bands 
and experiments and only one car accident, playing with 
New York legend folks like Tom Bruno, Daniel Carter, Coo¬ 
per Moore, and Steve Dalachinsky and in the bands Jeffrey 
Lewis Band, Shadow Maps, Talibam, and The Beatles. The 
Beatles illustrate how free and easy these anthropomorphic 
scene folks are with the past and propriety and the British.. 
The Beatles arc a three-piece of keyboard, tapes, and 


guitar improvising. Talibam 
show how blisteringly swinging 
getting an FBI file can be. Matt 
describes the band as “Black 
Flag and Sabbath with Cecil Tay¬ 
lor.” Holy shit and a half. 

Matt was dubbed the Noodle 
(short for Space Noodle) during 
his days at New Paltz State U by 
John “Lo Fi” Vallee, a sometime 
member of the Jackson Bothers, 
an amorphous band that made a 
new album and drank a twenty- 
four of 

Busch and a jug of Rossi every 
night. The JBC (Jackson Broth¬ 
ers Crew) are the inside of the 
New Paltz scene, the circulatory 
system and purveyors of inside 
blasts. Now more of a concept 
than a band, with more letters 
written to one another in their 
new homes than songs, they used 
to be equal parts both. Simon 
Thrasher, the tall red haired Jack- 
son, though, is putting together a 
new album that should be very 
pretty and good. They were the 
[ brew pot for what is becoming a 
scene with much more presence. 
Mattmo’ is the outside of the 
scene. He’s the barker, the deal 
man. He’s the scene’s Allen 
Ginsberg, poignant and pushy 
and bearded. 

Ace barker, that Mattmo’ is, he 
can bark without talking. His 
initial overture comes when you 
see his hats, the Flanged Confec¬ 
tion hats, the name coming from 
a Halloween costume of a couple 
years back that was a sawed off 
Coke bottle with some tin foil. 
If you meet him in the street, his hats will be arrayed in 
front of him. If you meet him in the Knitting Factory or 
Waffle House, it won’t be long before he’s yanking them 
out of his duffel bag. He takes stuffed animals and makes 
them live on hats, giving them a second life as play for the 
eyes rather than play for kids’ hands. He uses rudimentary, 
childlike stitching to stick them there. This creates a link 
between children and adults and circumvents the artifice .of 
the hipster trucker hat. Matt has been called on to make 
large quantities of hats lately for levity events like the Vul¬ 
ture Cock Festival at Purchase College where Sonic Youth 
and Skeleton Breath played and the NYC stop the war dem¬ 
onstration in March. The Republican Party was doubtlessly 
greeted by a flank of bobbing animal heads when they came 
to New York for their convention. They found out that their 
tactics cannot root out the anthropomorphic in this world. 
Stuffed animals running around the streets of New York 
prove this. Matt predicts that during Talibam’s next gig 
skyscrapers will grow legs and dance the parking garage 
boogie. 

*This term was coined by local NYC hero Julian Poirier, 
editor of New York Nights, a subversive words and way 
zine. 

**You may be aware of New Paltz because it was the sec¬ 
ond town to legalize gay marriage in the country, New Paltz’s 
mayor Jason West defying the town to do so, risking jail 
time. Matt’s band Shadow Maps played his inauguration. 

***Most shows booked by Mattmo’ actually go quite well. 
The New Paltz Eugene Chadboume, Circulatory System, 
and Mike Apichella shows for example. The situation men¬ 
tioned, though, has certainly happened and was mentioned 
to further illuminate the theme and tell you about the kicks 
we’ve had. 

Contact Matt Mottel: flangedconfection@yahoo.com 












A barrage of noise that may induce shortness of breath leav¬ 
ing some confused yet enlightened. Then after partaking in 
copious amounts of lsd and mushrooms, you witness a vi¬ 
sion of a soaring football that morphed into a spaceship. 
This might describe Brooklyn’s Oneida. Or you could say 
they are the ultimate music to hacky-sac to. Minus the tye- 
dye. No new-age hippie bullshit with this band. Or you 
could take it as it is, and check them out for yourself. Both 
on stage and in the studio, they remind me why I listen to 
music. Their sound is a constant progression and a continu¬ 
ous surprise. Don’t let Oneida creep up on you, with them 
you have always got to be watching your back. You never 
know what’s around the comer with Oneida, rock music’s 
own Choose Your Own Adventure book. I met Fat Bobby, 
Kid, and Jane, the chosen three, in Eureka a few years 
back when I booked them in my living room for a house 
party. A Monday night was never more bizarre and fun as 
we relived an episode of Extreme Sports on acid. After¬ 
wards, it took nearly two years for me to track down Oneida 
and experience their mystifying aura once again. On their 
last visit to SF I was successful. I sat down with Oneida 
amidst their late night debris of taqueria remnants, reefer 
and beer cans. The perfect surroundings to let the tall tales 
unwind. Here you go.... 

Michelle: So how is the tour, you just came from Portland? 
Bobby: Yeah. Well see we had to drive last night. After the 
show, there had been a bunch of people that were willing to 
put us up. And we were in the incredibly unusual position 
of “What offer should we take” or “Where should we stay?” 
This one drunk woman was house-sitting at a really huge 
house that had enough beds for each of us. So we were like 
we’re going to stay with you. It was five minutes away. It 
was perfect. We told everyone who offered us a hotel room 
and their floor space that we were taken care of. So we’re 
loading out at the end of the night, meanwhile the girl is 
standing around waiting for us, and she’s with this guy who 
is really really drunk. 

Jane: I didn’t know any of this stuff and I’m trashed at this 
point. The dude is trashed too and is holding his keys and 
gives them to me. He says, “Alright here’s the deal. You 
and I are going to go to my car, and you’re going to drive 
me to her car. Then I’m going to go with her, and you’re 
going to follow me to the house.” 

B: This guy had just picked up this girl at the bar, and they 
were both wasted. 

J: I didn’t know what was going on or that we were staying 
8 with them. So I had his keys, and they disappeared. 


B: Then they came outside and started making out 
we were loading equipment. I felt really bad because the 
guy was drunk, and the girl was really really drunk. Not 
that I felt responsible or that I was going to stop her from 
making any bad choices, but at least we’d all be in the same 
house. Then we look over at them as we finish loading the 
van, and they’re both gone. We figured they went and picked 
up her car. Time passes. Before we know it, it’s 3:30 am, 
and they never come back. So we’re outside the club with 
no place to stay, and we’ve got the motherfucker’s car keys. 
They just bailed, and he was too wasted to remember that 
he gave us his keys. He was probably like, “Fuck those 
guys. I’m going to get laid and have really shitty drunken 
sex in this girl’s car.” I hope to hell she had a compact car. 
So we were in a really irrational mood, and we wanted to 
throw his keys down the street drain. Jane who is a much 
wiser man than I am in many ways, suggested against it. 
Jane knew that what this guy had done sucked, but didn’t 
want him losing his car. Later we decided what the proper 
course of action would have been. 

Kid: The protocol in this situation is go to the car, open it, 
move it in front of a fire hydrant* and then lock the keys in 
the car. So he can get everything back, but he gets towed 
and he has to fucking pick up his car. 

J: I thought about it at the time but he didn’t tell me where 
his car was. 

Michelle: So what happened? 

B: Jane prevailed, and he gave the keys to the all night 
donut shop next door. Which today in sobriety I manfully 
admit was the right thing to do. 

M: So you drove all night? 

B: Well, we actually drove part of the distance and got a 
Super 8 hotel room. It was a really cheap room. 

(Somehow SF taquerias come up, long conversation ensues.) 
M: So with all this talk of drunken banter and talk of driv¬ 
ing at 4 am....if you had to choose between no alcohol or 
drugs on tour, but plenty of rest, or no peace of mind, but 
plenty of booze and drugs, which would you choose? 

B: It depends on the length of the tour. If it was one week, 
I’d choose the straight living tour with no booze. It would 
be really fun to go out and be straight for a week, and hit it 
really hard. If it was two weeks, I’d want the drunken tour. 
Then I’d get to live like an idiot for a couple of weeks. 
Which I once did. It wasn’t debaucherous, but it was a lot of 
getting really fucked up every night and not sleeping. We 
had no concept of time. “Hello, good morning. Oh wait it’s 
6:30, we’re leaving, thanks for the motel room.” But if it 


was over two weeks, then I would choose the straight tour. 
M: What are nights on tour with Oneida usually like? The 
liquor or the straight tour? Or a mixture? 

B: We’re generally all into balance. We like to party hard, 
but we also are responsible. Playing is really important. No 
one has ever gotten so fucked up where playing is out of the 
question. I’m a big fan of balance. Not balance meaning 
moderation. Quite the opposite. Like three days of idiocy 
then three days of sobriety. Where you get both extremes. 
M: Any good stories? 

B : Well the clean extreme doesn’t really lend itself out for 
really good stories, but the drunken one does. The funniest 
thing I’ve ever done as far as getting drunk and ignorant is 
when we played Charlottesville and ended up having a party 
after the show with a bunch of liquor. We were very very 
drunk and we came back to this house, and decided we 
were going to party all night long. I decided for some rea¬ 
son that I needed to take a bath. I issued an open invitation 
to everyone to join me. “I’m taking my clothes off and am 
getting in the bathroom with this bottle of Gin and this bottle 
of Maker’s Mark and I think people should join me.” We 
ended up getting six naked people into the bathtub with 
this stuff. I made the bath really really hot. It was not sexy, 
it was just idiot behavior. We ended pouring the last of the 
bottle of Makers’ Mark into the tub. You know when you’re 
taking a bath in really hot water, and the water is evaporat¬ 
ing, and you get a little light headed because you’re breath¬ 
ing steam. We were already so drunk that nothing more was 
needed, that’s why we just poured the bottle into the tub. 
We didn’t think about the fact that the alcohol vapors are 
coming off the water, and we were inhaling them. Eventu¬ 
ally we inhaled a quarter bottle of whiskey and alcohol. 
Nothing hits you harder and faster then inhaling alcohol 
vapors. And nothing gives you a worse hangover. I was 
hungover for at least 30 hours. 

M: Did anything happen in the midst of all this or after¬ 
wards? 

B: (laughter) Yes! The party continued but. We’re just 

idiots sometimes. You can end that story there. 

(Talk of flying out here to record ensues) 

M: What are you flying out here to record? 

B: We’re doing a split Grateful Dead tribute e.p. with the 
band Oakley Hall, who are a Brooklyn freaky kind of coun¬ 
try psychedelic band. It’s Papa Crazy who used to be in 
Oneida when we were a four piece. We thought it was cru¬ 
cial for our bands to release an e.p. with both of us doing 
three Grateful Dead covers. 

Jane: We actually played one of them tonight. 

(Which was fucking awesome by the way.) 

M: So tonight the crowd was pretty affected by your set. 
Would you say your live performance alter’s people’s re¬ 
ception of reality in any way? 

B: I hope it does. In the best cases it does. I don’t think it 
happens to everyone all the time. 

M: Has anyone ever said anything to you after a show re¬ 
garding that? 

B: A lot of it is wasted people saying, “No! Seriously, you 
don’t understand what I’m saying.” Heavy Stoner talk. A 
lot of people say, “That was incredible.” A lot of people 
who haven’t seen us play live don’t really know what to 
expect because our records are a little different. 

M: How would you say your live shows differ from your 
recordings? 

B: There’s some crossover points. We play a lot of songs 
that we record. We do a lot of improv. We’re going for some¬ 
thing different with each one. On the record, we get to ex¬ 
plore all these different impulses we have. Live, there are a 
few different paths that we go down. We try to go as far 
down a single idea as we can. When we’re recording we try 
to explore as many different ideas as we can. Sometimes 
we chase them down. On our albums, there are some songs 
that we have played live for a long time, so then we record 
them that way. Those are a pretty accurate representation of 
the band. But albums are such a mix bag of shit with us. We 
love so many different types of music. So we try to repli¬ 
cate everything. 

M: What would you say is the better way of being initiated 
with Oneida. Seeing the band or hearing the recordings first? 
B: To me all of our music is tied together. I know intellectu¬ 
ally that they are two totally different experiences. Differ¬ 
ent things are better for different people. 











M: So I know you guys have a lot of songs about sports. 

B: Spectatorship! Not participation. 

M: I also sense that you’re into video games. If it was a j 
choice between sports or video games. Which would it be? 

B: You’re creating a big split right here. 

J: I’d say videogames because they are better than sports. 

M: Why? 

B: (cheering Jane on.) Track him down. Baby Jane on the 
mic. Here he goes. 

J: It depends on whether or not we are talking about sports 
from a spectator’s standpoint. Because I enjoy romping around 
and kicking the ball. Sure. But I don’t enjoy watching sports 
for one tenth of a second. But with that said, I would be 
perfectly happy watching Fat Bobby play a boxing 
videogame. 

B: The only more boring thing than playing videogames is 
watching other people play videogames. 

J: I’m fine with that! But between Fat Bobby play a boxing 
videogame or getting to kick around a soccer ball or throw a 
frisbee, I would absolutely choose Hacky-sac. 

B: The common ground is hacky-sac. The common lament is 
that nobody has come up with a killer hacky game for the 
play station. 

J: The hacky-sac is basically the videogame of sports. But if | 
given a pool, Oneida chooses sports as well. 

B: Sports are always better in a pool. 

M: So what contemporary music are you guys listening to? 

B: The last two Animal Collective records are amazing. 
There’s a record by this band called the Broke Revue that’s 
never coming out because some record label is sleeping on 
it. Pterodactyl who we played with tonight I fucking love. 
Other than that. Old reggae, that’s about it. 

M: Plus Grateful Dead. So you did a split with the Liars. 

B: Actually that last Liars’ record! That’s the best goth record 
of the 21 st Century. I expect that statement to stand for an¬ 
other ten years. I’m serious. I believe that firmly, and I mean 
that in an incredibly fucking complimentary way. 

M: What’s in the works for you guys in the future? 

B: We just finished an e.p. that’s coming out in November. 
We have another two albums, one’s about 50% done, and the 
other is about 90% done. Knowing us, odds are we’re going 
to go get to work on the one that’s only half way done. The 
idea is for an album to come out in April. We’re notoriously I 
pushing shit back. Maybe do a tour in the spring, and go to 
Europe. I was going to tell you about our soundguy Barry’s 
trip to Europe with us. Oneida has an unfortunate habit of j 
touring and people getting sick or injured. And so on three 
tours in a row now, someone has gone to the hospital. All 
non-idiot behavior related. No one overdosed or anything. 
Unless you want to count Jane and his horrible skate injury. 
You can call that idiot behavior. 

M: What were all these hospital visits about? 

B: Oh, various heart things. It strikes different people each 
time. Barry came with us to Europe, and he got a really bad 
kidney stone. We went to the hospital in Europe and they 
gave us medication for him. Which I had the privilege of I 
shooting in his ass with a syringe. We had to become very 
close friends in a very short period of time. That didn’t work, 
and it was too big to pass. So we had to have surgery in a 
hospital. 

M: You say we like you all were there in the hospital? 

B: Who do you think you’re talking to? Of course we were. 
Barry: I got out of surgery and I was totally wrecked out of | 
my mind on painkillers. When they wheeled me back into 
my corridor, all I can see is Oneida standing by my gurney. 

B: Note to any other bands that tour in Europe: health care is 
much cheaper there than it is here. You don’t need insurance 
at all. Our first hospital visit was free. The second one which 
required an overnight stay and a private room and a surgeon 
was only nine hundred U.S. dollars. 

M: Wow, that’s like the cost of the ambulance ride here. What 
are the other hospital stories? 

B: Nothing good. Heart problems, and acute dehydration 
which is actually really dangerous. Jane had a bad habit of | 
riding skateboards and falling off, and then deciding a few 
days later that jumping off a high stage in the middle of the 
show would be a cool idea. Two emergency visits later.... 

M: Anything else that Oneida wants to say? 

B: We’re having a fucking ball. The last thing I’m going to | 
say is, (he leans in & whispers) ‘I’m going to go get a beer. ’ 
www.enemyhogs.com 
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'■T^he Red Bennies are one of the greatest bands I fear 
H no one will ever find out about. They are 

approaching their 10-year anniversary and have so 
many great albums under their belt. When I first discovered 
them ala my girlfriend. I was floored by the fucking hon¬ 
esty and power they present. At the time she discovered the 
album “Announcing.” The sound then was a fierce kinda 
laughing hyenas type thing and so fucking heavy. Almost 
stoner metal heavy. David Payne can just belt shit out and 
still make the last scream note into the prettiest sound. To 
discover this amazing band was from Salt Lake City was a 
total surprise. To me especially coming from Denver where 
we were terrified of Mormons. A few weeks later I was 
checking out the paper to see they were playing the Cov¬ 
ered Wagon. A few days later we possied up and went to the 
show. When we arrived they went on and unfortunately but 
fortunately they had a new line up and a new sound. I was a 
little skeptical. Because they were more garage/soul based 
and at the time I was just getting a case of the white belt 
fucking hipsteritus. But I found they were just stripping it 
down a little and letting songwriting and dynamics take the 
seat a little and the departure of Eli (the old second guitar¬ 
ist also of the Wolfs another Great Salt Lake band )was also 
a factor in the change in sound. Well that night I met them 
and next thing you know I’m going across the country on a 
food stamps and drink tickets tour with them. After that trip 
I made some of the greatest funniest friends I have ever 
had. In short this band in my opinion needs to be the band 
that is on mtv and on pop radio. They are so much better 
than all this bullshit they feed kids in the mainstream. 
Fucking Jet. No way, that shit’s booty. I wish someone would 
take them and give them the respect they deserve. Not to 
say they particularly sound like that but if they want shit 
like this real crunchy rock’and’roll that’s sincere and from 
real kids not some douche bags that care more about low 
cut tight pants instead of fucking music.... or we can all 
keep them to ourselves like it should be. 

I was supposed to have this thing done weeks ago so like I 
always do I pushed it to the last minute. The boys came to 
town a few days ago to play some shows. Oh yeah that is 
also something I love about them. They will drive for 12 
hours for like 2 shitty shows just to play. Anyways when 
they were here I just got ripped with them instead of doing 
my Panache homework. So I just called them and taped the 
interview. Fuck it I am watching ZZ Top videos and just 
decided the ZZs need to give the bennies the keys to the 
bitchin’ red car. They need to pass the torch. 

So meet the dudes. 

A: This is gunna be a seven year interview (they are playing 
a video game while I’m trying to do my shit) how was your 
trip to SF? 

D: It was awesome. Terrence shrugged his shoulders and 
said it’s was alright and Scott said we kicked ass or some¬ 
thing. I thought we ripped SF a new one. Just kidding. I 
thought it was really great. Mostly in part of who booked 
our shows cuz of all those biker nerds.. 

A: They come out strong. (He is talking about messenger 
kids.) 

D: It’s cuz of all those weird diaper bags. Every time you 
book a show for us everyone has diaper bags. I don’t know 
why yet. 

A: I really like the new songs and I like that some old songs 
are finally making it into the set. Will more old songs be in 
it soon? 

D: Yeah we are actually working on our anthology so as far 
as the modem set...yes. Me and Paul saw David Bowie a 
little while ago. So we were like, “Fuck if he can do it...” 
A: Didn’t he like almost have a stroke though. 

D: Well he was doing a walker dance with out the walker 
though. And his stuffs all like little blips and bleeps you 
know but we saw him play, and it was all super awesome 
rock versions of his songs and it was really inspiring to do 
old songs and rearrange them. 

A: So for the kids that don’t know.... how long have you 
been a group? 

D: Its our 10 year anniversary this year. 

A: And you’re 29. 

D: Yes. 

A: Rad. You have so many great old records. I’m glad you 
can go back. 

D: That’s why we want to do old songs. They are irrelevant 


but still cool songs. 

A: How many people have been in the band. 

D: Terrence says alot. 8 9 10 maybe 11 or twelve or some¬ 
thing like that. Somewhere between 9 and twelve, cuz seven 
were drummers and some other people. 

A: I want to know how you guys worked it out to trade Josh 
(last drummer)to the Green Bay Packers for all pro quarter¬ 
back Brett Favre to be the new drummer cuz I don’t know. 
Josh was so good at football to begin with and you got Brett 
and he’s a pretty good drummer. 

(Dave discusses it with the other dudes) 

D: I guess you think he looks like Dan. (The drummer) 

A: You guys are no fun. 

D: The way we did it was Brett has been a big fan of our 
group for a long time so he jumped at the chance. It’s not 
the first time he asked. 

A: He didn’t care about the money, he just wanted rock. 
D: It was really kinda his doing. The window just opened. 
A: So is Salt Lake City the next Seattle? 

D: It’s more like the next...no that’s a bunch of hype/Se¬ 
attle bullshit. But it is the next place. There is awesome 
rock music. (Now I talk to Scott.) 

A: For people who don’t know the Red Bennies can you 
describe the history in 7 words. 

S: Umm umm umm umm umm umm umm Seven words only 
seven umm huh what I don’t know I’m not that smart. Seven 
words ...this is weird. 

A: Alright I’ll make it easier. Describe Dave when he puts 
his hand on his hip as he sings in seven words. 

S: I’m thinking. I have to use my fingers. Ummm faggy, 
foolish, sassy, umm intimidating ridicules.um ador¬ 

ably stupid. 

A: So you lived in SF and moved to be a Bennie. Do you 
miss it here? 

S: Yeah I just got really homesick when I was out there. 

A: But you are happier in Salt Lake? 

S: Yeah creatively. (Back to Dave.) 

A: Has T Bizznussus’ moustache(Terrence/keyboardist) 
changed the overall sound of the Red Bennies? 

D: Yes I think it’s a little bit low mids. 

A: And the moustache did that? 

D: Yes I think that’s when 
it changed. Since then not 
one person has said turn up 
the keyboards and some¬ 
one would say that every 
single show so that’s the 
only thing that changed. 

The moustache put it in 
the pocket. 

A: Tell me about all your 
guys’ other bands. 

D: Well Scott is doing 
Coyote Hoods, it’s like 
goth rock music. It’s so 
soft, it’s heavy. He’s 
crooning away its awe¬ 
some. He’s also in The 
Homs. He sings and it’s 
kinda like grunge music. 

Sounds to me like a recipe 
for grunge. And then 
Terrence is in the Hurts a 
punk rock group and me 
and Scott and Paul do the 
Purr Bats our fag art 
techno music and me and 
Paul are in the Either Or¬ 
chestra which is like Twin 
Peaks music and I play in 
the Brakes with my wife. 

Dan our drummer couldn’t 
make it. 

A: Thats ok you will have 
another one in a few weeks 
anyways. If Jerry 
Bruckheimer made a 
movie on your group what 
would the plot be? 

D: Did he make Batteries 
Not Incuded? 


A: If John Hughes made a move what would the plot be? 
D: Pretty in Pinkl 

P: The Red Bennies would have to play the high school 
prom but there are some shenanigans involved. 

D: Well it’s their dream to play the prom but they can’t cuz 
a bunch of jocks have a band. 

A: What’s the name? 

D: Like... Stoned Horses. And then all of the sudden, they 
tell us we can play the prom. But then the car breaks down, 
and we all find out we’re gay or maybe we are all girls or 
something. 

A: Can I suggest Ricky Schroeder plays you Dave. 

D: Paul would be the pizza boy and Scott would wear a 
long trenchcoat. 

A: Ok what if you had to write a song about the movie 
Three Ninjas what would the chorus be like? 

D: Like “put your foot down all the way down....three 

ninjas.mask is on the floor.... two ninjas or more.three 

ninjas.” 

A: You have a song called Downtown and the chorus goes 
“Downtown, Downtown” is that about Downtown? 

P: It’s about jacking off in your room. 

D: Well Salt Lake doesn’t really have a downtown but it 
kinda does. I don’t know. 

A: Tell them about www.rest30.com 

D: It is a record label website about Red Bennies and other 

bands and you can get mp3s and stuff. 

A: Ok lets rap this up tell me about the hard times. 

D: Ok. Don’t get mad but the hard times are when you have 
to play 5 shows in a row and nobody really shows up. Well 
they were also fun times too. The hard times is when Gibby 
Haynes yells at you for drinking all his beer. Dan says 
Gibby’s a fucking asshole. 

A: Ok I’ll let you ask me one question. 

D: What makes us an important part of rock’s timeline? 

A: You drive me across the country and we do five shows 
that nobody comes to. 

Visit www.rest30.com and buy all the Red Bennies records. 
Also out now the Walk Right In 7". (see reviews section) 
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|Okmoniks’ sound? 

|H: Several and we turned them all down, like Screaming 
| Apple, Get Hip, Alien Snatch, Rip Off. 

IS: I wouldn’t mind working with a label sometime, but right 
gnow we’ve had enough money to do it ourselves, and I be- 
Ilieve it’s always been the best choice for us to do it our- 
jselves. 

|DP: Really? 

IS: Yeah, it’s great to release records by yourself. We xerox 
|our cover, do the cheapest vinyl that we can do. It’s so easy 
[to do it, that I wish everybody can do it. Everybody should 
[put out 45s, 

iDP: What influences musically do you incorporate into The 
[Okmoniks? 

IS: Our biggest influence is trying to maintain the sound that 
[we have like American Garage stuff from the 60’s. I think 
[the Okmoniks want to be influenced by fun, party bands, 
[power chords, easy do-it-yourself music. 

[DP: So you stay away from politics? 

IS: We keep politics out as much as possible. We like writ- 
ling about girl issues, in terms of girls being jealous of other 
[girls. 

|H: Girls hating girls. 

[S: Having the boyfriend problems too. 

| DP: So do you think you’ll be playing music ‘til a ripe old 
[age? 

|H: You mean like Knockout Pills? 

[S: I like it enough. 

ITrent: I’ve been like in 16 bands. 

[S: So has Justin. Helene and I are the only people... well 
[she’s been in more bands then I have. 

J: I’m in 4 bands now. 

S: When Justin came out as a drummer, people really went 
crazy. 

H: Our favorite local band is No Bunny. 

DP: What’s the best tour you guys have been on? Any sto¬ 
ries? 

S: The best tour is when we get to eat good food, and meet 
good people, and we’ve played with The Seeds a couple of 
times. Any tour is always good when we play San Fran¬ 
cisco, it’s the most Okmonik friendly place on earth. 

J: Good records shopping, meeting celebrities. 

S: Good friends live there. Like Metal Mike Saunders from 
the Angry Samoans. 

J: East Bay Ray from The Dead Kennedys. 

H: That was the last time we were in Berkeley. 

S: That time Darin Raffaelli from Supercharger, Russell 
Quan from the Mummies and Tina from the Trashwomen, 
they all got on instruments with Helene playing organ and 
stupid Little Richard songs. The funniest thing is that East 
Bay Ray was playing bass, and every time they stopped for 
a second he was starting to play the Flipper riff for “Sex 
Bomb Baby” and tried to get everyone to jump in and they 
just didn’t. It was funny. 

DP: Fights? 

H: The Okmoniks don’t fight very much, but Trent and 
Helene have been known to duke it out on tour. 

S: Actually, on our last tour I got so drunk at a party in 
Oakland that I think I fired Justin. I don’t remember what 
happened at all, but I said really mean stuff. We had a re¬ 
ally bad trip home, because Justin remembered it, but I 
didn’t. When we got home I had to gather from people what 
happened and then apologize for it. 

DP: What’s been spinning on the turntable lately? 

S: Comps. 70’s DIY stuff like Kill By Death and Back From 
the Grave. 

H: Girls in the Garage. 

J: Teenage Head, Up The Voltage, The Spits. 

DP: What does the future hold for the Okmoniks? 

H: We plan to go to Europe someday. 

Sam: Europe and Japan, but I would like to do another single, 
a singles comp with all of our old stuff, and a solid album of 
all new stuff. 


David Pike also runs Crimewave Magazine and books awe¬ 
some shows in Tucson, AZ home to the Okmoniks and vari¬ 
ous other bands! Check out Crimewave at 
www.crimewavemagazine.com or contact David at: 
crimewavemagazine@yahoo.com 
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Helene 33: We got a new bass player. 

Sam: We met Trent when getting into records like Sonics, 
Mummies and Supercharger. At that time we met Justin who 
was our Favorite doorman at the Double Zero, but at that 
time we had a girl drummer named Sarah and a girl drum¬ 
mer named Gwen who was in Scared of Chaka, she moved 
down from Seattle. She bowed out of a tour at one point 
and Justin who was our roadie said “I can’t play drums” 
and I said “Sure you can” and he could. 

H: He has been our temporary drummer for over two years 
now. 

S: Until we get another girl drummer. 

H: Most times he wears wigs. 

DP: When you switched from new wave to garage punk did 
you ever think about changing the Okmoniks name? 

H: No way. It’s been around now, it’s worth sticking with. 
J: Actually, someone in New York took the Okmoniks name. 
H: As random as that sounds we had to fight for that name. 
S: They had their lawyer contact us, but they changed their 
name promptly after we never responded to their pleading 
e-mails. They changed it because they had had name prob¬ 
lems before. I never felt bad about it, they want to play with 
us and they’re pop punking. 

DP: I’ve heard that some labels wanted to release the 


I s life a party? Tonight I’m heading down to Plush 
where Tucson’s Okmoniks are playing with a few 
other bands. The Okmoniks are known for their 60’s 
garage punk rock’n’roll, and for being the ultimate party 
band. So an interview with them would be an insight into 
the thought of the band. I know the Okmoniks, but how 
well do I really know them? What makes The Okmoniks 
tick? And how do they rock, the way they rock? Well, I’m 
about to find out. So I take them to the back patio of Plush, 
to get away from the noise of the other bands, and turned on 
the recorder with some drinks in hand, and this is The 
Okmoniks. 

David Pike: How did the The Okmoniks start? 

Sam: When Helene and I met each other, we would write 
songs, just trying to get a new wave band going, and at that 
time a friend of ours gave us the name Okmoniks. Which 
we thought was funny, but now we regret it as much as we 
regret the new wave thing. Then we starteded playing around 
at a local bar called The Double Zero. We were underage, 
and we would play and drink. 

DP: You were a new wave band at that time? 

Sam: Yeah. 

DP: Why did your sound change? 
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Why do you play rock music?! 

So why do you listen to AFRIRAMPO ??? 
What bands have you played with that you 
love? 

TOOOOOOO many!!! We can not choose!! 
Chu! Chhu! Chu! 

Your 3 favorite albums of all time? 

1. AFRIRAMPO 2. AFRIRAMPO 
3. AFRIRAMPO 

One thing you love about the United States 
that's different from Japan? 

PIZZA!!! SooooooOOOO!!! GOOD !! 

One thing you love about Japan that s dif¬ 
ferent from United States? 

BLACK EYES!!! BLACK HAIR!!!! 

One thing you would love to see an audi¬ 
ence do at your next show?! 

Let’s wear RED!!!!! 

Afrirampo is a miracle luck drink? What 
magic powers does it give you? 
FREEDOM ! And sexual energy DAYO !!! 
What activity does your music best narrate? 
ANYTHING! 

Any strange things happen on this tour so 
far? 

Fall in LOVE with US !!!!!!! Who? 

What s been the theme of this tour? 
Training about LOVE. 

Last words? 

LOVE US !!!! Thank you SO much ! 
www.afrirampo.com 


Japan’s latest flavor is both a pop beverage 
of magical fruity elixir and a rock’n’roll 
wetdream for America’s boys and girls. 
Afrirampo! Two girls, barely 22, bom and 
bred out of Osaka who have honed their 
sexual prowess and chosen guitar and drums 
as their communicative force. Afrirampo was 
recently unleashed before European audi¬ 
ences as they opened up for Sonic Youth, and 
have now stunned American audiences play¬ 
ing with the likes of Lightning Bolt and many 
others across the states. Why are they here? 
Why are they a force to be reckoned with? 
And what is so sexual about a drummer that 
performs in a bikini? Read on. 

Why do you think people consider 
rock ’n ’roll sexual? 

Coz we are sooooo fuckin’ sexual. 

Explain the freedom in performing naked 
or semi-nude? 

We always can have naked mind. 

How did you meet and have you always 
been a two-piece? 

I Yes. We met in same fuckin’ great mom’s 
stomache. 

Describe Afrirampo in five words? 

Naked! 

Why is Afrirampo like sixties hippies? 

I dont knowwww. 

What do you think of American 
rock ’n ’rollers? 

We can fuck all of them! 

I know you guys opened for Sonic Youth 
for afew dates in Europe, how did you meet 
Sonic Youth, and have you been big fans of 
them a long time? 

Big Boy Thurston Moore was attracted to 
us. Yes we love them! 

How does it feel to be a young band from 
Japan? 

They should be naked too OOOOO !!! 

Is it different living in Osaka, not Tokyo? 
Yes . T and O is very different for us. but, 
also we like TOKYO. If they need us. 

Is it true that you can win young girls pant¬ 
ies in video game and vending machines in 
Japan? How do you feel about this? 
OOOOYEAYAY!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! 



























wrm^atwmijm, co-director of *end or the century' 

THE RECENT DOCUMENTARY ON THE BELOVED PUNK ICONS THAT N 


HORDS BY JEFF 8HAGAWAT 


RAMONES 


"END OP THB CENTURY" 


The Ramones! The band that inspired an entire genre of 
punk rock icons. Musicians from the early punk era such as 
The Clash and The Sex Pistols were intrigued by their larger 
than life dynamics. Their songs, so simple yet command¬ 
ing. Their image, as inviting as their music. Their lives an 
enigma. So when I heard about the Ramones documentary 
“The End of the Century,” directed by Michael Gramaglia 
and Jim Fields, I was instantly curious and headed to the 
Angelica Theatre in New York to find out what motivated 
and inspired a band of this magnitude. 

As I was walking to the train I started to wonder if this film 
would satisfy my curiosity. The pessimist in me began to 
wonder if I was on my way to spend nine bucks to view 
another “Kurt and Courtney” sensationalized drama fed to 
the masses in an E-Entertainment formula? Were the 
Ramones lowering their Rock’n’Roll guard like Metallica 
did in their latest documentary? Did the Ramones even 
have anything to do with this film? Was this just an attempt 
to exploit the Ramones’ Rock’n’roll lifestyles? 

In any event, I paid the nine bucks and decided to find out 
for myself. To my surprise the theatre was packed with all 
ages and types. Not just the die-hard punk fans.. ..but fami¬ 
lies and yuppies and hipsters and frat guys...all going to 
find out about four guys from Forest Hills, New York and 
the music that touched everyone’s life in one way or an¬ 
other. 

I must say that the film left me with mixed emotions. The 
Ramones were no longer just punk sound and image but 
human beings. There were so many things that were hard to 
swallow: Johnny Ramone stole Joey’s one and only love 
and that “The KKK Took My Baby Away” was about his 
heartbreak, Johnny Ramone was also a die-hard republi¬ 
can, “53 rd and 3 rd ” was about Dee Dee selling himself for 
smack. I decided to sit down with Jim Fields, the co-direc¬ 
tor of “The End of the Century” to question some of his 
motives for the film and find out if the on-screen depictions 

14 were accurate. 


Jeff: First off, any relation to Danny Fields? 

Jim: No, no relation at all. He is a friend of mine and that’s 
it. He was very helpful on the film, very funny guy. 

Jeff: How did you become a filmmaker? 

Jim: I went to NYU film school until I was kicked out. 
Jeff: Why? 

Jim: It is too boring of a story to disclose. Let’s just say 
injustice! 

Jeff: You weren’t involved with GG Allin sticking a banana 
up his ass or something? 

Jim: No, I knew those guys but no nothing like that. 

Jeff: Is this your first film? 

Jim: Yes. I have been a freelance editor and worked on 
many films but this is debut. 

Jeff: Wow, that is amazing. How did you pull making a 
documentary about the Ramones.. .especially for your first 
film? 

Jim: It was tough.... like digging'ditches. People kept tell¬ 
ing us, “Stop!” “We’re going to take it from you, you suck!” 
Anyway, we continued to persevere tooth and nail. 

Jeff: When did you come up with the idea for this film? 
Jim: Michael worked at a financial management company. 
They handled big rock star accounts such as Madonna. 
Through that Michael did a lot of work with The Ramones. 
As you could imagine, a task like this could be a handful, 
so it was relegated to Michael.. .who was a huge fan. Any¬ 
way, Michael would call me up with all these insane sto¬ 
ries. For instance, one day Dee Dee came in full army fa¬ 
tigues ready to murder some one in the office because he 
was convinced that they were embezzling money from him. 
It was crazy! They had to call the guy and tell him not to 
come to work that day. There were a lot of instances like 
this.. .ya know Johnny Ramone came in and blah blah blah... 
Jeff: What other stories were there? 

Jim: There were a lot of things but most I cannot repeat. 
They are really fucked up... I just can’t repeat those. 

Jeff: I could only imagine. 


Jim: Anyway, I got to know them vicariously through 
Michael. Michael wanted me to help on a proposal.. .maybe 
like an hour film about them breaking up or 
something...maybe a show at CB’s and some behind the 
scenes stuff. I said sure, ya know it’s the Ramones, it would 
be fun. Then it started to mutate into some kind of full- 
length documentary. It started to become something else. 
Then what happened was that we proposed it to Johnny and 
he ran it by his manager who then stole it. Luckily our pro¬ 
posal didn’t reveal too much, so what they ended up mak¬ 
ing a superficial piece of shit called “We’re out of Here,” 
which went straight to video. It was two hours of a bunch of 
meandering clips, bad interviews.. .very sloppy and thrown 
together. Ya know five to six minute interviews of people 
rambling... 

Jeff: Was it Dee Dee? Because I could listen to that all day. 
Jim: No he wouldn’t even do it. The people making the 
film knew nothing about The Ramones and the film pretty 
much perpetuated the cartoon character image of the 
Ramones. So about a year or two later Michael said I am 
going to repropose it to Johnny. I said “What are you nuts?” 
Then I thought about it and thought ok.. .ok. So he repro¬ 
posed it and Johnny said yes mostly because he hated the 
other film so much. Also, he really trusted Michael. They 
have a great relationship, which became stronger during the 
filming. I think that he really identified with Michael. The 
one problem with was that Joey did not trust us since he and 
Johnny didn’t speak since Joey lost his one true love to 
Johnny. He thought we were on Johnny’s side. So we inter¬ 
viewed all of the Ramones, waited over a year, and tried to 
gain Joey’s trust. Joey thought it was funny that we did all 
this work when he was not willing to participate. I imagine 
he was laughing to himself saying, “Let these guys TRY to 
make a Ramones documentary without Joey Ramone!” 
These guys could be mean.. .very mean. 

Jeff: Well, this is a tough topic to tackle. People are die¬ 
hard. To be honest, when I was going to see the movie a lot 



















of people questioned why. 

Jim: Really? 

Jeff: Yeah, ya know, “perfect timing.. .another exploitation 
of a rock icon” etc. 

Jim: What can you do? You can’t make everybody happy. 
But this band means so much to me. I grew up with this 
band. 

Jeff: When was the first time you saw them live? 

Jim: Well the first time was in 1980 in Poughkeepsie. I saw 
them a bunch of times in between mostly out in Jersey. I 
didn’t even like to go to live shows but I would always go 
to see The Ramones...them and The Clash. But 
nothing.. .NOTHING was like a Ramones show. The last 
time that I saw The Ramones was the last Stone Pony show 
in New Jersey.. .minus Dee Dee That was actually the first 
thing that we shot. When we were going to shoot that I was 
like; oh I haven’t seen them in such a long time! No Dee 
Dee! This is going to suck, but they were amazing.. .what 
power. I can’t understand why, why it works every single 
time that they play or you hear them. 

Jeff: Their sound is so amazing and you don’t even know 
why. Each song is an anthem. 

Jim: You’re right. They all just work. I went to the 30 th 
anniversary show. I flew out to California to see this fucking 
thing and ya know it started off a little weak. The Dickies 
played and it was sort of weak and then they busted out into 
a Ramones song and the whole place just went crazy. Then 
the Red Hot Chili Peppers played a 20 minute set, with no 
pauses and they tore the house down. Any time that you 
hear one of their songs it works.. .at least for me. 

Jeff: That makes two of us. 

Jim: I always see their fans as being insane, and yet I am 
one of them. The thing is I have got so in touch with this 
band’s music. At times I almost wish I stayed a fan and not 
gotten to know so much about them personally. 

Jeff: Well that brings me to one of my points; one aspect of 
this film that really affected me was how I heard them after 
seeing the movie. Maybe I wasn’t listening as deep as I 
should have prior, but after seeing your movie it almost 
makes me sad. All I hear and feel is Joey’s heartbreak and 
anguish. 

Jim: Does that ruin it for you? 

Jeff: I don’t want to use the word ruin but it definitely 
changed it. After I left the movie I went home and listened 
to them, and to be honest, I felt a little sad. I would have 
never thought that “The KKK Took My Baby Away” was 
about Johnny stealing Joey’s only love. Now I just have a 
picture of Joey snarling at Johnny while performing this 
song and really feeling upset. Not all their songs have 
changed for me...but now I have a direct reference as to 
what the slower ballads are about. They are all about this 
one women who broke Joey’s heart eternally. 

Jim: That’s interesting. I guess I knew that for so long that 
I went through that awhile ago. We wanted people to know 
why the music was the way it was. Ya know, like Joey said 
“There is a lot of living in this music.” It’s like blues I 
guess, when people are singing about their heartbreak. The 
reason why we wanted to explore this is because they were 
always presented as silly, ya know being on Sha Na Na and 
stuff, which is fine and fun but they became cartoons. I 
always thought their music had depth and we wanted to 
express that there was meaning to them. This was the only 
way for people to take them seriously. 

Jeff: A friend of mine that saw the movie with was like 
“Damn I never realized what an asshole Johnny was,” and 
we sort of concluded that without this conflict, like any¬ 
thing else in life, there wouldn’t be this product. On the 
other hand, sometimes things could be left alone and their 
sound and impact would be enough. 

Jim: You’re right, you’re right, I totally understand, but I 
just feel that the Ramones never got their due because they 
were important but nobody really gives a shit to take them 
seriously enough. I don’t want to intellectualize it but... 
Jeff: I guess the Ramones were sort of like what they say 
about being a “comedians’ comic.” All comedians respect 
and love this person but they never get the credit from the 
masses. 

Jim: This is great. I haven’t heard these types of opinions 
from Ramones fans and it is very interesting, I kind of like 
it... the controversies, and I am in no way offended, but we 









made this film to stand up as a film itself and to be compel¬ 
ling enough to grab people who weren’t fans and therefore 
get them into the music. And that happened a lot. I have 
gotten some hate e-mail like “Fuck you, you assassinated 
my myths.” But hey you got to still love their music and 
realize that people are three dimensional human beings. It’s 
just the way it is. It’s one thing to be a fan but you have to 
realize what people go through to make music and to be in 
a band. It’s like they are miserable and they suffered but 
because of that misery and suffering their genius propelled. 
Besides that, they were human. 

Jeff: Again, I must hit upon one of the biggest issues of this 
film for me and the people that I have spoken to. This movie 
really makes Johnny out to be a real dick and a sociopath. 
Is this an accurate portrayal? 

Jim: Well, he said that it is accurate. He was quoted say¬ 
ing: “It’s very dark, accurate and left me disturbed.” The 
first time that he saw the film he asked Michael “is this 
how you see me?” and Michael responded honestly and said 
“Well, yeah. This is the way that you are.” With that he 
asked his wife and she said “Yes, this is who you are,” then 
his friends etc. He responded to everybody in the same 
way, “OK.” The one thing about Johnny is that he is who 
he is and that’s it. 

Jeff: By the way, his hair has been exactly the same for 30 
years. Is that a wig? 

Jim: Actually his wife is a hairdresser. 

Jeff: Oh that explains it! 

Jim: Funny that you say that.. .One day Ritchie came into 
our editing suite dressed in a suit. He looked at Johnny and 
said in his deep New York vernacular “Hey, I saw that in¬ 
terview you did and at least I don’t have a bowl haircut.. .eh! 
I moved on!” (Laughs) 

Jim: But I see Johnny as being more complex than just an 
asshole. Look, these were impossible people. It was like 
they were a bunch of children and Johnny the Dad. Some¬ 
one has to take that role. I mean Joey didn’t talk for a long 
time, Tommy was like a concept guy and Dee Dee was a 
junkie. Johnny was the guy that physically got people in 
line. And personally, he was the'person who helped push 
this movie through. He was very involved with all of the 
Ramones albums: the look, the sound, all the aesthetics. He 
did the same for this film. He always kept people off of our 
backs saying “Let them do what they want to do.” He kept 
reminding us not to listen to what other people had to say 
and do it the way that we wanted. 

Jeff: So he was really involved with this movie? 

Jim: Yeah... and he continues to be. Ya know constantly 
calling to see how the film is doing. This means a lot to 
him...almost like an album that he is helping us put out. 
He really made things happen for this film. 

Jeff: That’s amazing. From seeing this movie I would never 
have guessed it. 

Jim: But don’t get me wrong he was still Johnny. All the 
time that we worked with him he really didn’t even talk to 
me. Barely even a “hi.” I would say “Hey Johnny’ but he 
wouldn’t really respond. He did all his talking with Michael. 
But I didn’t give a shit, this film wouldn’t have even have 
happened if it wasn’t for him. 

Jeff: Who else was helpful? 

Jim: Eventually Joey’s family was helpful. At first they 
were very suspicious of us because of our association with 
Johnny. We walked a really thin line but stayed fair. 

Jeff: To approach a topic such as the Ramones is quite nervy. 
Jim: Well to deal with the Ramones is where the nerve came 
into play. We had to think about them as individuals, but 
we also had to think about the fans. We were thinking about 
the fans when we left full songs in the movie. People said 
we had to cut them because the segments were too long. 
But in my opinion you need at least 2 or 3 full songs in 
there for the fans. We would have had more but we didn’t 
have the time or the money. 

Jeff: I liked they way you had the words to the songs on the 
screen while it was playing in the movie. It was important 
if you were going to go so far beneath the surface. 

Jim: Yea, and also the lyrics are so good. 

Jeff: I feel it is my journalist duty to ask this question, al¬ 
though I think we covered a lot of it, was there any parts or 
a part of this movie that were exaggerated or maybe ex¬ 
ploited The Ramones for dramatic purposes? 

Jim: Well as you said before, people kind of thought that 


this was exploitive bullshit! 

Jeff: Well, I didn’t exactly say that. 

Jim: No that’s Ok! I love your controversial opinions on 
this and the fact that you aren’t holding back because it 
makes me think about it. 

Jeff: Well these are just the different perceptions that I got 
from different people. 

Jim: Is this before or after they saw it? 

Jeff: Some of them never went. Well, ya know, they were 
like: “A Ramones Documentary right now. What timing!” 
Jim: Well this timing thing is just the way it unfolded. We 
started this movie in 1998. Since that time Joey died, his 
family wouldn’t help in the beginning because they didn’t 
think there was enough Joey footage in it. Their second 
manager tried to kill it! We couldn’t afford music rights; 
we weren’t getting any financial help. Dee Dee died! So 
coming out now is a complete coincidence. I mean my wife 
is enraged that I spent so much time doing this. We would 
have been so much happier if it was completed years ago. 
Jeff: So you would rather it been out before the loss of Joey 
and Dee Dee? 

Jim: Hell yea! I mean when Joey died we were going to 
throw it away and we stopped for a while. It became too 
depressing. Then we started playing around a little and we 
both became inspired again. And then it got to the point 
that we were so in debt and our backs were up against the 
wall...I mean we sacrificed everything...our money, our 
careers...it just came to the point that we had to have a 
finished product. It was really important to us to make it 
authentic. And then we started to bring it to film festivals 
and the critics were all like “the structure is so simple, it is 
just chronological, play with this and that, and play with 
the visuals, it’s not designey enough.” And our response 
was that we were trying to capture the aesthetics of The 
Ramones; the do it yourself approach, keep it stripped down. 
As filmmakers and fans we didn’t want to upstage The 
Ramones. Merely trying to present it and take a back seat. 
Jeff: So you were trying to reverse the cartoon character 
image that they had. 

Jim: Exactly! And right there we have our answer to the 
exploiting question. If people are saying that they are igno¬ 
rant and should go see it before they condemn it. 

Jeff: Ok then. Let’s say that you were still just a fan and 
someone else made this film. How would you feel? 

Jim: Initially, I guess I might feel the same way but I would 
see it before I made any judgments. 

Jeff: Another aspect of this film that stood out for me was 
Dee Dee’s rap album. Coifld you talk a little about this? 
Jim: Oh Dee Dee King... When he was in rehab in the East 


Village he was writing some lyrics and poems and a few of 
the guys there got him to rap it. So when he got out he gave 
it a shot. To be honest the rest of the album is pretty much 
like the Ramones sound. There are some really good songs 
on it. Dee Dee was an amazing person., 

Jeff: I could listen to stories about him all day.. .any more? 
Jim: I mean the thing about Dee Dee was that he was so 
hardcore and like the personification of punk but a lot of 
things would freak him out. Sid Vicious really used to freak 
him out. Sid was obsessed with Dee Dee. He started to 
take on his whole look and attitude. He followed him around 
everywhere and Dee Dee was really annoyed by this. So 
one time they were shooting up and Sid put his syringe in a 
toilet full of shit and piss and used that liquid to shoot his 
junk. That was it. Dee Dee just freaked out and said “I just 
can’t take this guy man.” I mean he was horrified! Dee 
Dee was a very neurotic punk! 

Jeff: What do you think Dee Dee would have thought of 
this film? 

Jim: I don’t think he would be too happy. Primarily be¬ 
cause of what was said about the song “53 rd and 3 rd ” As you 
saw in the movie he didn’t even want to discuss it. I think 
this would have ruined the movie for him. 

Jeff: Why did you decide to approach this film as the sad 
demise of the Ramones as apposed to a celebration of the 
Ramones? 

Jim: I don’t know.. .1 guess because it is the truth and real¬ 
ity of it. 

Jeff: What do you think Joey would think? 

Jim: I don’t think he would have liked it either; really due 
to the fact that we spoke about his OCD. But we thought 
people really needed to know this to understand him and 
the Ramones. 

Jeff: Thanks! I really appreciate your insight and honesty. 
Jim: I really appreciate the challenge. It is great to hear 
such a different perspective. It’s good to know that our film 
was thought provoking. 

In all, this film served many purposes. First it helped true 
fans to get a little deeper into the minds of a very complex 
group of people. Secondly, it gave some credit to a band 
that never really got the full credit that it deserves. And 
Lastly and most importantly it got a few people to listen, or 
should I say hear, the Ramones. 

As a side note: The day that I was writing this I took a 
smoke break and put on the news. I caught the tail end of a 
news clip: “Johnny Ramone, dead at the age of 55.” 



R.I.P Johnny, Joey and Dee Dee. Thanks! Rock In Peace! 
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' M A R I J U A N A V E R S E S T H E > 



Ok. A brief summary of one day’s unfortunate turn of events. 
I work a ten hour day. I’m angry, ugly, smelly and wanna 
die. I told Michelle that I would interview the rock band 
called The Volumen a month prior to this day. This day 
comes and I have no questions, speakerphone, tape recorder, 
etc. I DO NOT WANT TO DO THIS. For the love of the 
band, myself, Michelle, and for her readers I plead for mercy 
but I get the wrath of scorn in return. At this point I figure 
that if this interview is gonna fail I might as well not half 
ass this cruel joke of chore thrown upon me by this literary 
succubus. I must now landmark this fucked up situation and 
what better way to do this but get extremely stoned off my 
ass before talking on the phone to someone I barely know 
about a band that I’ve only met once. Marijuana is a fa¬ 
mous past time of mine that I’m not particularly a pro at. 
Due to the fact that everything is all “shits and giggles” for 
the first half hour of smoking the shit, until paranoia, earth¬ 
quakes and people I don’t want to deal with suddenly ap¬ 
pear out of nowhere to bad trip my ass. Now granted that 
this doesn’t always happen to me but more often than not, it 
does. But like I kinda said before, I was at my wits end at 
how to conduct this interview and then this brilliant idea 
appeared to be my hair brained escape route from this ‘lil 
interview dilemma. So here it goes. 

Shane: Hello. 

Chris: Hi, this is Chris. How’s it going? 

Shane: Good. How did your procedure go? (Marijuana 
smoking) 

Chris: Exactly what I thought would happen, it made me 
feel all weird, paranoid, and strange. Especially when I’m 
talking to someone I barely know on the phone from Mon¬ 
tana. 

S: I know, who knows who I really work for or what I’m 
really up to. 

C: Well, you are from Missoula, Montana. Are there a lot of 
pot-smoking, stoney-420-bro’s up there? 

S: Probably more than most towns, well not more than you 
guys down there (Humboldt County) but there’s a fair amount 
with college, riff-raff, all that. 


C: So you understand that since I just smoked weed that 
this is going to be the reoccurring theme throughout this 
interview. 

S: (laughs) Yeah. I’m starting to get that idea. 

C: And since it’s my perception of how to portray your 
band to the Panache Magazine readers, maybe I can make 
you guys out to seem like you’re the Indie-rock version of . 
Phish, so you can get a real stoner following. \ 

S: (laughs) O.k. 

C: I think that Modest Mouse has already took that posi¬ 
tion, um, anyway, hold on, I gotta drink some beer, wait a 
minute, what did you play in The Volumen anyway? 

S: Guitar. 

C: See, I’m trying to picture you guys right now, cause you 
stayed at my house last time you played here 
S: Yeah! For a short period of time we stayed at your house. 
(Laughs) 

C: That’s exactly what I’m getting at. This ties into the whole 
marijuana thing ‘cause we were smoking that night. 

S: Tons, a good amount. 

C: But then you guys got up at like five in the morning and 
disappeared. I thought that maybe one of my roommates ^ 
freaked you out or something. What happened? 

S: I don’t know what the deal was, but I gotta tell ya. You 
like to listen to music LOUD! (laughs) I forget what we 
were listening to. It was either the new Wilco or Flaming 
Lips. 

C: How fucking typical. 

S: (laughs) And you had a bootleg copy of the new Flaming 
Lips record and you were bitching about how bad it sucked 
and then you kept cranking Wilco and I couldn’t hear any¬ 
thing that anyone was saying, so I kept turning the music 
down, and then you’d be like “who turned the fucking mu¬ 
sic down?!” and then you would turn it back up (laughs) 
and then we were scouting out just where we were gonna 
sleep. At the time you guys had a real party house and 
you’ve met the guys in Fireballs of Freedom, your house 
reminded me of their house. Almost everyone in our band is 
neurotic, almost O.C.D. Especially with cleanliness. Doug 
and Bob especially. 


C: So you guys thought that we were 
a bunch of filthy-pot-smoking-shit- 
bags. 

S: Nobody knew where to put their sleep¬ 
ing bags (laughter) and we had to get up 
early and finally someone was like “We 
gotta go somewhere and sleep.” I can’t 
remember who put the idea in everyone’s 
head to bail. I think our pretense was 
when we went out to the ambulance (tour 
van) to get our stuff and then we never 
went back in again. 

C: So we were bumming the Volumen 
out. 

S: No, it was a awesome time, but I don’t 
think Bob and Doug could especially 
visualize where they were gonna sleep. 
C: Well I appreciate you making me 
sound like such a fucking party animal. 
S: (laughs) It was a party, man, you guys 
had a smoke machine going if I recall, it 
was hot! 

C: O.k. here’s a band interview type 
question, what have you guys been up to 
musically? 

S: Not a lot cause we all got “old.” Sud¬ 
denly, everyone in the band except for 
my brother is married or engaged, and 
got houses. I just had a kid two weeks 
ago. So all this old-person shit happened 
to us all at once. So now we’re trying to 
finish the record that we’ve been work¬ 
ing on for the last 3 years and get back 
in the swing. Last year at exactly this 
time we were on tour in Eastern Europe, 
so that’s the last really cool thing that 
we’ve done (talk goes on about touring 
Europe.) 

C: You fucking commies. 
^^laugRs^ie^e actually not communists anymore but 
yeah. 

C: I know, I’m just trying to make you guys sound like pot 
smoking anarchists, it just sounds good. So Tim Green re¬ 
corded your last record. 

S: Yeah he did. (pause) (silence) 

C: So now you know that was just a cheap “pot” shot ques¬ 
tion to tie in the whole marijuana thing. 

S: Awww yes. Indeed. 

C: Awright we’ll move on... that was dumb, so what about 
touring anytime soon. 

S: Fuck! Probably not, maybe next spring, we went out this 
last spring for about a week. 

C: I just heard you burp, what did you just burp up? 

S: Keystone light that my father in law left in my fridge 
C: Alright I should probably keep this short, cause Michelle 
gets mad when I go on too long. So what are the last words 
you got for this interview. 

S: A few things: we should be done recording in the next 
month or two, who knows but one thing I wanna add is that 
we were making a DVD of the last tour when we played 
with your band and we didn’t film much of the other bands 
that we played with for one reason or another but the foot¬ 
age we got of you guys, The Audio Wreck Casio Collision 
is the best one on the whole thing. Whenever we play it 
everyone is all like “Who the fuck are those guys, they’re 
awesome!” 

C: You’re blowing smoke up my ass, you’re full of shit. 

S: I swear to god, it was a stripped down version of what 
you guys normally do and we were playing at some weird 
little bar 

C: So how is the new record coming out? 

S: I don’t know, maybe we’ll do it ourselves or maybe it’ll 
come out on Wantage Rec. They’ve been pretty cool. 
They’ve put out stuff by The Champs and Demolition Dolls 
and a bunch of weird stuff, so we’ll see. 

www.voIumen.net 

www.wantageusa.com 
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by n\id\ele coble, pfyobo/ by ju/tiq. P burly 


There’s only so many bands who can affect you to the de¬ 
gree where you’ll own their same album in three different 
formats. On Record. Tape. And CD. And then you dash 
across town nearly crashing into oncoming traffic to see the 
very same band, twice in one evening performing the same 
songs one more time.suspicions tell me something’s go¬ 

ing on. Ok, I confess. I’m transfixed and hooked on Mem¬ 
phis’ Reigning Sound. I haven’t been this excited about a 
band since I started devouring every ELO record known to 
mankind in the used bins across the west coast several years 
back. Time Bomb Highschool, Reigning Sound’s second 
album is the record that sealed the marriage between the 
band and I. The music is what it is. To describe it would be 
an injustice and insincere. But I’ll try. It’s an amalgamation 
of all the beloved hits on an old jukebox. It’s that internal 
combustion that warms you like a shot of hot sake when you 
hear any rock’n’roll song you ever loved. Bluesy. Old Coun¬ 
try. Rock. After initially hearing some songs on a comptapc 
my friend had dubbed me, I fell in love but I thought I was 
listening to a classic band. I was surprised to find out that in 
fact, it was contemporary music written by ex- Oblivians 
and Compulsive Gamblers’ guitarist, Greg Cartwright. Nos¬ 
talgic in a way? Yes. The aural combination of his 
songwriting and voice is just so damn timeless and soulful. 
Thfe poetic prose of his lyrics envelopes you like a blanket 
of comfort. If you haven’t heard this band, you have work 
ahead of you. Reigning Sound’s music is a fine thing, and 
the love of their songs is divine. And it was an absolute 
M8pleasure meeting the man behind the tunes. 


M: I wanted to apologize for sleeping in and calling late. 
Greg: Oh, that’s alright. Totally understand. I’ve overslept 
on more than one occasion. Actually everyone overslept here 
today including the baby. Usually I’m up fairly early be¬ 
cause the baby wakes up early. She slept in two hours later 
which is so monumental. My wife and I slept in, and w6 
were like, “What’s going on? It’s so late. Is Ruby ok?!” We 
walked into her room, and there she is, just sleeping away. 
M: Ruby. Beautiful name. So you’re originally from Mem¬ 
phis. I like talking about location and its affect. Especially 
with Memphis being so notorious as a rock capitol. Grow¬ 
ing up, how did that aspect of Memphis affect the band as 
teenagers in bands? 

G: In a really subtle kind of subliminal kind of way. It was 
just there. Especially growing up in the 70s or 80s, you 
don’t think much about it. You kind of took it for granted. 
All the labels and bands were around and still being played 
on the radio. You didn’t think about it because Memphis 
has a lot of culture, but it doesn’t have any money. You 
don’t think of it as being a world class city in any sense. 
But musically, it really is. Musically, it might be the best. A 
lot of that has to do with where it’s positioned. It’s right in 
the middle of the United States. And before trains came, 
there were just boats. And we were perfectly positioned in 
the middle of the country on the Mississippi River. So any¬ 
body that was going anywhere had to come through there. 
All the transient musicians came through. All the way up 
until the 50’s it was the perfect breeding ground for all these 
different musical ideas to crossbreed there. It is still 


reverberating from that. That was so heavy, that just the 
amplification of what happened for so many decades still 
has an affect on Memphis today. And obviously we don’t 
play that important role that we once did as far as being a 
big city that everyone went to. But, the culture is so rich, it 
can sustain what’s there for a long time. 

M: Would you say that there’s anything over or understated 
about the city itself? 

G: No. I mean it’s one of the things where people who know 
music know that Memphis is a place that’s really impor¬ 
tant. People who don’t know so much about music think 
“Why the hell would anyone want to go through Memphis?!” 
And when I was growing up, national acts as far as big names 
stopped coming to Memphis in the early 70’s because it’s 
such an economically depressed area. There’s no money 
there. So even if you sell out a venue in Memphis, you’re 
not going to make a whole lot of money still. There was a 
really good punk circuit in the 80s because we had a really 
good punk club and bands had to stop somewhere. But most 
big acts stopped coming to Memphis. Which is weird to me 
because if you’re into music at all, why wouldn’t you want 
to go to Memphis? Even if you lose money. It’s right there 
along the way. It’s just so important. Nowadays when you 
say Memphis to teeny boppers, all they know is that Justin 
Timberlake is from there. 

M: So I wanted to talk about the past couple of records. Too 
Much Guitar and Time Bomb Highschool. Because it seems 
like the mood on both of those records is very very polar. 
G: Well either one of those compared to the first one, is 









SUPER different. They’re all different. 

M: What’s the inspiration behind that? Do you like just 
changing it up or is it because you’re in a certain period of 
your life that keeps changing. 

G: I’m interested in writing all kinds of songs. I don’t want 
to sit still for too long. I don’t want to get bogged down in 
one kind of thing. I want to do whatever is in my head at 
that moment. It’s the only way to stay on top of what I want 
to create and not become a cliche. When I did the Oblivians, 
I very well could have stayed in the band, and kept making 
records that sounded like the Oblivians. That’s what people 
want you to do. They want you to keep doing the same thing. 
But what they don’t realize is that after that, in two years 
they’ll hate you because you kept doing the same thing. 
Then you become a cartoon. “Oh it sort of sounds like what 
you used to do in the Oblivians only it’s not any good.” 
(Laughter) That’s such a trap, and I’ve seen so many people 
do that. So I decided to follow my instinct and whatever it 
is. I’m just going to do. That’s the only way to make any 
kind of art. The minute you start thinking about giving people 
what it is they want, you’re fucked. When you start cater¬ 
ing to anything but your own musical whims, then you’re 
screwing yourself. 

M: I think you guys accomplish it beautifully. The records I 
have are amazing. You didn’t lose me on either one. 

G: The first one is all ballads. It’s really slow and moody. I 
think the great thing about it is that each record is a chal¬ 
lenge to the people who like it to say, “Ok, I know you 
liked the last thing because it was more your bag or familiar 
to you, but what about this?!” With each record I try to say, 
“Well, don’t you like this too? Because I do.” Isn’t it 
possible to like more than one stereotyped sound? 

M: Most music lovers have a pretty eclectic collection. 

G: Exactly! That’s what I think as well. Every sincere mu¬ 
sic head I’ve met likes all kinds of stuff and is not someone 
who is going to stop buying records when they turn 23. I’m 
the same way and my music reflects that. 

M: Earlier you mentioned how someone might like a record 
because the music reminds them of something. Would you 
consider your music to be nostalgic? I ’ ve played it for people, 
and a lot of people make that commentary about your songs. 
Was that an intention specifically? 

G: No, I don’t ever really try to reference anything. But, 
everything has a reference whether you mean it to or not. 
The best classical music references other classical music. 
R&B and Rock are the same way. If you hear something 
else in something that you like it just means that the people 
who made it like the same shit you like. Although I directly 
reference other things by covering stuff I really like it. I do 
sometimes wear my influences right there on my sleeve but 
not in a retro kind of way. 

M: Do you get that deeming of‘nostalgic’ a lot? 

G: Yeah. A lot of people tell me that this sounds like a 


really classic style of rock’n’roll. That makes me feel good. 
What it is, is that it just sounds like good music. Really 
good music with no pretension. Some people just ‘get it,’ 
but they don’t know why. After we played Boston opening 
up for the Hives, some guy came up to me, and he looked at 
me really strange and said, “You guys are really good, but 
you don’t look the way you sound.” I thought, “What does 
that mean?” Are you saying that we don’t look like young 
punkrockers? I don’t have any image outside of what’s con¬ 
veyed in the music. I don’t look like anything or dress like 
anything. As a group we’re not really attractive people. I 
just do what I do, and everything else is secondary. The 
music is the thing. 

M: That’s another thing I wanted to bring up. You went on 
tour with the Hives and Sahara Hotnights. Two bands that 
on stage have this really commercial look that’s total eye 
candy. From someone saying that remark to you and being 
a band that has survived over the years and being an older 
musician, do you feel that your age has made things more 
complicated in any way when you’re playing to a younger 
audience like the Hives’ fans. Their fans are so young some¬ 
times. How are the reactions when people actually see you 
onstage? 

G: I think the good really outweighs the bad. 
Definitely there are going to be some people at those 
shows who see us as these geriatric rockers. They don’t get 
the music and without an image the music is empty to them. 
With those kind of people, you can’t really win anyways. 
So it doesn’t matter if I was young and attractive and won 
their accolades because of it. The fact that they liked me 
wouldn’t mean anything, because the fact that they liked 
me didn’t mean that I wrote great songs. You don’t really 
want those people as fans anyway. The people in the audi¬ 
ence who really just dig it and don’t care how attractive or 
old you are or whether or not you jump up and down, they 
just like it because they know it’s good. And if you can win 
some of those people whether they are young or old, that’s 
great. I can only win. I can’t lose. Our usual crowd when we 
tour is pretty good, and all those people are of varying ages. 

I don’t want to appeal to the crowd that won’t appreciate 
the music anyways. So why not sift them out a little quicker 
by being some old not so attractive guy. Then you find out 
who the real fans are anyways. I just want people to like the 
music. Being around for awhile has made it easier to tour. I 
understand the way things work a lot better. I have 3 kids. 
My oldest being a teenager so I understand responsibility. I 
have a perspective on life that I didn’t have when I was 
younger. 

M: Would you say your songwriting has changed with the 
progression from a teenager to an adult? 

G: The basicness is the same. I still write songs the same 
ways I used to. The subject matter has widened a little bit. 
The ideas I have for songs come from more places now. I 


see inspiration in different things as opposed to when I was 
younger I only saw inspiration when I was angry or hurt. 
M: The band is very soulful. I’m loving the fact that a lot 
more R&B and Gospel influences are coming back into fash¬ 
ion. Would you consider playing music a religious experi¬ 
ence in any way? 

G: Absolutely. That’s so funny you bring that up. I was go¬ 
ing to try not to say anything about it. Sometimes I go on 
and on about it. There’s more than one interview where I 
liken playing music to my religion. And it really is my reli¬ 
gion. When I play music I want to transcend reality into a 
spiritual experience. That’s what it is for me. I’m into a lot 
of Gospel music and stuff. I don’t look at it as denomina¬ 
tional or Christian. All I know is that when those people are 
singing they are really feeling something. They’re express¬ 
ing this sense of spirituality. I can feel that vibe and I want 
to do the same thing with my music. But I don’t necessarily 
have to be talking about god. 

M: One thing I wanted to say is that I know people who sing 
gospel, are generally reaching out for a spiritual connection 
with some divine power that sometimes happens to be god. 
What would you say as a rock band that you guys might be 
reaching out to? 

G: I’m reaching out to people’s souls. Soul music is the 
secular equivalent of gospel. That’s why it’s called soul 
music. It’s not religious but it’s all about affecting you. To 
be so into something where you’re almost having an 
epiphany. It’s all about communication. That’s all religion 
is really about anyways. It’s just about communicating with 
other people on a level that’s above just talking or having a 
conversation. A truly religious experience so that you kind 
of have an enlightenment about life. Maybe not anything 
great but maybe an enlightenment that we’re all in the same 
boat. Your life is like my life. I want it to go a little bit 
further than just, “Hello, let’s have a great time.” I don’t 
have any god in mind. I just want to connect with people in 
a spiritual way. 

M: I know you like to change every record up. I heard that 
Too Much Guitar was recorded completely live? 

G: Pretty much. It was all recorded live in my record store. 
And then on a couple of songs I would overdub harmonica. 
M: Were there any difficulties in doing it that ways as op¬ 
posed to in a studio? 

G: No. It worked out just fine because I’ve recorded a lot of 
records that way. It was the first time I’d done it in awhile. 
We had already recorded a record out of a studio and 
scrapped half of it. I was thinking maybe it’s time to do 
something different. I felt like what we had done wasn’t 
what I had wanted to make because it was so similar to 
what I already made. So I thought maybe if I regress a little 
bit, and do things the way I used to do it, I’ll find something 
I’m looking for. And it worked out great. We cut it straight 
the way we sound live. It’s a true as possible representation 
of what the band sounds like live. 

M: So I was at both shows that you played in SF recently. 
How did it feel to go from playing the stage at the Fillmore 
to playing a small dive bar at Thee Parkside hours later? 

G: I like the dive bar a lot better. The only thing is we had 
to rush to thee Parkside. And as soon as we got there, we 
got right out and played. I thought we did a really great set. 

I was kind of angry because the people at the Fillmore take 
a huge piece of your concessions. If you want to sell cds or 
t-shirts, they won’t let you sell it. They have a person that 
does. And they take a huge piece of the profit as well. So I 
refuse to sell any merchandise there. It’s absurd. It’s like, 
“Look we’re the opening band, we’re only making a few 
hundred dollars, and you’re going to put your hand in my 
pocket again!?” Come on. Which is so funny because the 
Fillmore tries to have this legacy of the old 60’s SF. Where 
it’s so community oriented and all about the music when 
it’s really all about robbing people. Anything else they say 
is total bullshit, and it’s just a sales pitch. 

M: I felt bad too because you guys never got your free beer. 
Later they were looking for you to ask what type of beer 
you wanted. They were so surprised that you were gone. 

G: Yeah they didn’t understand why we weren’t just im¬ 
pressed to be there. I had a blast because it was so much 
more fun at Thee Parkside. When people know all the stuff, 
it’s more of a family situation. You feel as if you’re 
amongst friends. It was great to have that experience at least 
once on this tour because usually every night when we tour 








alone is like that. But on this tour with the Hives, you’re 
not playing to your audience. The majority of the audience 
are people that aren’t there to see you. 

M: How did you get hooked up touring with the Hives? 

G: We’ve been on tour with them twice and it’s always really 
good. Every guy in the band is a big fan of the Reigning Sound, 
The Gamblers, and The Oblivians. So I would let them make 
suggestions for our set list. It was a kick for them to tour with 
us. I’ve toured opening for other big acts, and you don’t ever 
see them till they get on stage and play. But The Hives are off 
to side of the stage when we play every night watching the 
whole set. Listening for songs that I haven’t played yet. That’s 
the great thing about it. We really like them. They are like us. 
They really do dig music. That’s the amazing thing about them 
that puts them above the fray for me. I mean, yes, they have 
an image. Yes, they all dress the same and have all these 
moves on stage that are considered cliched rock moves. But 
that’s just on the surface. Beneath that, the music is awesome. 
Live, they will pummel you. They are such a great rock band. 
And I would watch them every night, and enjoy every minute 
of it. It’s always good. And there’s not many bands that can 
ride that line. Either you’re all hype or the real deal. So many 
people knock them or put them down because that is the gen¬ 
eral rule of thumb. 

M: Do you think you’ve kept a lot of the fans from your previ¬ 
ous bands like The Oblivians and Compulsive Gamblers? 

G: I think I have. Each release is kind of a challenge because 
it is always different. The way I do it, they don’t like it at first, 
but then if they keep listening to it, pretty soon, they like it 
better than the other stuff. That’s fine with me. 

M: What exactly happened with The Oblivians? 

G: The Oblivians kind of broke up because we had taken it as 
far as we could. The last record was all mostly gospel stuff. 
That was just a thing where we’d made a couple records ,and 
I’d made a solo record that was all gospel stuff. At the time, 
we owed a record to our label. They were breathing down our 
neck to get it, and no one else had been writing any songs. So 
they were like, “Well, how ‘bout we do your gospel thing as 
an Oblivians record?” I was like, “Well, I don’t know if 
Oblivians fans are really going to like a gospel record.” But it 
was alright with me because I was going to do it anyways. So 
we went ahead and did it as a bapd. So after that I felt like, 
“Where do we go from here?” I felt like I had a lot of ideas, 
and Jack and Eric had their own thing as well. It was a good 
time to go our separate ways and figure out what we wanted to 
do musically. 

M: Are they playing out still? 

G: Jack’s got the Teaijerkers and the Cool Jerks and Eric has 
a band called the Dutchmasters. 

M: What are other side projects of the band? You mentioned 
solo stuff and playing with your wife? 

G: I’m getting ready to start playing guitar with this band here 
in Ashville called the Doorchesters that are a doo-wop group. 
It’ll be something fun to do. They don’t make records, but 
they just play out on town. They’re a great doo-wop group, 
they have four vocalists. It’ll be really fun to sit back and play 
guitar behind four really good singers. 

M: I was turned on to your band because a friend put the entire 
Time Bomb Highschool on a comp-tape for me. And I fell in 
love with the songs. Have there been any bands that you have 
been turned onto specifically that way? 

G: Oh yeah. I swap cdrs and tapes with friends all the time. 
There’s all kinds of stuff I’ve been turned on to. This one friend 
of mine Andy, that has a band called the Tough and Lovely 
out of Ohio. He made me a tape with all this different stuff. He 
put several Dion songs on this tape, that was stuff from the late 
60’s. I was only aware of his hits like “I’m the Wanderer.” All 
this stuff that you think of as comball fifties doo-wop. Not bad 
but nothing amazing either. He put all this stuff that Dion did 
that was like folk-psych. I got so into it that I became addicted 
to it. Now I’ve been hunting down all these records that Dion 
made in the late 60s and early 70s. Apparently he was a really 
bad drug addict as well, so there are all these songs about 
kicking dope. It’s a side of Dion I had no idea about, (laughs) 
My friend in Ohio that runs a lable called Spoonful gave me a 
single from Cincinnati’s The Grief, it’s called “When Ever 1 
You’re Around.” It’s great. A lot of friends turn me on to 
music and vice versa. Aside from just digging through records 
and listening to things that look interesting. (Baby cries) Oh, 
got to go. Thank you. 

www.reigningsound.com 
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G: We have changed our name. We are Romanteek, with a 
teek at the end. 

J: Wasn’t there someone at a show at Evergreen where some¬ 
one talked about it? 

G: We were scheduled to play at the Evergreen State Col¬ 
lege and apparently a petition was circulated, and so then I 
gave a talk about the use of the word and the romantic re¬ 
tardation of our nation. People responded well and were 
glad that I was addressing the issue. Then we got more 
complaints over the years and I just started every show with 
the talk. The talk about the movies, the teen beat maga¬ 
zines, and the confusion that happens when you’re so caught 
up in the idea of love that is presented in society and what 
you think you want and what you think it is. And then your 
heart is like wait... ‘ouch,’ and then your confused about 
your heart and your head and when you lose touch with 
your feelings, and when you lose touch with your feelings, 
what are you going to do? That’s what we’ve been talking 
about to the people. Then at Jake’s, during Homo-a-go-go, 
we were ready to bring the love. Earlier in the day, there 
was a workshop, about using the words retard, lame and 
crazy and how they are now socially unacceptable. 

J: Then Ozzy’s pretty bad because of Crazy Train. 

G: I had heard earlier in the day that one of the women 
facilitating the workshop had heard about our band name 
and was boycotting the show without talking to us. 

M: The protestors said that someone had tried to talk to us 
and that we didn’t want to talk to them, which is not true. 
The protestors thought that we were not the kind of band 
that would listen to their complaints, so that colored the 
way they approached the show, carrying signs that said ‘why 
retard?’, and they yelled at us between and during the songs. 
When Greta gave her customary explanation of our name, 
which usually goes well, they were not even listening. 

G: They were like “Why retard?” And I said we are trying 
to address the romantic retardation of our nation, and they 
were like, you’re not answering our question, and I was like 
that’s what I just did, and I’m being accommodating, and it 
got to the point where I realized that there was nothing I 
could say to appease them. And they said that our whole 
set was going to be oppressive, like we were some kind of 
institution. And I was in shock, so in the future if some¬ 
thing happens, I would make a boundary, saying you are not 
making me feel like a human. 

M: They heard incorrectly that we would not talk about it, 
their overall reasons were good. It was the straw that broke 
the camel’s back. It worked, we changed our name. It was 
traumatic. I was stoked about the show at the new gay bar. 


j We changed the name to be more sensitive. Especially if it’s 
I going to get in the way of bringing the love. 

G: Nothing is worse than violence during the slow jam, 
people were yelling ‘boring! ’, change the name of your band, 
so the haters and the lovers of our band started pushing. I 
didn’t know what to do. But they got kicked out, we had a 
seminar on the sidewalk with the protestors after the show 
and Sarah Adams (local activist). She made the point that I 
had not heard before, even though we weren’t using the word 
in derogatory way, she said that seeing the words on a flyer 
might hurt your feelings, if you’ve been called a retard all 
your life. That and the protest were all that we needed to 
change the name. Here we are: Romanteek. I feel really 
good about it. It’s a sexy name. 

J: What type of new jams do you got these days? 

G: We got some new jams, they’re starting to get more clas¬ 
sical influences, now we got disco beats at every show now. 
I’ll do our favorite live song and our favorite disco song, get 
‘em warmed up with the live music, and then we take them 
into the disco dance attack coma, and we take them into the 
trance, where you can do hypnotherapy, which is affective. 
We are making a new album with something like a live al¬ 
bum and disco beats. 

J: Like Speakerboxxx/the love below. How does SOTI work 
into Romanteek shows? 

G: SOTI. Sexy On The Inside. We save SOTI for Club 
Romanteek, Cindy and Sarah join us and we toss some lines 
back and forth and do some dance moves. We have pam¬ 
phlets, we do a whole side thing which involves motivational 
speaking, guided meditations, to make people feel sexy on 
the inside. 

J: What have you been booming? 

M: I’ve been listening to Chopin and Brahms a lot, Kid 
Koala. King Cobra, I’m working on recording an album with 
them. I’m into the Tracy and The Plastics. 

G: Recently I’ve been listening to Leonard Cohen, the older 
stuff, the romantic sounds of Leonard Cohen, Jill Scott, the 
Tom Tom Club, and old mix tapes. 

M: I just want to say that I think Jerry Garcia had a beautiful 
voice. Can I say that? t 
J: Do you like house party shows? 

G: As long as there are no cops and a dance floor. 

J: What type of outfits at you rocking? 

G: Sequin, feathers, fake flowers. 

M: I’m wearing a lot of red and pink and a red headband, 
multiple pairs of sunglasses.. .two pairs on top of your head. 
Greta was playing solo for four months before we started. 

J: A lot of same songs? 

G: There are some songs that have fell off the list of jams. 
There was a song about a guy I dated for a minute and he was 
so dumb, one time I got to perform it while he was there, but 
I’ve made peace with him, so we don’t rock it anymore. 

M: We played Fever, where Greta changed the lyrics. She 
made up a verse about Ellen Degeneres and Anne Hesch. 

G: I cant’ stand all those songs that are just stupid sexist 
chauvinistic bullshit. I just can’t take it, about being subser¬ 
vient to some man, or songs like fever where it’s all about 
thesfe heterosexual couples, let’s have songs about gay love, 
or not being subservient to some man. I like Fever, but I like 
to change the lyrics. 

J: Kissing on the Mouth was the jam. That was on the 
malaqueerche soundtrack. You were on Malaqueerche. 

G: Check it out: www.malaqueerche.com You can order it 
off the website, or you can rent it up and down the west coast. 
It’s the queer punk rock show where we are the Mohawks, 
the good guys, and the rival gang, the mullets, where we 
were all in drag. 

J: What’s the name of your albums out? 

G: Heartaches and Dance with Me: The remix album. Heart¬ 
aches is low fi, and Dance with Me is more hi fi. It’s got 
dancy beats. It’s the jams. The next album is going to be 
awesome. As we grow and progress as musicians, we just get 
better. You’ll hear that on the next album. 

J: Any other projects you’re doing? 

G: The motivational campaign SOTI. I’m also in a band 
called Fahaha, Female Hip Hop Alliance. Also, I am a backup 
dancer for Scream Club. 

M: I am a projectionist and a cook. I’ve been recording 
King Cobra. Also, we are going to have shows here (at 
Neander Hall). ^ J 

www.romanteek.comwww.romanticretardnation.com 


Matt: I think about the pork torta, and how the mayo gets 
warmed up. 

Justin: Hot and spicy mayo pork. Here we have Romanteek 
live at Neander Hall. How’s it going today? 

Greta: Sleepy. 

Matt: Alright. 

J: Ahh... tell us a bit more about the music. 

G: Many say it’s sexy, many say it revolutionary, it pro¬ 
motes feelings of love and booty shaking, what ya say? 

M: I say it’s uh about dancing it’s about feelings; it’s about 
a lot of things. 

J: So you’re getting people dancing... 

G: And in touch with their feelings. 

J: Get their soul moving. 

G: Yeah, it’s real important for us to connect on a heart to 
heart level because we go through this life and we’re so 
bogged down with this and that and preconceived notions 
of‘what will they think of me if I’m this or that.’ We try to 
melt it down, make the heart to heart connection ‘cause 
that’s what it’s all about, ya know? 

J: Awesome. Can you tell us about a little heart to heart 
connection that you have made at one of your shows? Like 
ones that stick out any time recently, like a real positive; 
where someone gets the inner light. 

M: Well at Bummerfcst, there was somebody who had heard 
one of our songs before, but didn’t know it was us, and then 
she was at the show and we started playing the song, and 
she realized that the song she loved was played by us. 

G: Also, there was this girl that had to leave the show be¬ 
cause she was crying for good reasons, that the music had 
really touched her heart and made her cry, so she left the 
show, but she came back and told me about it, and then we 
gave her a CD. It was awesome, Bummerfest was the 
most epic love phenomenon ever experienced in a rock 
show. 

M: For me I’d say that in Eureka, we found the place where 
people really understand us arid appreciate the music. 

J: I heard a rumor that your recording group won most mis¬ 
understood recording artist award? 

G: We did receive a certification in the mail because we 
use to go by the name Romantic Retard Nation, and people 
would be instantly prejudice against us and think we were 
wrong because we were using the word retard, and they 
thought that we were some kind of asshole, or jerks, insen¬ 
sitive people, and that’s just not true. That’s where the whole 
thing started, being misunderstood. It’s a real drag, being 
misunderstood. 

J: So what are you doing about the name then? 
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Who does not know the 5678s today? After appearing on 
the movie “Kill Bill”, they became increasingly more popu¬ 
lar. Recently, they went to the UK, in order to perform at 
that famous Reading festival this summer. And they did a 
large-scale Europe tour after that, and most of shows were 
sold-out. Yes, they were set to be one of the coolest female 
bands now in the world. However, even now, they are one 
of the local bands from west Tokyo for us, Japanese audi¬ 
ences. It has hardly changed from ten-years before. They 
are living very peacefully and calm here every day. They 
practice like student amateur bands at a local rental studio, 
and they may buy a drink or something at 7- 11 on their 
way home from the studio. They may be browsing next to 
you at the bookstore. Therefore, I cannot realize the popu¬ 
larity for 5678s of overseas yet. As for it, they also seem to 
be in agreement. They are three cool chicks also in our town. 
In this point, it is completely the same though. I applied for 
this interview to them the next day after they come back 
from Europe. Although they were deadly busy, they received 
it pleasantly. However, the huge typhoon hit Tokyo on the 


day of the interview! 

They appeared with smile in the place of waiting in the 
heavy rain. And they replied to the interview, without com¬ 
pletely putting on airs. Occasionally they have replied to in 
a joking mixture. This may be a rare interview which audi¬ 
ences can know their faces without make-up. They left for 
the U.S. again three days after..... - Shinji Masuko, DMBQ 
Sachiko/Drums: S 
Ronnie/Guitar,Voc: R 
Omo/Bass:0 

/ would normally ask how the two of you guys met each 
other, but you’re sisters... 

S: Yes, from the moment that Ronnie was bom, I knew her 
well, haha! 

So, how did you first start playing in bands together? 

S: At first, Ronnie had a band with her friends. It was not a 
serious band, like partly for fun, therefore, the band did not 
last long. However, She found playing in a band is very fun. 
Then, she invited me, because I was the closest person who 


played drums, and began the band earnestly. This is 
beginning of the 5678s. 

Were you playing drums in another band before you joined 
the 5678s? 

S: Sometimes, yes. Not so earnest though. I think 90% of 
the girl drummers must have begun the dmms by the reason 
of having lost game, like tossing a coin! My case was also 
such a cause. 

Haha, exactly! I know some girl drummers and our drum¬ 
mer is also a girl, and most of them said such thing. OK, 
next question. What has held the band together over the 
past several years since 80 s besides being tied by blood? 
S: Um, our top priority is always just having fun, since this 
is the band that begun with the hobby, and it has not changed 
at all. Therefore, I think we haven’t enjoyed all the plea¬ 
sures offhe band yet. Because we are given a lot of fun still 
now through the band! And we are not tired of it still more. 
The band will be continued if the band has what to do, right? 
I think so. Continuing band is not so difficult if not avari¬ 
cious... 

S: Yes, that’s right. 

Why are the 5678’s three Cool Chicks? 

S: Haha, it is only because nobody was interested in such 
band when we started this band! We were 4 piece when 
we started, then the guitarist seceded. Although we 
looked for a new guitarist soon, we couldn’t find any cool 
girl guitarist. So, Ronnie was playing guitar a little 
sometimes, like the decoration for stage, she tried to play 
guitar earnestly after this. And, it became cooler beyond 
anticipation. Then we decided to play by three persons. 

I remember you guys were a 4 piece band. Eddie played 
in the 5678s... 

S: Right! ! He’s the only male who played in the 5678’s. 

In Japan, you run a vintage store here, called 
“Fujiiya ”, how has fashion influenced the band? 

S: Influence... uumm... As for Fujiiya, it is the same thing as 
the band. Both, they became such thing when making my 
favorite thing into the form. You know, music and the fash¬ 
ion have always adhered, right? So it is very natural to get 
interested in the fashion which accompanies favorite mu¬ 
sic. I think it is very normal. Everybody likes the fashion 
which fitted favorite music, don’t you think so? 

Yes, I do... OK, from now, I have to ask you the questions 
about the movie Kill Bill. I surmise you are already bored 
with such questions though... 

S: Haha, OK! No problem. Go ahead! 

Thanks. Did you have any influence on your roles and 
attire in Kill Bill? 

S: Haha, no! When the movie was decided, we expected a 
kind of Hollywood magic, like the makeup rejuvenated 20 
years old or special dress etc! However, the agents told us 
we appear as the 5678’s! So we had to do all personally, 
preparation of clothes, and all the makeup too. Therefore, 
those are all by ourselves. The 5678’s were the 5678’s, also 
in the movie. 

All the band equipment too? 

S: Almost. Since we had to record some songs for the movie, 
we needed good gears anyhow. Plus, that was in China! We 
doubted if the movie staff could set up good gears for us in 
China. Because we could not imagine the Chinese musical 
instrument situation at all... 

You are right! It was horrible when I played in Hongkong! 
We had to play with broken Twin Reverb and fake Marshall- 
ish transistor amp, on the stage made by bamboo... 

S: Really? Wow... 

Well, what was it like first meeting Quentin Tarantino? 

S: We met him in the movie studio for the first time... 
Contacted by email or something till then? 

S: No no, the direct contact was nothing with him till then. 
Then, when we met him first, he ran up to us quickly, and 
talked how it was wonderful that he found the 5678’s by 
chance etc, like a machine gun, DADADADA...! He seemed 
to be very busy anyhow. Therefore, there was no spare time 
for making relationship. And, although he was very frank, 
he had a kind of special atmosphere to which it is hard to 
speak freely at the same time. 

After you found out you were going to be in Kill Bill be¬ 
cause of your friend in the thrift store selling the record to 
Tarantino, how did your friend react after over-charging 
him for it...Can you imagine what it would be like if she 









hadn’t sold him that record? 

S: It was not a thrift store, it was a vintage store called 
“Demode”, the store has gone out of business now though. 
Well, I think we would be enjoying the band as usual even 
if my friend didn’t sell the record to Tarantino. Yes, it was a 
kind of special occurrence for us, but it was not what deter¬ 
mines the fate of the 5678’s. However, it is surprise to have 
paid attention to what can be used for a movie, even when 
he is shopping in foreign country. I guess his antenna is very 
sensitive! 

How was it performing on stage while people are getting 
chopped up in a battle around you? 

S: We performed before the chopping up people, so the stage 
was very clean. We observed that scene after this though. 
Originally was there any other footage of the band in the 
film that didn’t actually make it into the final cut? 

S: The scene where we escape together with audiences was 
cut. We run from the stage, holding guitar and drum sticks. 
Was shooting carried out in a good mood? 

S: Yes. Anyhow, since everything was the first experience 
for us, it was interesting anything. With the command of 
“Start!” from director, 100 or more staff began to move 
quickly all at once. It was funny, but I felt that director 
business is so hard, harder than we think. 

Has Kill Bill altered your reception in Japan? 

S: In Japan, nothing has changed specially. Rather, I feel it 
in the other countries in many cases. But, the activity stance 
of the 5678s has not changed at all even after the Killbill 
anyways. Ih the UK, I saw some little kids were singing our 
song in the street. It was wonderful, but it makes my feel¬ 
ings strange when such spectacles are seen. Because actu¬ 
ally we have not changed at all. Plus, we are very poor even 
now! If huge money went into us, we may be able to under 


stand that something changed though, haha! 

Oh, how was the Reading Festival in the UK? 

S: Yeah, it was fun. We performed at the very beginning of 
the main stage, in broad daylight. Nevertheless, the audi¬ 
ence was very enthusiastic. Oh yeah, the backstage was so 
funny! Every bands were given a trailer house as a dressing 
room, and our trailer was in the front of the New-York Dolls’ 
trailer! We kept in awe and we could not seldom out from 
our trailer even for toilet! They wer^ very frank and nice, so 
they said “Hi!!” with big smile when they found us, but it 
bothered us because their “Hi” strained us very much. Yeah, 
we are big fan of them! 

How does it feel to have “WooHoo ” become as infamous 
as Dick Dale s guitar riffs in Pulp Fiction? 

S: Yeah, to be sure, it is slightly too much Woo Hoo now! 
However we are very glad if that song becomes a good cause 
and people gets interested in us. We do not think that the 
current situation continues forever, and we have much other 
favorite songs too. Don’t think the 5678s equal Woo Hoo 
anyways. (OMO and Ronnie appeared behind time and 
joined in the interview from here.) 

S: Hi! How was rain? 

R: My neighborhood was quite severe. I looked for taxi, but 
I couldn’t find at all, so I get back home again and called a 
taxi to my house. I couldn’t go out till then... 

O: I am soaked... 

R: (Looking inside of the store) Wow! What a cute bed cover 
this is! I want this! Where was this bought in?” 

O: Ronnie* your shirt is very cool. Where did you buy it? 
R: In Europe. Don’t you think the shirt of such forms is very 
Europe-like? 

S: Hey, join the interview right now... 

R&O: OK, Please continue. 


Thanks, do you like hearing the song, or are you pretty 
annoyed with it because of how popular its become?! 

R: I am not so glad that only Woo Hoo is very popular! It is 
OK though... 

S: Yeah, the situation in the UK is unusual surely. Since 
that song was appointed as CM film. Woo Hoo is in the 
higher rank of the UK chart. However we like that song 
still, and are going to play that song from now on too. Again, 
it is OK if that song becomes a good cause to be getting 
interested in the 5678s. 

Do you deem your sound Surf rock? 

S: No, I don’t think so. We are playing many style of music, 
R&B, rough R&R, even Ramones style too! Yes, we love 
Surf Rock, but I think we can not be categorized to even 
garage band, in a narrow sense. So I think we are just a 
usual rock band. We named this band the 5678s because we 
loved 50’s 60’s 70’s music, so let’s play our favorite music 
in 80’s. We formed this band in 80’s. 

Is the reaction from the rest of world very overwhelming 
especially after having such a normal existence in Japan 
for so many years? 

S: Um... sometimes we heard like “You guys are awesome!” 
from others though, we can not have such feelings in fact. 
Plus, since we had been doing tour overseas many times, 
we are not surprised at the difference between overseas and 
Japan now. 

People tend to discover a good or bad point of mother 
country, when people go abroad. Have you been happy 
that you are a Japanese? 

S: I have seldom thought it. On the language problem. I’ve 
thought that it is disadvantageous sometimes though. 

R: I am proud I can understand the word of “Murahachibu” 
(Japanese legendary R&R band)”! I think the words 25 








cannot be understood by other than Japanese. Probably, it 
will be impossible even if Americans study Japanese over 
ten years. Japanese is the most difficult language in the world. 
Y: Yes, I sometimes cannot even understand it! 

Where is your favorite place in the states? 

R: I really love the Southern States! So many good music is 
there, like jook joint and gospel music and more, and people 
are nice,... Although it will probably be very tedious, I hope 
to live in New Orleans or Memphis someday. 

O: Yeah, Menphis was very nice.. A 
Y: Since we live in a restless town like Tokyo, we are yearn¬ 
ing for such a calm town, I think... 

Is it strange that cellphone companies in the United States 
have ringtones of your band? 

S: Haha! Yes, surprisingly. Woo Hoo marked the No.l on 
the ringtone download chart in UK! It is strange, but I can 
not imagine how it is great thing because I don’t have 
cellphone now... strange anyways. 

Do you know www.the5678s.com? Some guy has bought 
that domain name in a ploy to meet you guys... 

S: Wow, you know well! Why do you know such strange 
topics? 

Not me, its from Michelle. Have you met him? Does this 
sound at all crazy to you, he loves your band. 

S: Haha, yes, I know this, www.the5678s.com, and we’ve 
visited there when we were gonna get this domain. We ac¬ 
quired the5678s.net after all. But, we have never met him 
and we are never going to meet him, haha. Well, we don’t 
care, but if he is going to sell it to us, to make money, he 
made a big mistake, though regrettable. We have no 
money! And, if he is a fan of us, it is also a mistake. He 
was disliked by us after all. Anyhow, it is a silly 
happening. 

What’s yourformulafor mixing Chuck Berry w/noise rock? 
S: Formula! Uumm... I don’t know. Simply we are playing, 
music according to our sensitivity. That’s all. 

R: In the UK, someone said “It seems that MC5 is perform¬ 
ing after seeing Chuck Berry!”, the other day. I thought this 
was a good metaphor. 

What do you guys like to write songs about? 

R: Well, I like remembering the feeling at the time of teens 
and writing music. It is the same as Chuck Berry or other 
many rock’n’roll artists. Though I was influenced by vari¬ 
ous things, I was influenced by the biography movie of Chuck 
Berry greatly, and I studied how to write music from there. 
This question is also from Michelle. I hear mushrooms are 
legal in Japan, did consuming mushrooms ever alter the 
songwriting of the band? 

S: What? Haha, I love mushrooms, but ordinary edible things 
only. I’ve never taken such powerful mushrooms! 

This question too. In Japan, it seems as though older mu¬ 
sicians have garnered more respect and continue to play 
rock music well after the age of 30 years old which is very 
inspiring. Why do you think Japanese culture is so en¬ 
couraging to longtime musicians. 

S: Do you think so? 

Um, no, I don ’/ think so.. 

S: I do not think so, either. I think that many old musicians 
who should respect are in the United States or Britain rather 
than Japan. Old blues man or Rockabilly musicians are play¬ 
ing good music still now. It is wonderful! In Japan, I think it 
is only in the part of indie scene... 

A thing you love about the US that s different from Japan? 
S: The culture of rock;n’roll has rooted firmly. 

One thing you love about Japan that’s different from U.S? 
S: Safety country here! 

Do you have any dangerous experience overseas? 

S: Yes, but minor. Money and a little equipment was stolen. 
One thing you want to see your audiences do? 

S: The audience who covers the lei made with the 1 OO-dol- 
lar bill over my head! Haha!! 

When it eventually comes time to celebrate two decades of 
The 5678 s. What are you guys going to do? How will you 
celebrate, and what will come about from it? 

S: I have no idea now... Probably we will enjoy the band as 
usual. It is dependent on the result, haha. Probably, I think 
we do no special things. 

Do you have any present goal of the band? 

O: I want to cope with both my job and my band, in a better 
way. I do not want to make both unsatisfactory. And, make 


news songs and record a 
new album as soon as we 
can. 

S: I Hope we can continue 
the band as for a long time 
as possible and happily... 
Um, that’s all. 

R: I hope I can buy a gui¬ 
tar through this band 
someday! 

O&S: Hahaha! Nice! 

R: I need a guitar! Though 
I do not have dissatisfac¬ 
tion in my present guitar 
so much, I want a good 
guitar too. I mean... Hey! 
Don’t you want a good 
guitar? 

Yes... Do you want 60’s 
Fender or something, 
like ordinary guitar kids? 
R: Yes, I want! Fender or 
Gretch... Anyway I want 
to try such guitar. 

By the way, let me know 
about your daily life. 

O: I am a graphic de¬ 
signer... Uuumm, wake 
before noon, go to work, 
go home in the dead of 
night, drink some alcohol, 
and go to bed! Very 
simple. 

S: I wake before noon, go 
to Fujiiya, go home, do 
miscellaneous affairs of 
the band, and go to bed 
toward morning. 

R: 1 have huge jet lag now. 
As for today, woke up at 
4:00 in the morning, made 
lunch and breakfast for 
my boyfriend, jogged 
lightly, watched morning 
TV show, clean up my 
room and wash, took a 
dress for 5678s to the 
cleaning store, took nap 
for a while after eating 
lunch, went to the guitar 
repair shop to take my 
guitar... and now, I am 
here. Yeah, I do house¬ 
keeping exactly in fact, I 
guess you don’t think so 
though, haha! 

O: My room is ruined! My 
husband sometimes asks 
me who is housewife, 
haha! 

R: My dream should be¬ 
come a homemaker! I 
never think the woman 
should be a housewife 
naturally, I am feeling like 
John Lennon and am do¬ 
ing it. I really love to do 
housekeeping. Oh yeah, I 
simmered Hijiki (Japa¬ 
nese brown algae, the pro¬ 
noun of Japanese home 
cooking) this morning. 
O&S: Wow! very homely! 
R: The homemade meal is 
delicious and economical. 
Moreover, I want to hold 
the room cute. Seemingly, 

I like to do such things 
anyway. 

www.the5678s.net 
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^Frames, a band talked about so goddamn much in Sf, 
y^t hey’re practically a household name amongst the 
^" ^po mmunity here, and they feel nearly local, part of 
ar. wie story of how the band came to be married...begins 
when Erin proposed to his bandmates the last night of their 
first tour at a campground in Northern California, also the 
same night that Min threw up in the van and Lars fell on the 
horn at about 4am. In reality, they actually hail from Se¬ 
attle. In my mind, they’ve managed to renounced Seattle’s 
scenester stereotypes and create a band unique and non- 
pretentious that still fucking rocks. A non-alignment pact is 
the answer to how the A-Frames have kept their shiny hue 
amidst all the other burnt out constellations of Seattle’s space 
needle. All the rain and stormy weather and way too much 
garage punk has shaped the band in a way. “I think we’re a 
lot more raw and brutal sounding live. Some of the early 
recordings sound this way but the 2 lps out to date (and the 
new one in the works) are a little more refined. We do it all 
on 8 track so it’s not like we’re in some fancy studio. But 
we use recording as something different from the live shows 
and try to make stuff sound good and interesting in a slightly 
different way. But the core song is always there in the exact 
same way live or on record.” explained Erin. I had heard a 
rumor that cranky trifling neighbors had influenced the 
band’s vocals. Hence why there’s more of a low-rent qui¬ 
eter sound to them because Erin records them from his house. 
“That’s kind of true. I do write stuff on my 4 track, and if 
it’s not raining hard enough I might get a little self con¬ 
scious when I get to the vocals. But I think my singing just 
evolved away from screaming more and more over time 
anyway.” For lack of a better term, the A-Frames often get 
designated art-punk. “ What’s interesting is that in the times 
I’ve used art punk to describe A-Frames to people who 
haven’t heard us, they haven’t heard of art punk either, so 
it’s totally useless a lot of the time anyway. Then I just call 
it rock & roll” explained Min. Check out their other side 
projects, Dipers and Intelligence. The only info I could rifle 
out of them was that the Dipers drummer is a sports fanatic 
and the Intelligence drummer is a “painter.” The band as a 
whole runs a label called Dragnet which also works with 
Scott Soriano’s label S-S Records. A band that’s so consis¬ 
tently behind the wheel, probably has some stories to tell. 
So for this edition of road journals, we have the A-Frames. 
What do you do in the band? 

Erin: Yell at people, look mad, play guitar, and sing. 
Rickets: Drums. 

Min: Bass. 

First thought in your head when you woke up this morn¬ 
ing: 

E: I’m very thirsty. 

R: I really hope the temp agency calls. 

M: Why can’t I go back to sleep? 

Last thought in your head when you went to bed: 

E: Perfect buzz. 

R: Oops. 

M: It’s cold in here. 

First thing you look for when you hit a new town on tour: 
E & R: Bathroom. 

M: The place we’re playing. 

Drink of choice on the road: 

E: Gin martini, camo, widemouth aquafina. 

R: Appletini. 

M: Beer. 

Meal of choice on the road: 

E: Milk burrito. 

R: Pizza. 

M: Meat. 

Drug of choice on the road: 

E: Anything. 

R: The Hunches. 

M: Whatever Erin has. 

What s on the van stereo whilst on the road: 

R: Ipod de la Min. 

M: Jazz in the morning. 

The van smells like what after 1 week? 

E: A-Frames don’t smell that bad. 

R: Fun. 

M: Roses. 

The van smells like what after 2 weeks? 

E: Dean Diper has stinky feet and a moldy wet bag of clothes. 
R: Lonely. 



M: Daisies. 

Bandmate you wanted to bind and gag the most on tour? 
E: Myself, I’m such a jerk. 

R: ‘The meatball’ (Shoes without socks in August!) 

M: Gary, he’s mean. 

Any personal hygiene secret/advice while on the road? 

E & R: Do what Min does. 

M: Do what I do. 

How many pairs of underwear did you bring on tour? 

E & R: Too many. Way too many. 

M: I don’t wear any underwear. 

One injury you’ve acquired while on tour: 

E: Bloody hammer. 

R: Broken self- esteem. 

M: Dripping ear abscess. 

The lowest point you let yourself get to on tour? 

E: The floor. 

R: Lincoln. 

M: This low. 

One thing you couldn’t live without on tour: 

E: My sundowner pillow. 

R: Love. 

M: Belly shirt. 

The job you left to go on tour: 


E: Police officer. 

R: Amazon.com receptionist. 

M: Schoolmarm. 

The worst place you ve pissed on tour: 

E: Kimos. 

R: Erin better say Kimos! 

M: 1-5. 

One tourist attraction that impressed you: 

E: Van horn pizza hut. 

M: Upside down SUV. 

Driving freak outs on the road? 

R: You can do whatever you want in NY. (good) 

The best thing an audience did on tour: 

E: Danced. 

R & M: Showed up and stayed. 

The worst thing an audience did on tour: 

E & R: Didn’t show up or left during our set. 

Describe A-FRAMES in five words or less: 

E: No punk. No garage bands. 

R: Better than nothing. 

M: Smart, dumb. 

One thing about SF you ’re always excited to return to? 
E: Adam’s (The Hospitals) pad, fun shows, great local 
bands I haven’t heard of. www.dragnetrecords.com & 
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Appreciation was realized when guitarists Jesse Reiner and 
Joe Obeijat and drummer Bert Bergen met while attending 
the Watsu School of Aquatic Bodywork. Appreciation re¬ 
mained an ideology during these initial months of concep¬ 
tion as the three Watsu students outlined a system of sym¬ 
bols and language that would become the basis of their 
music. After a spiritual break with their Watsu masters, the 
trio was forced to leave the school in a wave of controversy. 
Heading to San Francisco to fuse their knowledge of the 
healing world with the aural soundscapes of their new ur¬ 
ban environment, Appreciation entered a new era. After a 
year of deep rehearsal on the eastern shore of the city among 
the industrial beaches and sunsets, the group emerged ready 
to articulate their collective vision. Appreciation decided 
to recruit a fourth member. Bert Bergen explains. “We used 
to go to the OMIZU Floatation Center about once a week 
to float in their (sensory deprivation) tanks. There was al¬ 
ways this guy working at the reception desk listening to 
Amon Duul II, Sun Ra, Karp, Blue Cheer and Guru Guru at 
the same time through six tiny sets of speakers. On our way 
out it was always Gate, Terry Riley, Steve Reich, and Popul 
Vuh through different sets of speakers. Impressed by his at¬ 
tention to detail and tasteful selection, we asked him if he 
wanted to go on this men’s healing retreat with us. He said 
yes and was pretty much in the band from that point on.” 
Carson Binks proved to possess the bass aura Appreciation 
was looking for to complete their healing, sensually pun¬ 
ishing sound. As a four piece, their live shows have left the 
chins of beard pullers shaved clean. With a sense of com¬ 
munity theater staging and immersive set design. 
Appreciation’s shows offer a unique healing experience for 
the receptive subject. Participants have commented on feel¬ 
ing a profound inner sensation of awareness about the en¬ 
ergy potential of the human body. One audience member 
said it felt like “being held and cradled by the universe.” 
Around this time, I was struggling to finish my degree in 
the The Art of Levitation and the Body in Motion at the 
local city college, when my fellow classmate Evan suggested 
I alleviate the stress by partaking in deep (sensory depriva¬ 
tion) tank diving at a nearby Floatation Center. Question¬ 
ing whether or not my spirit, body and mind was prepared 
for what lay ahead, I decided to explore parts unknown. 
Upon my first visit, I heard a crescendo of noise that brought 
flashbacks of scenes from Jodorowsky’s films’ El Topo and 
Holy Mountain. With a sudden insurgence of energy and 
curiosity, I entered the closed doors of OMIZU. The sight 
before me was both mildly satisfying and assaulting. Four 
men in ceremonial garments (that resembled weathered to¬ 
gas) were armed with instruments and beads of perspira¬ 
tion. Together they were culminating a force unknown that 
28 r esonated through the airwaves. Instantaneously my 


M: So I have some questions via Seattle. So apparently 
said the ceremonial garments inspired metro-sexual 
activity at your show. How do you feel about that? 

Bert: Seattle is kind of known for its metro-sexuality and 
brick structures. So it’s not a surprise really. 

Joe: Seattle was weak and generally disappointing. 

M: I heard people were aggravated by the mountains? 

Joe: There’s some photo documentation of this. That was a 
rugged, mild night. Or rather hot and mild. 

I don’t really think we need to get into it. 

Consult the documentation Michelle. The story lies there. 
Refer to the web log. 

Joe: Seattle wasn’t in tune with the mildness. 

B: Well I mean there was a discussion amongst men about 
proper Kenneth Cole shoes to wear. 

Jesse: Well khakis weren’t really in season. 

rippingly sound of flatulence breaks the cool crisp air.) 
(mild laughter) 

B: Sorry man, I’ve had burritos for the last three days. 

Joe: (To me) How are you going to spell that sound? 

B: Sorry a vegan diet doesn’t allow much variance. 

M: What did inspire the ceremonial garments? 

Joe: Mildness. Ajoumey towards mildness. 

B: Youth soccer leagues and transcendental cultisms. 

M: What inspired the manufacturing of the mountains for 
the entire tour? 

Joe: Imported cables. We have to remember to gear this 
into cables. 

The mountains are gone. They are smashed. It was a bit 
of a catharsis, or more of an exorcism really. 

M: How was it cathartic to destroy the mountains which 
had practically become the fifth member of the band? 

B: I think Jesse should answer this question. (Being the one 
who smashed them.) 

Jesse: It goes back to Aztec rituals. On the seventh day, he 
rose and destroyed what lies beneath. It happens to be that 
LA was that space where it had to happen. It had to be done. 
C: The thing is you can only move mountains for so long. 
Jesse: I was pushing mountains across the western United 
States for three weeks. I got tired of it, and decided to let it 
go. I think they were tossed in the river. 

C: There’s also documentation of this. If you want to con¬ 
sult it. 

B: They were left in shards behinds the Smell in LA. 

M: I want to talk about your weekly sensory deprivation 
tank experiences. How did this affect you? 

C: Once in the deprivation tank, we could better communi¬ 
cate with each other. 

Jesse: The deprivation tank is a multifaceted experience. 
There are many varieties. 

B: I think it’s the isolated sense of community. 

Joe: I just saw a shooting star you guys. I’m all quivery. 

B: You’re not supposed to talk about that Joe. You’re just 
supposed to make a wish. Now it’s not going to happen. 
Your dreams will be cast into the casting pool of sealife or 
whatever it is ih these pools. 


muscles spasmed, then relaxed. At that point, I blacked out 
and fainted. The sound of me collapsing, interrupted their 
sonic session. I awoke to the four of them circled around 
me. They had discarded their ceremonial garments, and were 
now wearing the modem day accoutrements of jeans and 
fashion forward retro footwear. They introduced them¬ 
selves and told me the story of a world renowned 
paranormalist by the name of Uri Geller. Upon questioning 
the relevancy of all of this, they silenced me, and foreshad¬ 
owed that I would understand in the near future. Flash for¬ 
ward one year later. I am once again surrounded by Appre¬ 
ciation but our environment is different. We’ve driven 
through the urban scopes of SF, and snuck into Golden Gate 
park at midnight. Illuminated only by moonlight and with 
no other company then our own reflections in the two sur¬ 
rounding casting pools, we examined what we had before 
us: a dictaphone, a book on Uri Geller equipped with two 
dousing rods, two bottles, one whiskey, one wine, and our 
cellular telephones. Our mission was to somehow explain 
why historically, the only successful dousers are men. For 
those of you who aren’t accustomed to dousing, it’s defini¬ 
tion is “to become thoroughly wet or plunge into liquid.” 
So we tried a little dousing. 

Joe: (Consulting the chapter on ‘dousing’ in Uri Geller’s 
book.) Picture the running water, and ask the rods silently. 
Jesse: Let me take a sip of vino. Ok, what am I asking? 
Joe: Ask the rods, silently, ‘is it 
here?’ 1 

Jesse: That’s what I’m asking? 

Joe: Yes, we’re just kind of wander¬ 
ing ‘where is it?’ 

Jesse: The water? 

Joe: The water’s fate. 

Jesse: Am I looking for water or 
what? 

Joe: You’re looking for water in your 
mind. You’re not looking for ahy- 
thing specific. You’re just thinking 
about water. 

Jesse: (Looking at the two casting 
pools around us.) But it’s right here, 
it’s all around us. 

Joe: Have an understanding with it. 

C: It’s more of the concept of water. 

Joe: Stay focused. How else are you 
going to know if you are a douser. 

M: So how come no adornment of 
ceremonial garments tonight? 

Jesse: Well, it’s more of an audio 
documentation tonight. 

Joe: It’s casual Fridays most days. 












Joe: The aquatic mildlife. 

Jesse: What’s this mildness theory I’m catching wind of? 
Joe: The call of the mild. Mild Turkey. 

M: So did all the physical isolation of your sensory depri¬ 
vation tanks induce stress? Mild stress maybe? 

C: No. Quite the opposite. Once we learned to communi¬ 
cate through those walls.... 

M: It made the band stronger? 

Jesse: It made the band what it is. 

C: Stronger is a condensive term. 

Jesse: It is what it is. We’re talking about things that are not 
encouched in terms of fretted notes. 

Joe: Let’s see what terms it is encouched in...since we have 
a glossary right here (Joe and the pages of Uri Geller have 
another private moment.) We’re trying to find terms to de¬ 
scribe our limitations and our boundaries. Does this has to 
be the dimensions of the sacred? 

Jesse: Let’s have Michelle pose a question and have the 
divining instruments give the answer. 

Michelle: So why are you so in tune with nature and wild¬ 
life. Or mild-life? 

B: Because nature is a simulacrum. 

Joe: It’s more of a cryptesthesia. 

Jesse: It’s a representation of something that has no origin. 
B: For instance, look at this place where we’re at man. Two 
casting pools, and a bunch of transplant trees. What’s it sup¬ 
posed to represent? Nothing. A facade of this urban envi¬ 
ronment. It’s not real. It’s kind of like the environment we 
live in and the way we perceive nature is completely false. 
It’s a simulacrum, a representation of something that has no 
origin. I think that is why so many indie rock bands have 
photos of the earth and people by mountains. It’s completely 
contrived stuff. 

Jesse: I think it’s like the Werner Herzog perspective of 
trying to get to the chaos that exists, it is a lot more complex 
and interesting than civilization in a lot of ways. So you 
have this jungle of millions of years of evolution, if we can 
sort of commune with that in some sense. Then, hey, we’re 
doing alright. I don’t want to over explain it. 

B: Nature is violent though. People think it’s beautiful and 
all encompassing and really warm and inviting. But, it’s 
not. It’s completely violent and harsh and has no consider¬ 
ation of your individual wants and desires. It will kill you. 
Jesse: And I think there’s a tendency in people that have 
anthropomorphic tendencies. Especially a lot of bands that 
like to incorporate nature iconography.... but it’s all always 
really cutesy. 

Joe: Yes, others are into cowardly mild-life. (Laughter) 
Jesse: But we’re trying to look at it from a different per¬ 
spective. There’s a lot of similarities between art and na¬ 
ture as far as embracing chaos in art. 

Joe: Plus the mountains look cool, and it’s fun to bring 
them into buildings. They were on tour probably more than 
we were. 

C: It brought us a sense of majesty really. 

M: So I wanted to talk about some of the song titles. Can 
you paint a visual picture for some of your song titles? Self- 
Actualization being the first song title. 


C: Sweaty men in loin 
clothes quickly trying to 
raise an obelisk. 

Joe: Quickly Down Under. 
B: Tom Selleck and sweaty 
men in a loin clothes flying 
a bi-plane over an obelisk. 
C: Next question. 

(Joe opens up the Uri Geller 
book, and the pop-up geni¬ 
talia is erected.) 

B: I just love it when you 
open up that book and it just 
gets to the cock, man. 

Joe: This is a self-actualized 
situation. 

M: Well, we’re going to the 
next song. Valid Positive Ex¬ 
periences. Paint a picture for 
that. 

Joe: We have a song called 
that? 

Jesse: It has to deal with 
healing the inner self and mending the father wound. It’s a 
matter of accepting one’s inner.... wild turkey...(laughs) Help 
me out here Bert. 

B: I think it’s about ownership over your experience and 
coming to terms with your privilege. Than actualizing that 
into a self-organized entity that is willing to be an advocate 
of an alliance to people of oppressive situations. 

Jesse: Wow, I like all those prepositions strung together. 

M: You guys are going to make everyone’s head hurt as 
they try to understand your concepts. 

B: Mine hurts every day that’s why I work at a non-profit. 
M: So explain to me how you can have both a healing and 
sensually punishing sound? (mild laughter) 

Jesse: That’s a very good question. That’s another Bert ex¬ 
perience. Do you want to talk about Marquee De Sad. That’s 
where it’s derived from. 

C: It’s more of an exorcism really. 

Jesse: A sexorcism really. 

B: An exorcism of desire really. 

Jesse: What we were just talking about with nature, this 
violent aspect I suppose. 

C: This is great, everyone has to do this! 

(We look over at Carson and see his head and long locks of 
hair are dangling at what looks to be in the water.) 

B: You putting your hair in the water dude?! You’ve got 
about two years on me in the hair department. 

C: No. You can see your reflection in the water this way. 
Joe: He’s bom to be mild. How do you explain this? 

M: Yes being both healing and sensually punishing. 

B: I think it’s that moment of transgression. 

C: Is it really that far-fetched of an idea? 

Joe: It’s a pretty well established document. 

Jesse: Incorporating pleasure and pain in a more holistic 
relationship with each other. 

B: As opposed to dominant culture’s binary gender roles. 
Jesse: I’ll be giving a lecture on this at the State college 
next week if you want to attend. 

B: I think healing and punishing relates to that transgres¬ 
sive sense where you embrace the repulsion and desire as¬ 
pect. That what you desire is what you are repulsed by. And 
once you move closer to that, you’ve transgressed. There¬ 
fore you reach this higher level of sensuality. So in a sense, 
it’s somewhat punishing but ultimately sensual. So you’ve 
kind of transcended this notion of the confines of what’s 
culturally acceptable to find pleasurable. 

Joe: Vinyl boots. Some tribal tats. 

B: Vinyl stilettos in an east Oakland warehouse. Please more 
pot cookies. That pink fuzzy thing at the tent in the eastern 
quadrant of Burning Man. 

C: Just keep your eyes on the road and your hands upon the 
wheel, you’ll be fine. 

M: So some might call what you play “psychedelic” in a 
way. (A mild uproar ensues) 

Joe: As in PSI. 

M: How do you feel about this terminology? 

Joe: It’s a bunch of hogwash. 

B: I think it’s more akin to what’s going on in the GI. Joe 
character. Snake Eyes’ head through the first print of the 


G.I. Joe series comic books. If you can relate to that then 
you know what we are talking about. 

Jesse: That’s what sucks about music. The bay area’s 
blowing up. (Laughter) 

C: If you enjoy your music to be lodged in antiquity and 
certain nostalgic fuzzy feelings, then psych is.... 

Joe: A short winded renaissance 

C: Then psych is a perfectly valorous choice. 

Jesse: We’re actually transitioning into this no-wave sound. 
B: I thought we were becoming an At The Drive-In cover 
band? 

Jesse: Well, whatever style that just recently passed, that’s 
what we are becoming. Not to name any names. 

C: Genres are acceptable. Tams! As far as headwear goes. 
Joe: What? You’ve got me. 

C: Joe, I explained this to you in Berkeley. Our music is 
basically a tribute to the citizens of Berkeley. 

Joe: I forgot about that whole hacky-sac trip. 

C: Tye-dyed. 

B: People going through the free box at People’s Park. 
Jesse: That’s really where we got our start. It really kind of 
grew out of that. 

B: It’s the soundtrack for letting your dog drink out of the 
water fountain. 

M: Would you consider yourselves new-age hippies? 

Jesse: Yeah. Absolutely. 

Joe. No. Absolutely not. (Mild laughter) Not for a fucking 
minute. 

Jesse: Those are also terms that are lodged in antiquity. I 
think we’ve transcended all those terms. I mean there’s some¬ 
thing to be said for the Marin headlands. 

M: In a more simplistic fashion can you explain.... 

Jesse: We’re giving you this terribly verbose interview that’s 
going to be impossible to print. 

C: Simplistical. 

M: Each of you describe your band in five words. 

C: Sort of like a Haiku. 

Joe: How many syllables? 

M: Umm.. Let’s see twenty-five tops. 

B: Eating at Zakar Hussein’s organic diner with Daryl Hall 
and John Oates as the short order cooks. 

C: That’s more than five words. 

B: I don’t count the words I transcend the words! 

Joe: Outside the books. Outside the rules.... that doesn’t 
describe us. Nevermind. 

Jesse: Lemmy (Motorhead) is in the hospital tonight. 

C: It’s true? The show’s cancelled. Here, I’ve got mine. 

I don’t like to sing. 

M: Being in SF, and being that your name is Appreciation. 
What do you appreciate about being in SF? 

C: Reveling in the splendor of liberal thought. 

Jesse: SF keeps you honest. 

C: Just the knowledge that I can wear my Fuck Bush shirt 
and get knowing nods from people as I walk down the street. 
Jesse: I feel like we should give you one straight answer, or 
I’ll feel bad. (laughter) 

B: I like the sea and the constant insurgence of expandable 
youth and the fighting for possession. I like the dead bodies 
dying, blood is cheap, it’s everywhere. Incense fills the night. 
Joe: The coil of the serpent unwinds. 

M: Not only being from Sf, but the entire band lives within 
a block of each other (in the San Carlos bed) except for one 
of you. How does it feel to be living on the other side of the 
tracks Bert? 

B: It smells like beef donuts (piroshki) and disgruntled im¬ 
migrant men trying to run an auto shop. The families above 
Potrero hill don’t mind my activities. I wish the band would 
invite me over more for a game of Squash Ball though. 

M: How did the rest of you end up living within a block of 
one another? 

Jesse: The placement program. Bert was rejected. It’s defi¬ 
nitely made getting to and from band practice easier. And 
going to bars after band practice is that much easier. 

B: You guys are kind of ‘outside your neighborhood pho¬ 
bic’ though. I’m like, “Come on, come down to the Tongue 
& Groove, man. Tainted Love is playing.” You guys are 
like, “Sorry Bert, we want to just stay in the bed.” “Come 
on, they do an awesome, awesome, ‘Play that Funky Music 
White Boy’ cover.” But you guys just aren’t open to it. 
(Mildly meandering conversation ensues about Animal 
Collective and Black Dice and the Arrow Bar) 












M: So let’s talk about how whenever you play Eureka some¬ 
thing strange always happens. Someone broke the window 
at the end of the night at that one show. 

Joe: At Babettas. 

B: That was the show where I laid my ply wood up against 
the proprietor’s cork wreath, and she got really upset be¬ 
cause it broke and a customer had given it to her. A wreath 
made out of wine corks? What is that? 

C: Urethra? 

M: You broke her urethra? 

B: I did. Wait. No! I’m not a misogynist. 

Joe: There’s nothing misogynistic about urethras. 

Jesse: Should we talk about our songwriting process? 

M: What do you want to say about it? 

B: Let us consult the tarot. 

Joe: The process is mild. Extremely mild. 

Jesse: I don’t understand mild, can you explain all this to 
your bandmember here. What does mild mean? 

Joe: Mild is a state of being. It’s a certain poise. 

Jesse: I’m sensing a certain positivity attached to this term. 
Joe: Carson’s mildness knows no bounds. 

Jesse: Is this bom out of the suburbs of Martinez or some¬ 
thing? 

Joe: It’s bom to be mild. I’d say we are mild at heart. 

C: Sincerely. Mildness springs a well. It’s all about conser¬ 
vation. 

Joe: Mildness begets so many other virtues. There’s no 
change dangling in the pocket that you need to worry about. 
There’s billfolds of mildness. 

C: Once that spring is tapped. 

Joe: Then it’s out with the dousing rods. 

C: You don’t even need the rods at that point. It’s a visual 
thing. (Meanwhile another member leaves to use the trans¬ 
plant trees as his lavatory.) 

M: So I want to wait for Bert to get back for this one. 
Jesse: He has to bare his soul. (Bert returns) 

M: So I met the two of you (Bert and Joe) in Eureka when 
you guys were touring as The Sun which was a two piece 
that was both instrumental but much more electronic-based 
with vocals. What inspired the band to progress into a strictly 
instrumental four piece. Or would you even consider Ap¬ 
preciation an amalgamation of The Sun? 

Joe: It’s more of a miosis situation. Not osmosis. Miosis is 
the sexual splitting of cells as opposed to osmosis. 

B: Osmosis is just the direct absorption of the solid through 
a membrane. As opposed to sublimation. 

Joe: Sublimation sexual miosis is what I’m getting at here 
meaning two single cells, come along, and you want to make 
an organism, you know. 

C: So once the zygote is in place. 

Jesse: So the cell splits? 

Joe: They don’t exactly split, they share chromosomes. Then 
they split, then they start to take on shape as a polycellular 
system. 

C: I hope you don’t edit any of this out. 

M: This issue is all about Appreciation. 

B: I thought it was more like the Hensel twins. It’s like 
Abby and Brady. We have two legs, two arms, three lungs, 
two hearts, and one set of sexual organs which with sex will 
be a mutual experience once we reach the adolescent ma¬ 
turing years. 

C: Much like the neutral fleshlight in a way. 

Joe: Pass the fleshlight. (more mild laughter) 

M: Did anything happen on the most recent west coast tour 
that you want to talk about? 

Jesse: Near death. (Appreciation’s van nearly flipped over 
on their second day of tour. A very unmild experience.) 
Joe: That’s already been documented. 

B: But you saved us (to Jesse), and then you snorted xanax 
in the hotel room. 

Jesse: Driving was like playing a videogame at that point. I 
got to the next level and we were still alive. 

B: We were having an old argument about control. 

Jesse: I justified my worries after that whole situation. 

B: I don’t think you really justified... 

Jesse: Justified my love. 

B: With a bulge in the unitard really. 

Joe: I have never been more turned on than in that moment. 
B: I had a hard-on after that event too. 

Jesse: This guy behind us pulled over, and he was like, “Did 


you shit your pants or what?!” All these cars were watching 
behind us waiting to see if we had died. # 

B: That was on the way to hang out with a bunch of people 
we didn’t know and drink. 

Joe: There were some mild times in the cascade mountains 
that I enjoyed. 

C: I really enjoyed the deli tray. 

Joe: That was a pretty cliche moment where you’re like, 
“The band’s going nuts!” Let’s talk about Noir City at 
Dante’s. 

(In unison, “Crime is our business, and love is our game!”) 
Joe: Is that one of their lines? 

B: Yeah the woman had a broomstick and there was this 
really chubby sweaty guy sweating the anal retention out of 
his cheeks. What could you do but congratulate them on 
their overall performance. 

M: Where were they from? 

B: Parts unknow. The WWF circuit really. 

Joe: Carson and I conquered nature one morning as the other 
two members slept. I think we moved every single rock and 
tree that was down off the cliff. There was some grunting. 
C: Some eagles landed on our wrists, and we screamed in 
triumph. 

B: From the puncture wounds? 

C: It was more of a howl. There’s Self-Actualization. That’s 
what it means. 

Jesse: I thought the world’s largest egg really put the tour 
on the map. It really changes your world view. You see that, 
and you really think about things'differently. That was on 
the way to syphilis. 

B: Centralia? Centralia was great because that bar had those 
oil well pull-tabs that had the pictures of the monster truck, 
and the oil well, and the mountains of cash. 

M: So what do you like about Eureka? N 
B: What? Ok. I see how it is. I liked getting stoned on top of 
that hotel. Sorry you guys missed that. I scored a bag of 
weed and went and got stoned. 

Joe: I miss Doug with his cheese wheel. 

Jesse: I liked that flea market thing that we went too. The 
Appreciation tour didn’t feature this, but we went to that 
flea market, and the pier, and the pulp mills and then there 
was that gun thing. 

Joe: Hiding from the cops in the bushes. (After a mild gun 
incident in Eureka.) 

Jesse: That was my quintessential Eureka experience. 

Joe: I’ve had many a mild night in Eureka. 

B: Joe and I played there, and we drank all that whiskey 
and took all those mushrooms, and I winded up going to 
this garage called the Bat Cave. Then I stole their chalk 
and drew on the street, and the cops came, and I wandered 
home. The next thing I know you’re knocking on the van 


door, and your ex-boyfriend was complaining about the 
graffiti outside your house. 

M: Some mysterious mountains had appeared on our wall. 
(That resembled a member of Appreciation’s artwork) 

B: The beast within came out that night. 

Joe: I ate mushrooms, and watched people play on the 
internet. The last thing you need to see when you’re on 
mushrooms is some guy you don’t know missing an eye. 
M: Oh yeah! And you didn’t know he (Aaron) was really 


missing an eye. He’d made his face up so that it looked like 
he’d been beat up. He normally always has an eye patch on 
but he had removed it for that party. 

B: I like that guy. He was nice. What was that store right 
next to your old house, it was like, “Stuff and Things.” They 
sold pewter dragons clutching crystal balls in their claws? 
M: Oh the place that mysteriously had graffiti mountains 
on the wall after your show? 

B: Whatever, Michelle. 

M: I don’t know what it was called. I never went in there. 
B: Whatever. How many glass pipes do you own from there? 
M: Well, four. But that’s on the down low. 

B: Do you have the kind that have the little chamber down 
below so that it cools the smoke? 

M: I have one that spells my name on it. It’s really mystical. 
C: It smells your name in smoke? 

B: It’s the crazy straw of pot smoking really. I’ve had the 
crazy straws of catheters actually. 

Joe: Wendy’s. 

M: At this point, I’d like to announce that Appreciation 
will be accepting any punches in the face for a really indis¬ 
cernible interview. 

C: Should we have footnotes or a bibliography? 

M: Alright, now it’s my turn to go to the bathroom. 

B: We’re surrounded by two ponds, help yourself. 

M: I think I’ll go over there. (I gesture at the darkness.) 

B: Don’t go over there. I went #2 in the bushes. 

Jesse: (Offers the pages of the Uri Geller book) If you need 
to wipe up, just help yourself. 

M: So as I go to the bathroom and am not present, can you 
say your last words? (The phone rings. A question via Ben 
Valis via the mission is posed to the band.) How do you 
justify being in a hair metal band but having very short hair? 
B: I think that was pioneered by the singer of Angel Corpse. 
Jesse: I think it’s the products that you use. The shampoo. 
Joe: V05 gives us mild style. 

Jesse: What was the other one? La Gear? It was a sneaker 
that became a hair product. 

B: LA Looks was the hair product. 

Joe: LA Gear was the shoes. I think you’re confusing them. 
Jesse: No. 

B: Sorry Jesse, I don’t know what they feed you in Texas, 
but you’re completely wrong. 

C: Mostly deer com. (mild laughter) 

Bert: You need to send Carson to the reservoir. Dude did 
you hear about that one dude who drowned in the reservoir. 
He was wading down the reservoir. And reservoirs have these 
ledges that just drops off onto a cliff. Well, he hit the cliff 
and he slipped off. Later to the cops, his friends were like, 
“Well he had about six beers and we hit the Smirnoff after 
that...you know...” It’s like, ok, asshole’s drunk, and I’m 
sorry the guy died. But 
you don’t drink and 
swim and wade in a res¬ 
ervoir. 

Joe: At least wait for fif¬ 
teen minutes. 

B: I’d totally get his 
cephalic carnage cds. 
Jesse: Two way speakers 
man too. 

B: Whose got the X- 
Box? It’s modified so 
you can play those AVI 
movies. 

Joe: So justify being in 
a hair metal band with¬ 
out long hair, how are 
we going to answer that 
question? 

C: Well, I don’t have to. 
(With a mild flip of his long locks.) 

B: I think we just answered that question honestly. X-Box 
justifies your participation being short haired in a metal band. 
C: Please refer to the X-Box. 

B: The X-Box says use as a hard-drive. 

Jesse: Alright this interview is over. 

B: (Picking up the Uri Geller book, the dictaphone, and the 
spiritual remnants of the destroyed mountains) We give this 
to the lady of the lake now. www.appreciationmusic.net 











INTERVIEW BY PETER AGOSTON 


Saturday is a big day for Aye Jay. His little kid, XXX, has 
his XXX birthday today, so does his mother in law XXX, 
not to mention it’s also the album release party for his brand 
new, exclusive, hip-hop/indie-rock mix-CD with sidepartner 
DJ Matt Loomis, Unindie Listening. It’s also September 
11 th , and that’s always freaky. So I can’t get a-fucking-hold 
of him. Which miffs a celebrity Rap journalist like me. See, 
Aye Jay’s stock is climbing, and if I’m to be journalistically 
advantageous, its my degree-certified duty to scoop every 
other publication and subsequently slimy freelancer (not to 
mention in the also swiftly popularity-rising boutique-rag 
such as this one). What is Aye Jay exactly? Why is it impor¬ 
tant to be cool with him (you ask again)? He is one person. 
He is a champion of the Chico Rap scene, once a Tower 
Records employee he’s concurred the secular-but-secure area 
with his now decade old duo The Becky Sagers. He’s also 
the creator/illustrator of the recently released Indie Rock 
Connect The Dots now-famed Gangsta Rap Coloring Books. 
Both of which bring to life Aye Jay’s fantastic Pop Art pen 
and ink drawings, running the hip-hop and rock gamut from 
Sonic Youth and The Mars Volta to the Geto Boys and 
Schooly D. Which have brought about illustration jobs 
equally from penning a The Grey Album piece (Danger 
Mouse’s The White Album and The Black Album meshing) 
for The New York Times to acting as in-house illustrator for 
the newly minted UK Rap/Rock hybrid magazine Kings. 
He also doesn’t really drink and lives in Chico, that’s an 
insurmountable accomplishment all within itself. So, tonight, 
Saturday, September I I th , 2004, Aye Jay explodes behind 
the microphone at Chico staple. Fulcrum Records. Last we 
met was at the store, where he was performing again, cel¬ 
ebrating the group’s 10 year anniversary, and while there 
was roughly 20 people there (give or take several), their 
fantastic rendition of Nice & Smooth’s “Hip Hop Junkies” 
sealed the deal for this real-life journalist. Aye Jay is im¬ 
portant. 

So it’s like a week later and I finally got a hold of Aye Jay. 
It’s late. He’s put his infant children to bed and he’s loung¬ 
ing in what I can only imagine is his living room-area. We 
talk, he muses, we deliberate. All of this while I violently 
scribble down quotes and notes as we talk (since I don’t 
believe in recording phone conversation-interviews for my 
stories). The wealth of information is exasperating; he’s got 
2 groups, a myriad of illustration books out, and a semi¬ 
celebrity affiliation that is simmering in the hot pot of 
American pop-culture intrigue. Bom and raised in Chico 
(that’s in California, north of Sacramento), a hot-bed of 
small-town artistry not too different from most college town 


hot-beds. His father, made a New Jerseyian pilgrimage to 
the Northern California valley town some 30 years ago, his 
own band in toe, “Spark & Cinder” they were called, ms- 
tic-rock and world-beat is what they play. So of course the 
seed of Aye Jay is planted within the nurturing environment 
of inventive expression. His seminal rap-group, the Becky 
Sagers are now a decade standing strong within the Chico 
community. What is more intriguing is that they’ve never 
played outside of Chico, and have no aspirations to do so. 
Not even outside the city’s limits (that’s Gangsta). Under 
the moniker Shecky or Sheck Love aside his lanky, under 


Heather Killer) the duo have also never released their much 
locally touted ‘new’ full-length “Sounds Like Chicken”. 
But they’ve played hundreds of shows, in ever single venue 
imaginable, to crowds as little as none, and as large as pretty- 
good. Yet, what now, people know Aye Jay best for are his 
illustrations. The mish-mash pen and ink realisms bred from 
Rock flyer inceptions to full-on indie-book deals. His best 
selling cult-classic’s “The Gangsta Rap Coloring Book” and 
the more recently released “Indie Rock Connect The Dots” 
are both funny semi-parody/praise items of hip-hop and rock 
& roll’s more devious and dubious hero’s - as well as simple, 
almost adolescent educational tools for the musically inter¬ 
ested next generation (which ultimately can be attributed 
to his own two very small children, and their subsequent 
lack of the proper pop-culture coloring books). Originally 
drawn, manufactured and distributed by Aye Jay himself, 
straight out of Chico, he moved considerable units for self 
and eventually scored apublishing deal with the reputable 
alt-publisher San Francisco based Last Gasp. They then 
moved even more units, some say G Units. Aye Jay sites 
flyer gurus: Frank Kozic, Coop and Derek Hess as inspira¬ 
tions. He’s got 10 years of flyers under his Kangol. Small 
town talent come International illustrator, as now Aye Jay 
has contributed his artwork recently for the likes of sucl? 
publications as While You Were Sleeping, Juxtapose, 
Chucklet, and Gum Magazines. Not to mention the August 
cover of Tape-Op, a feature drawing in The New York Times 
and his own originally designed Consolidated skateboard, 
only coupled with the newly scored job as in-house illustra¬ 
tor for the UK Rock/Rapjag Kings Magazine. In a breath 
Aye Jay reckons Snoop knows of the Gangsta Rap Coloring 
Book, sings the praises of new friend Steve Albini (who 
wrote a gleaming forward for Indie Rock Connect The Dots), 
and shout outs respected Rap writer Sascha Jenkins and 
more importantly Jiis most current project - Unlndie Lis¬ 
tening. A fantastic audio amalgamation with DJ counter¬ 
part Matt Loomis (also of Chico) which blends the likes of 
Elliot Smith with Charizma, Sonic Youth with Dead Prez, 
David Cross with !!! and many many more. He’s constantly 
reaching out, as with this, the only quote I have legibly writ¬ 
ten: “I want to take the elements of R. Crumb into a hip- 
hop context, but I don’t want to just do hip-hop”. 

Game recognize Game. 
















p ey, you ever wonder what would happen if 2 
dip shits got together with one of SF’s most 
inspiring 24 hour a day party machines? A1 
*and Gabe, known immortally in their own minds 
as Sub Standard Comix, (SSC) went and had some drinks 
at the lovely Lone Palm with the danceable rock and roll 
powerhouse that is known as VON IVA! Things actually 
went better than SSC expected. The mystical details of our 
conversation will be revealed if you keep reading. We shall 
call this piece “Sub Standard Comix vs. Von Iva.” Von Iva 
kicked our ass, but you shouldn’t be surprised. If you have 
ever seen them live they kick ass every time. 

SSC: Why don’t you give us your names and what you do 
in the band? 

Jillian: I am Jillian, the vocalist and power squatter 
extraordinaire. 

Elizabeth: I am Elizabeth, I play bass. 

Becky: I am Becky and I am the keyboard player. 

Kelly: I am Lay-Lay and I play drums. 

SSC: So How did this band form and when? 

J: When? We don’t know because we drank a lot of drinks 
since then.... when was it? 

K: About a year and a half ago. 

E: Just over a year ago, there were a couple of pre-muta¬ 
tions, version 1, version 2 and this is version 3,1 think the 
final version. 

J: Kelly and Elizabeth played music together and Becky is 
good pals with them so she came into the crew, and then 
they were looking for vocalist and Jesse Eva kept telling 
them about me, so they found me. 

SSC: We were going to ask how you found your sound, 
because I remember talking to one of you before you started 
playing out and you said you wanted to come up with some¬ 
thing that people would really like. What made you think 
you would be able to do that? 

E: God, we have had many different sounds, remember the 
songs we used to have where you (to Kelly) were playing 
bass and I was playing drums and it was called Big Crap. 
J: Ha ha ha! Big Crap! That was one of our first songs! 

E: That was really bombastic and heavy sounding. 

K: Basically what made us find our sound was when 


everyone got together, got comfortable as musicians, got 
the kinks out and started playing what they were best at. 
And then when Jillian started singing what came natural 
for her that was the sound that we settled on. Jillian’s vo¬ 
cals had this soul thing to them, and we wanted to do some¬ 
thing that was upbeat and danceable, something that would 
make people want to get out and have a good time. 

E: Yeah, the good time feeling that we have on stage and 
that people feel in the audience is a key factor for us, so 
that when we are writing music we think about that vibe. 

J: Yaaaaaa (soulfully). 

SSC: So has Von Iva ever considered adding a fifth mem¬ 
ber? 

E: A lot of people don’t know this but for a short time Von 
Iva had a guitar player. 

J: Why do you have a ‘member’ that you would like to 
show off? (Chuckles all around, how did they get to be so 
funny, grrrrr.) 

SSC: (flustered) We were just wondering if you were scared 
to have a guitar shredder in your band? 

J: We are not afraid, we just have such an amazing chemis¬ 
try together; I guess that we are afraid to fuck up the chem¬ 
istry ‘cause we work so well together. 

B: Yeah there is really no need because all the spaces in 
sound are filled up right now by the band. 

J: We are pretty much perfect. (More laughs, God, how do 
they do it?) 

E: I think about, well we all think about little guitar parts 
every now and then. 

J: I miss it. 

B: And horns. 

J: Yeah.. .horns, I think there are things that we could do as 
we progress, but now we are working it so hard with what 
we have. 

E: Because now Jillian can go like this (insert mouth guitar 
noise here, even more laughs. Man, they really got us on 
the ropes!) She could play air guitar. 

(Makes air guitar movements, by this time every one of us 
is rolling on the floor. Dangnabbit! SSC just can’t compete 
with this level of humor.) 

SSC: Do you as “artists” feel that getting free music from 
the internet is a good thing? 


Von Iva: Yeah. 

E: Yeah, I do it all the time and I can never hate on anyone 
|for doing that. Also once something has been offered for 
free there is no way to turn back from that. The music in¬ 
dustry just has to restructure around it, it’s as simple as that. 
There are no big solutions, you just know that that is the 
path they have to take. When cassettes came out Elton John 
was the same way Lars Ulrich was with MP3’s. There was 
this huge fear that everyone was going to stop buying records 
and just tape stuff, but that never happened, the music in¬ 
dustry found a way around that to succeed. 

J: I think that it helps the underdogs get heard too. 

E: Yeah, the more people that hear someone’s music the 
better off everyone is. 

SSC: What if we were to ask this question 5 years from 
now? 

J: In five years we are going to be famous and loaded and 
won’t care what anyone is getting for free. Just kidding, Al. 
E: Did you see the South Park episode with Lars Ulrich? 
No? Well that’s a conversation killer (CRAP! More laugh- 
iter!) 

SSC: If there was a Rick James song that “was” Von Iva, 
|what would that song be? 

jK: I think it would be “Love Gun.” “Put your finger on the 
trigger.” It’s just that Von Iva is all about spreading the love. 
|E: I know someone who had sex with Rick James for coke 
(You guessed it, more chuckles) She’s Canadian, and she 
jfucked Rick James for coke. 

: Ok I can answer that, ‘LOVE GUN’ because... um, we’re 
just trying to fucking shoot the love at people whether they 
Ireally want it coming at ‘em or not. That’s why! If you get 
in the way of the LOVE GUN you’re going DOWN! 
|(CHUCKLES) 

SSC: If the TROJAN advertising agency came Up to you 
Isoliciting you as the spokesgroup would you be down for it? 
VON IVA: What? Oh....Trojans. 

J: If it was for her pleasure. 

E: Ribbed for her pleasure. The ribbed ones? 

*J: If it only showed us frolicking on the beach with no di¬ 
rect correlation to sex. And then if it said, TROJAN for her 
pleasure. I think we would be down! 

E: Can you feel the ribbs? 

J: Becky and Kelly can be playing Volleyball on the beach. 
SSC: If there was a ‘VON IVA’ the movie would you want 
it on VHI as a Drama or Comedy? 

J: I think it would be a ‘dramedy.’There’s good times, there’s 
bad times! 

(Jillian singing) (All around laughter) 

E: A musical ‘dramedy.’ 

J: (Breaks into song) ‘Hey guys (white man blues guitar riff 
with mouth,) I was hanging out at a bar! ’ 

SSC: So you’re saying its going to be like From JUSTIN to 
KELLY. 

VON IVA: NO, NO, NO! 

J: From JJ to LAY LAY. (Laughter) 

SSC: Next question is pretty serious and it is a two parter. 
Have you ever been called in for Jury Duty? 

VON IVA: (Puzzled yet laughing from the question asked!) 
J: I got a notice. 

B: I totally denied it, pretended I didn’t see it! 

SSC: That was the second part, HAVE YOU ACTUALLY 
GONE! (Gabe chuckles.) Yo, Gabe get your laugh trade- 
marked! 

E: I did go! 

B: I was in major denial. 

J: I was actually called into the O.J. situation. And um, um. 
No, I’ve never gone. 

E: You know there’s ways out of it man, you have to be 
wild, and you go in there and say a bunch of mean things 
about people. There’s no way you will get selected. But 
you know you would have to be a good actor to pull it off! 
Like, like... 

J: Like Juliette Lewis! 

E: Because that would be disturbing to say those kinds of 
things to people and try and be serious you know. 

SSC: Do you consider yourselves role models for women or 
young girls? 

E: What about guys? 

SSC: Okay dudes too.. .people in general. 

K: Yeah. I think that not because we are good people, or 




















church going tolk, I think it mostly because we are very 
confident in what we are doing. And we’re four women 
that like to play music, without having to worry about the 
gender thing. Sorry, I am not being very eloquent tonight 
but basically I feel like we think of ourselves as musicians. 
J: We definitely have an overt sexuality on stage but it’s not 
contrived, nor is it trained. Not in a Brittany Spears or Chris¬ 
tina Aguilera way! It’s also more spontaneous, I like to look 
good, I like to have fun, feel good, and I like to freak out. 
E: She likes you to see her panties. (Looking towards Jillian) 
J: I like to Powersquat. What I am trying to say is that it’s 
not necessarily something I try to portray as a means to get 
attention and approval, it’s something that comes naturally 
and I think that if girls want to do that, I think that’s awe¬ 
some. Also we’re strong willed and intelligent, we have 
other things to back it up besides tits and ass, and we’re not 
afraid to utilize all of it. 

B: I would think, if I were in the audience, I definitely would 
think this would be crazy. If I was fifteen or something. 
Jillian is just so like herself, no inhibitions on stage at all 
times. I think that is really inspiring.. .expressing herself in 
a raw way. 

SSC: Do you feel cheated from fans being bored? 

E: The thing about that is that sometimes I will see a band 
that will blow my mind so hard, that I just want to stand 
there and watch them and absorb the whole thing; some¬ 
times I will be in a mood to get up in front and get all sweaty. 
Even though we would prefer everyone to participate in the 
latter, I think I understand what’s it’s like to stand in the 
sweet spot in the back of the room and watch the band also. 
We have great crowds in S.F., no complaints at all. We had 
a really good show in New York. I think L.A. is the place 
where people are waiting to see what you’re going to prove. 
J: I also think we have had a pretty good dancing response. 
People freak out quite a bit sometimes! 

SSC: We stand at your shows all the time. 

J: Al’s always in the back with his arms crossed. 

J: People get older they get jaded, they turn into scenesters, 
they feel they have to do that, and I hope we are breaking 
down the barriers slowly but surely. Freak out and have 
fun... who gives a fuck that’s it! 

E: I would like to play the Special Olympics or something 
like that. Just, no inhibitions at all. 

J: A1 is kind of like a version of the Special Olympics at our 
shows. (AL JUST GOT CLOWNED!) 

From everyone: Awww no! 

J: I meant no inhibition. (Giggle) 

SSC: Do you think bands should get more into politics? 


E: I don’t care, people should vote, have varieties of ways 
to get information, instead of just one source. But as far as 
bands, I don’t care if bands get more or less political; just 
more individuals. 

J: I think it’s cool, if you get a good calling and you believe 
in a cause. It’s a good way to use your popularity to get a 
good point 
across. If 
you’re out 
there shoving 
shit down my 
throat and 
that’s all you 
talk about, 
and if you’re 
whining about 
it, then it can 
become more 
of your iden¬ 
tity, more so 
about it, then 
it can become 
more of your 
identity, more 
so 

than your mu¬ 
sic. 

E: I resent 
when bands 
do that. Even 
great bands 
like Fugazi. 

SSC: Do you 
grille it, 

BABY ? Or 
do you peel it 
BABY? 

E: When we 
what? When 
we what? (She 
basically had 
a look of what 
planet are you 
on?) 

K: Is it refer¬ 
encing to 
which way we 
cook? 


E: Do we grille it? 

B: WE FEEL IT BABY! 

SSC: Have ever considered HUFFING before? Seriously 
answer that! 

E: HUFFING, I will tell you a huffing story! I have heard in 
the Philippines, the poor are so desperate to get high that 
they get half a coconut shell and put a hole in the top. They 
then follow cows around and after the cows take a fresh 
shit, they put the coconut shell over the cow shit they huff 
the methane out of the hole on top. 

SSC: WOW, THAT’S HARD CORE. We thought it would 
be at your house. What Bay Area bands do you care about? 
E: Crime in Choir, their music, not many bands play music 
that is beautiful and transcendent and they do it, very unique. 
Also the Cold War. 

J: Harold Ray Live In Concer. The Sixteens! 

B & K: The Husbands 
J: VANISHING (All sad they left.) 

SSC: Any side project the general public should know? 

J: J/K FAB on the flow, two grown women, NO, were not 
some ho’s. (J/K Fab lyrics) We actually have side projects 
that can only reside in karaoke bars. 

E: Silence is our music 
J: Let’s hear a joke Al. 

SSC: Last one, then I’ll tell a joke. Anything coming out? 
VON IVA: The Official Release date for the 
PRINCEHOUSE 12” is 9/21/04 w/The Vanishing. A song 
on a double CD Cochon Records Comp in Oct. Also, our 
EP is coming reeeeeal soon. We’ve spent years in the mak¬ 
ing, hidden away in a bungalow in the Bahamas with help 
of Sly and Robbie, Rick Ruben, Lee Perry; just huffing and 
listening, man. 

SSC: What was the last funny joke you heard this 

week,?.We need to work on our act. 

VON IVA: (They l^ft that one with no comment!) 

I have known these ladies since the early 2000 s, and / 
have always had the utmost respect for them. And after 
seeing them together for an interview, they give me hope 
that music has a feel of originality again! www. voniva. com 


















Over thirty stitches in thirty days. That’s the recent physi¬ 
cal trauma guitarist Ryan Frederiksen endured in the past 
several weeks. Fresh out of the hospital, after careful dis¬ 
section of his appendix, left him ready for what lies ahead. 
Much like a blow to the skull, or a right hook to the jaw, or 
a knee in the groin, or even a shot in the chest, the live 
sound of this band assaults you both mentally and physi¬ 
cally. Steve Snere’s lyrical prowess as their frontman is 
more of a gymnastic competition as he hurls himself off and 
on the stage, and lunges from pipes at the crowd. It’s no 
surprise he’s been sewn up by a doctor or two in the past 
several months as well. Formed from the ashes of seminal 
art thrashers Botch and Minneapolis ‘hard-core’ heroes Kill 
Sadie, THESE ARMS ARE SNAKES have been covering 
an extreme amount of territory since there first dissent on 
live audiences two years ago. Mapping distant ground with 
their music as quickly as tattoos were appearing on Motley’s 
Crue’s biceps in the 80s. Their biography describes their 
music as “Filled to the brim with sinister guitar licks, equal 
parts snarly vocals and a pension for ethereal and spaced- 
34out musical interludes.” Take what you will from that. 


Fd never seen these guys before and really didn’t know 
much about them, except that my friends in Seattle abso¬ 
lutely adore them. And that they put on a live show that 
leaves you feeling like you’ve fallen down a flight of stairs. 
So I headed down to 12 Galaxies to find Ryan who was 
acting as spokesman for the band that night. After walking 
into the slightly crowded bar, not really knowing who I was 
looking for, I ran into Adam, the owner of 12 G’s. He pointed 
me to one of the band members, which ended up being Ryan. 
Since 12 G’s was already getting crowded with the punk 
rock adolescence of the bay area, we wandered over to a 
bar more up my alley. Doc’s Clock which is conveniently 
located right next door and fortunately for us was still play¬ 
ing the fine tune, of Happy Hour! Next door we found, 
vocalist Steve Sneer, who was sitting at the bar by himself 
hunched over a newspaper. After seeing his face, I had a 
sudden epiphany of meeting him six years ago during the 
birth stages of Panache when I interviewed his old band 
Kill Sadie. We reminisced about the old days and change. 
And then cut to the chase over $ 1 PBR’s and the sounds of 
The Modem Lovers on the jukebox. 


So I heard you got your appendix removed only a couple 
days ago right? 

Ryan: Yeah. It’s a little strange. Very unexpected, and it 
|still hurts. 

You probably didn’t plan on getting it removed right be¬ 
fore you went on tour. 

: I woke up at about 3:30am, and had a sharp pain at the 
[top of my stomach from the inside. I couldn’t fall back”asleep 
obviously. Probably at about 8:30am, I had to call my par¬ 
ents just to say, “There’s something really wrong here.” They 
had to call me back, and told me they were going to take 
me to their doctor because I don’t have any insurance. So 
on the way to the doctor, it kept getting worse. So we went 
straight to the hospital. As soon as I got in, the doctor asked 
what the problem was, before I even finished explaining, he 
was like, “Oh you have an appendicitis. We need to take it 
out right now. We’ve gotten an opening at 1:30pm, you’ll 
have to sit tight for a little bit.” Then the nurse started prep- 
ping me to put the IV in. The doctor came in and felt around. 
And as soon as he hit my appendix area, it hurt like fuckin’ 
[hell. The nurse came in after the IV was put in. She gave me 
some antinauseum stuff, then they put some morpheum 
dirivitive in and literally my eyes glazed off. I became deaf 
|to what everyone was saying. 

Steve: I just had surgery too. And they did the same thing. I 
was like, “Hey Doc! Am I lightheaded right now or is it the 
drugs?” He was like, “It’s the drugs.” I was like, awesome. 
You just had surgery too? 

|S: The snakes have had a rough month. In total we’ve prob¬ 
ably had between forty or fifty stitches between us. 

R: I’ve had 34 stitches in a month. Him and I got in a bar 
|brawl with some guy. 
t a show? 

: No it would be the equivalent of being here right now 
|(gestures to the bar we’re hanging out in.) Where it’s just 
the three of us hanging out, bullshitting. That’s the way it 
was. Some guy comes over, was belligerent and wouldn’t 
leave us alone for over fifteen minutes. We tried to give 
him a little shit, so he’d walk away. The guy snapped, and 
[threw a pint glass at us. It shattered. And then he started 
lunching Steve. Then I hit him with another pint glass. 

: He got fucked up too. 

JR: We called the police. The police wouldn’t do anything 
about it. This was about a month ago. 

S: Then about three weeks later, wicked karaoke got to 
Ryan’s head right there, (points at Ryan’s temple.) 

R: I cut my head open. 

What happened? 

R: That one was more of a dumbass story. 

\My friend Hart had told me how he got kicked out of a 
\karaoke bar when he verbally snapped at someone who ’d 
\been heckling him on stage. They escorted him out. 

R: Mine wasn’t so ‘adult’ if you will. It was a friend of 
mine’s birthday. She had a karaoke machine in the base¬ 
ment of her house. The room was really hot, and people had 
been in there for several hours. The floor was soaking wet 
[from people dancing and spilling their drinks or whatever. 

I was in there trying to dance and do karaoke. My brother 
[and I were doing our rendition of Benny and the Jets. Have 
lyou heard Bismarquee’s version? The good version. We’re 
trying to do that. Next thing I know some guy’s picking me 
up off the floor. Apparently I’d slipped and just fell straight 
to the ground. I’d cut my head on a pipe that was sticking 
out of the wall. 

S: It was so gnarly. People were like, “You don’t have in¬ 
surance. Get the duct tape! We’ll duct tape his head!” 

R: Luckily there was another guy there whose dad was a 
doctor who works two hours south of Seattle. So he took me 
to see him. I got my stitches put in for free. 

Well the reason I even brought up the appendix surgery 
was because I wanted to see if you had to start the tour 
taking antibiotics, which would mean that you had to start 
the tour soberly.. Which I know could be really hard when 
you ’re getting free drinks and wasting away in bars. 

R: No. I have no antibiotics which is good. They gave me 
vicodin which I take in the mornings, but not at night. To 
mix the two seems horrible to me. I’m probably not the smart¬ 
est man for leaving, but I’ve been fine since I left. They told 
me not to leave for a week. We cancelled one show which 
was a day later, but then we were back on top for Saturday. 
So how has Seattle sculpted what you ’re doing musically? 













Have the bands around you up there changed what you ’re 
doing at all? 

S: Our band started with this other new era in Seattle. 
There’s all these Seattle bands that are doing well, Pretty 
Girls Make Graves, Death Cab For Cutie, Minus the Bear, 
Modest Mouse just hit fucking billboard. I think personally 
there’s a great music scene there. I think it’s starting to get 
a lot more attention and become more interesting. We started 
our band doing what we do, we were influenced by that 
music scene in ways like, our drummer quitting and we 
ended up using a member of one of those bands I mentioned 
to help record a record, and it slightly changes the sound. I 
think it’s a community and I don’t think anyone’s concerned 
with doing anything similar. I think we’re all diverse, but 
we respect each other for what we do. 

What happened with your drummer? 

S: Touring is just a rough thing to do, and can be a weird 
lifestyle. We were on tour with our E.P., and it’s not that he 
couldn’t live that lifestyle, but it got to be a bit much for 
him. 

R: It’s hard financially too. He had a lot of other stuff to 
deal with on top of that. It’s hard to try to be a full-time 
band. You’re doing band-related stuff sixty hours a week, 
and trying to juggle everything on top of that. 

S: But luckily we have a booking agent (Flower Booking), 
but we’re still trying to do everything else. And it just gets 
heavy. He wasn’t willing to stick it out long enough to see 
that we could survive as a full-time band and not to have to 
fucking eat potatoes. 

How would you say the band has changed from Day 1, 
obviously you've changed drummers? 

R: It’s tough to say now because we’re still a young band. 
We’ve been around two years. 

S: Everything’s gone really fast for us too. 

R: We’ve written a decent amount in that time. It constantly 
keeps changing. I still don’t think we’ve found exactly what 
we’re going for. And actually I hope we never do. Just to 
keep it fresh. We’re a lot more focused. In the beginning it 
was very sporadic, and we weren’t really sure what direc¬ 
tion to go in, which was good I thought. But we’ve found a 
way to tie it all together with this new record. 

S: We started playing, and we recorded a demo. And imme¬ 
diately the reaction was beyond what we could have hoped. 

/ heard that your live show was blowing people away. 

S: That’s just something that comes natural for the dynamic 
of the group. The energy of all of us in all of our previous 
bands, we’ve always been like that. 

What about your live show specifically makes you stand 
out more than any other band? 

S: I mean we’re not the tightest band in the world. But hon¬ 
estly there’s no lie in it. It’s easy to tell when a band’s fak¬ 
ing it. I just can’t do that. I can’t just throw myself around a 
stage if I don’t want to. I’m not going to do it. I think people 
really want to see honesty especially with independent music 
being so cluttered with phonies. I’m not saying that we epito¬ 
mize that, but that’s just what people say. 

Have you maintained fans from your other bands like 
Botch, and Kill Sadie? 

S: Well this band probably has more in common with Kill 
Sadie. But we definitely grabbed a whole new fan base... 
including some of our previous fans. It’s funny. People will 
literally come up to Brian our bass player, and get down on 
their their knees and hail him. That’s how big Botch was 
and how amazing their affect was on people. 

How would you describe what you ’re doing for people 
that have just heard the name. Which I’m sure there are a 
lot of people that recognizes the name, but maybe doesn’t 
know a thing about the band. 

S: It varies so much from record to record. Our first record 
is more heavy and spacy and sonic almost. We did a split 
with this band, Harkonnen, who are awesome. That’s way 
more straight chaotic punk rock. This latest one is more 
along the lines of Jesus Lizard, but dancy. It’s hard to de¬ 
scribe it. It’s always wrong to ask the band to describe the 
band because we don’t really know how to capture it. 

R: Which is exactly what we want too. We don’t want you 
to be able to capture it. 

How do you feel about being deemed “hard-core. ” 

R: Hard-core to me, means the youth of today. We’re not 
within that vein, but with the 2004 representation of hard¬ 


core. We fall into that category but not in it’s true defini¬ 
tion. 

S: What is the term and what does it really matter anyways? 
(A long derived argument about hard-core unravels. Some¬ 
one had deemed TAAS smart-core in a few reviews. What 
the hell is smart-core anyways? Intellectual hard-core. Edu- 
core? All this silly terminology. Can we really get to the 
core of hard-core? Why bother.) 

So last question, I interviewed the Mountain Goats re¬ 
cently, and John had once made a comment that I thought 
was really strange. He said he romanticized about dying 
to one of his own songs, theoretically if you were to die 
listening to one of TAAS s songs... What would it be? 

S: Maybe the last song on the E.P. or the last song on the 
full length called Idaho. I’d probably drink myself to death. 
One of them is about work and one of them is about love 
and not even caring about it anymore. It’s an honest ques¬ 
tion about love, not a fucking emo question, (laughter) 

R: I’d do Gadget Arms. How would I kill myself listening 
to it? I don’t know I’ve never thought about it. 

S: How would you kill yourself? 

Umm. ..In some way short and sweet most likely, and hope¬ 
fully painless. 

S: I heard drowning is really cool. 

It seems like that would be a hard way to go, because 
you ’d be suffocating which seems like a longwinded night¬ 
mare. 

S: I think you might black out before you actually die. 

R: I’ve known a couple in my life, who nearly died from 
drowning and now they’re both brain dead, and complete 
vegetables. 

S: I don’t think I’ve hit that point yet with the deepness of a 
song where I would want to die from the meaning of it. 

IP IE C 
COIL IL IE 


After the interview, we guzzled a few more PBR’s and 
wandered into the balcony of 12 G’s to watch one of the 
five or six bands that night. Communique maybe? By the 
time These Arms Are Snakes hit the stage, the entire room 
was riled up. TAAS rocked and tore the crowd an entirely 
new asshole. Everyone needed stitches by the end of the 
night. If you google the band, you can find many a live 
show review of the dynamics of their live demeanor. And 
everything you read I promise will be true. What happened 
afterwards was more interesting. The bartender introduced 
the band to a form of headwear that’s quite common in fra¬ 
ternities across the nation: the beer helmet. The perfect 
invention that allows you to shotgun two beers from your 
temples through tubing while still being able to maneuver 
your remote control with your right hand and the joystick 
with your left. I also want to add that in the background 
during this whole time was that Japanese film. Battle Royale. 
The movie where they send all these kids onto an island 
and give them a variety of weapons and instruct them to 
annihilate each other within a certain time limit. So in the 
midst of the initiation with the helmet, we were watching 
Japanese kids clamoring around through mountains tempt¬ 
ing fate with their knives and guns. Quite a few ounces of 
beer later, Ryan and I found ourselves back at Doc’s, to 
drink one last PBR. Later we exchanged good byes, and I 
sent them my get well wishes for stitches, hangovers, head¬ 
aches, and all. 

These Arms Are Snakes released their full-length, Oxeneers 
or The Lion Sleeps When its Antelope Go Home on Jade 
Tree this past September, www.thesearmsaresnakes.com 
I think a European Tour is planned for this year. 
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THE FALL 


The Real New Fall LP 

*Domestic release remixed and remastered 

*4 new tracks 

*new cover art in digipack 

*cd/lp in baby blue vinyl 

Out Now! 

I was once on a train with, among others, Mark E Smith: Tired of playing Pictionary, I announced that I could sense 
simply by looking, whether oranges contained pips, “ / can tell people's religion just by looking at their faces, ” countered Mark. 

A VIP had just entered the carriage and eager to muck in, said to Smith. “What am I then?” 

The whole carriage hushed, Smith looked him up and down. “ You're a cunt, pal."he said. 

-Mark E Smith- 
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Fate has a way of deciding certain things, and when you 

twist the balls of it, ever so slightly, you better be armed 
with a Full Metal Jacket attitude, and a bottomless bottle 
of Schnapps. Two attributes, backing up Nashville’s The 
Ex-Lovers. A band bom and bred from the United States’ 
southern and eastern points by way of South and North Caro¬ 
lina and Georgia. Frontman/guitarist Hartwell Littlejohn 
and drummer Will Eskridge transplanted themselves to Ten¬ 
nessee in hopes of taming rock’n’roll’s wild and crazy heart. 
They soon procured the other three musicians who would 
be the backing reckoning force on their mission. Together 
they honed a sound both familiar and all their own. Imag¬ 
ine if the Stones joined the Replacements in wedlock, had 
a menagetua with the Faces, and then gave birth to Big Star 
and its brother, Reigning Sound. The Ex-Lovers would have 
narrated this dynamic moment in rock’n’roll history with 
their lush southern sound. 

A few years ago, I met Hartwell through a string of cata¬ 
strophic events involving much mileage, a number of music 
festivals, several show cancellations, and a whole lot of 
rock. It was his first album, under the guise of the band 
name. The Aamerican Tenants that introduced me to his 
narcissistic personality and his unbridled genius and knack 
for writing songs. That album was forever deeply rooted 
under the needle of my turntables. Since then everything he 
released was good, but definitely lackluster compared to 
that first record. Until now. Along comes The Ex-Lovers, 
and their debut release, This Might Kill Us. With this eight 
song gem, they have refurbished the energy and soul that 
music lovers seek out in a record. There’s no lie here. It’s an 
honest cry capturing all the lovelorn destruction in this world 
of booze, romance, and denial. I once said, that The Ex- 
Lovers were a modem testimony of soul as they lay out the 
new commandments of sound. Well, I’m still preaching that, 
as will you.soon enough. 


Ashford: This is hot. 

Michelle: It’s abnormally hot in SF right now. 

Ashford: No, not the weather. These dogs are 69ing. 

M: (laughs) Ok? So is Chris coming? 

Will: I don’t think so, should be here next week. He’s got a 
hot date to wash his hair. My dog is yelping. 

M: Well let’s pretend Chris is here. I’ve got a few questions 
directed at him. So to start off let’s talk about how compli¬ 
cated this interview time zone is... we have someone taking 
part in it from the three different quadrants of the U.S. And 
as a band, the history of how you all came to be, is pretty 
complicated too... By way of South Carolina and North 

Carolina, Nashville, and the latest addition Athens. 

W: Yeah Ashford is in the Mars timezone. 

A: Hey-O! 

W: But seriously, yeah it’s a lot of places rolled into one. 
M: What knowledge have you gained from being from so 
many different cities? And do you think the band is stron¬ 
ger because you’ve somewhat forced everyone into one city, 
that being Nashville. 

Hart: Everywhere’s the same in some ways. 

Rebekah: I came voluntarily. 

H: It helps now to all be in the same room for practices and 
shit. 

M: Do you think the group is stronger now? 

A: Well, now we can practice. 

M: Explain why Nashville is your chosen destination? 

H: It’s proximity to Kentucky. 

A: There’s this room here where we can be real loud. 

W: No sweet tea, though. 

A: The Barbecue joints have it, usually. But Will only eats 
leaves and twigs. 

W: That’s not true. 

A: And I eat hot dogs. On principle. 

M : So you guys have taken advantage of modem day 


technologies, I hear there’s late night scouring for new fans 
on myspace.com How’s this going? 

H: Ashford and I do spend some time looking for scantily 
clad whores and kids who like the rock. 

A: I prefer scantily clad kids who like the rock. 

M: The band seems pretty popular with the online ladies. I 
also hear that you’re promising fans free shots if they turn 
up at your shows on this tour. Will you actually carry this 
out, or are a bunch of folks going to be disappointed? 

R: I was not informed of this. 

H: Schnapps! 

M: That’s good, Rebekah. Then you are exempt from 
paying for it! 

A: Hart owes a lot of shitheads we don’t know schnapps. 
W: Goddamn Hartwell. 

M: So Hart are you really going to go through with your 
plan? You don’t want a riot to ensue at your shows... or 
maybe you do.... 

H: Of course. 

W: I do. 

H: I’m gonna follow through and riots are optional. 

W: Mandatory. 

H: I sprayed diarrhea in Will’s hair. 

A: I offered some strippers beers. It won’t be the last time 
they get lied to. 

M: Now, you guys aren’t making any sense. That’s all so 
very interesting though. So after touring with you guys for 
four days in the south, I noticed the band drinks ALOT. 

H: We drink, it’s true. 

M: Do you feel that alcohol impairs or promotes the 
band’s nightly performance? 

H: Will and Reba hid the bourbon from me last night. 

W: It’stwoo. 

R: He said he didn’t want any. 

H: Alcohol is a two way street. It’s awesome and it’s cool. 












W: We conveniently offered him bourbon AFTER he opened 
his bottle of wine. I like to drink. 

A: We’re gonna be MTV tight sober, so we can fuck face 
when we’re good and faced. 

R: I don’t even know what that means. 

M: I’m with you there. Any climactic stories on the road 
since I last saw you guys? 

A: Well, I brought some shit you can eat. 

W: Virginia was umm... interesting. Wait that sounds shitty. 
M: Sharpalooza? Yes tell me about sharpalooza. 

H: Some dude tried to piss on our van, and I punched a pig 
carcass in the face. 

W: It was fun. Yeah I was pissed about that. I was ready to 
kick somebody’s ass. Damn urinators. 

M: Vegans won’t be happy about the pig carcass incident. 
W: Neither will the pigs. 

H: I’m sorry, okay? 

M: How was playing with Ken Stringfellow? 

H: He was very nice to us and said we had fury. 

R: He’s one of my best buds, so I had a great time, and it 
was my first show. 

A: HE takes a crummy press photo. 

M: No one was punched at that show? 

H: No and they bought us a bunch of schnapps. 

M: Awesome That’s right up the band’s alley. 

A: Then we slept in some strange girl’s house. She had tons 
of bad groceries and actual, factual bags of evidence from a 
rape trial. 

M: Weird. Rebekah, was there any pressure joining the band 
and filling Kevin Hanley’s spot as bass player? 

R: Yeah, but the great thing about a bass guitar is that it has 
frets (unlike a cello) so playing on stage is much less stress¬ 
ful for me in general. No fear of playing madly out of tune. 
Oh, but they (the band) make me dress like a man too. 

A: Can we just forget the whole “cello” thing? 

M: So I hear there’s been some argument between whose 
“the funny one” in the band, shall we battle it out right now. 
This is directed at Chris and Ashford. 

W: Zoot and Rushmore. 

C: Okay, shoot, pardner. 

H: Ashford is the obvious funny one, but Chris is more sub¬ 
lime. Kind of like Peter Sellars. 

M: Chris and Ashford, can you each tell the readers a joke? 
And why you’re the funny one... 

C: Okay, here goes... 

A: I’m not the funny one. Pirate stuff. Arrrr. 

C: What does a retarded pirate say? (Silence).Fucker! 

.That’s my joke! 

(Sidenote: That was really Will pretending to be Chris) 

M: Haha. Alright you both lose. I mean win. 

A: You mean lose. 

C: What did the potato chip say to the batter? I’m frito lay 
if yer ever ready. 

A: I got it. “Shut up, Will.” 

W: Har-har. 

H: Can we talk about me? 

M Ok enough mild humor. If we were to have a drinking 
contest on stage at a show between all the band members 
who would come out with the trophy in hand? 

R: I vote Hart. 

H: Not Will. 

W: I vote me. 

A: I vote my hair. Hart would sleepwalk away with it. 

H: My mother will be so proud. She LOVES panache. Avid 
reader. Avid reader. 

M: Your mother was amazing when I met her. And theoreti¬ 
cally if we confiscated the band’s equipment afterwards, 
how would you entertain the audience? 

W: We could jello wrestle in the nude. Except with our 
socks on. 

A: If you confiscate our equipment, I’ll quit the band. 

W: If you confiscate our equipment. I’ll give you schnapps. 
H: If you con the equip I’ll tell you the plot line to a 100 
NYPD Blue episodes and then quiz you. 

A: Can I quit before all that happens? 

C: You’re fired. 

M: Alright, now I’ll make sure no one takes your equip¬ 
ment because the night would be a nightmare! 

H: Or scenes from Risky Business. 

38 "Stop! Or M y Mom Will Shoot.” 


M: So let’s talk about the music. I’ve let a lot of people 
listen to the album, and the general consensus is that’s it’s 
pretty definitive of how rock’n’roll should be played... 
there’s a lot of heart to it...What’s your secret? 

H: Besides schnapps? Stones records and vodka. 

W: And pomade. 

H: That’s pretty much it. Trying hard without trying too 
hard. 

M: What one’s element of a band like the Stones that you 
think has immortalized them? 

H: Blood transfusions. 

W: Motley Crue. 

H: Exactly...Will. The Faces. 

A: Songs. The songs are good. 

M: What do you think is the secret behind why Mick Jagger 
looks like a replica of himself three decades ago. 

H: Who cares. Probably schnapps. 

A: I care. And schnapps. 

W: Faster Pussycat. 

H: Mick sold his soul to Leon Redbone. 

M: So since the band is all in the same city now how has the 
songwriting changed? Or has it? 

H: Not much, but we’ve started writing a few as more of a 
“band”. 

A: Will plays more guitar now. 

W: Yeah, I write Ashford’s shredderific shreds now. 

A: Will’s developed an infantile lisp, as well. 

W: It’s twoo. Just like Ashford’s hair has developed a 
nightlife. 

H: Hopefully we’re living through the next album (the fol¬ 
low up to This Might Kill Us). 

M: For someone who hasn’t heard the band, what would 
you say the songs are about? 

A: Hartwell’s messianic narcissism. 

W: Love, death, and the ol’ Alkee Hall. 

H: Oh come on Will, that’s so obvious? It’s all about my 
messianic narcissism and girls. 

M: And back to Rebekah’s comment about being forced to 
dress like a man, what’s the story behind the synchronized 
suits and ties. And why doesn’t Ashford conform and wear 
the whole get-up? 

C: I hate that shit. 

H: We got an idea one night and I’m just in love with style. 
You know? 

W: Red and black equals love and death. Or red and black 
equals Hart’s narcissism 

M: And I haven’t seen you live in awhile, has Ashford given 
in or is he still wearing track pants? 

(Laughter from Will and Rebekah.) 

A: The kids love the Han Solo pants. 

W: Yeah, han “SOLO”. 

A: You need a goddamn Hey-0 machine. Our uniform is in 
the process of becoming. I’m pushing for cowboys verses 
ninjas next. 

M: So in five words describe the Ex-Lovers’ sound. 

H: Schnapps, schnapps, schnapps, blues, and schnapps. 

A: Hope you guys like awesome. 

W: Shred, butter, stuff, buttered shred. 

H: Or... schnapps, ripping off stones, and replacements, and 
schnapps. But that’s more than five. 

W: Ashford, Rebekah, Hart, Will and that guy Chris. 

R: I’ve gone deaf, so I’m not sure what we sound like now. 
A: Soy milk’s not so bad. 

M: So if I looked in each of your stereos, what would I find 
being played. 

H: Way into the Faces right now. (A long silence ensues. 
M: Ok guys, this one isn’t hard. 

W: Motley Crue, Big Star, Gram Parsons, Slayer, Neutral 
Milk Hotel. 

R: Limozeen, Taranchula, Bigg Nife, stuff like that. 

A: Silkworm, Neil Young, Kinks, Limozeen. 

C: James Buffet. 

M: Ok, so let’s talk about the future. What’s going to hap¬ 
pen to the band on this west coast tour? 

A: The future, Conan? 

W: (hums the infamous Conan O’Brian skit melody and 
says) “In the year 2000...” 

M: Oh, by the way I booked you guys on the Clonan O’Brian 
show... I met Conan’s impersonator while in New York and 


passed off your cd, and now you’re the house band. Hope 
you don’t mind. 

H: Cool. 

W: I’m waiting for the “psych!” 

M: He did some levitation trick for Shellshag and me. He 
was awesome, but he kind of freaked us out with his ener¬ 
getic friendliness. He was much like a cartoon. 

H: As to the future, October will be a proving ground. 
Proving how much bullshit we can get away with. 

W: I hope to beat Legend of Zelda on the ol’ gameboy. 

A: And proving that Michelle doesn’t know how fucking 
big Texas is. (Sorry guys! I booked them a very very long 
drive day from Denton to El Paso!) 

M: Hey, you don’t want to mess with Texas. That’s what 
I’ve learned anyways. 

W: Break all 20 pairs of my drumsticks. 

A: I plan on insulting every momron I see. I mean mormon. 
W: What the hell is a momron? Momron vs. Godzilla. 

A: Eat shit. 

W: Is that a mix between your mom and Ron Jeremy? Hey- 
o! 

Hey-O Machine: Hey-O. 

W: Or maybe Ron Perlman. Sorry Ashford that was mean I 
apologize. 

A: Oh, it’s okay Will. 

M: What would you do if.... say you got out here, and all 
twenty shows I said I had booked for your tour, had never 
been booked in the first place? 

A: If none of those shows are booked. I’d probably kill Hart 
and steal Will’s Gameboy right after I smear myself with 
my own shit from head to toe. 

H: Hell, I’d enjoy the west coast. 

W: First I would laugh. Then I would proceed to break all 
20 pairs of my drum sticks. Use the money I saved up and 
buy everybody a handle of vodka and get trashed in the 
desert. 

H: Should we be worried? 

M: Not if you keep the schnapps flowing for me. 

H: Deal. 

M: Alright well since you’re the band taking Panache on 
tour, why do each of you have Panache? 

H: Because you sent me some? 

R: Because I have a tattoo of the black rabbit of death. 

C: Because I don’t ever need to show up at practice. 

A: Because I stay away from the bad crowd and I love mus¬ 
tard. 

W: Because I wreak of pomade. 

R: (Will is a metrosexual). 

W: Oh and I own a 1953 Buick. 

H: You mean, metwosexual. 

C: I love John Denver. 

A: And because I hate firemen. 

M: Alright, so any other things we should know about the 
band? 

W: Rebe’s plays cello. 

H: There’s a couple things. 

W: A hundred. 

M: We could turn this issue into an Ex-Lovers almanac. 

H: That would suit my tendencies just fine. 

This is it: we imitate our idols, and come off sounding like 
assholes. 

W: We imitate our assholes and come off sounding like our 
idols. 

H: That’s what I meant. 

M: Yeah, I hope Chris makes it out. I owe him a few drinks 
for driving me to and from the airport. 

H: Schnapps? 

W: What ever happened to scotch? 

M: Of course schnapps. You guys wouldn’t have it any other 
way. 

www.theexlovers.com 

Visit the web site to see all the Ex-Lovers and Panache 
distribution tour dates, and to see when they’ll be hitting 
your city. Also pick up their debut release. This Might Kill 
Us. We’ll be taking donations this tour, to help pay for all 
the schnapps that Hart will be buying for fans. And keep an 
eye out for much more from this band. Much more. 

Stay tuned. 












This article is dedicated to Immortal Technique for provid¬ 
ing the sound track for our little road trip and proving to me 
that Hip Hop is not dead. This also goes out to Neil Dia¬ 
mond for reasons that need not be explained here. 

Given the choice of going to Humboldt County for a long 
weekend of hanging out with some of your best friends and 
getting paid to trim pot or giving up a week of work to 
travel with a band you have seen a couple dozen times to 
Tucson Arizona, which would you do? 

Well I am not like you. Some times I am down right stupid. 
No! Wait a minute! I am an adventurer! Any one can snip 
weed, But who has the balls / ovaries to climb into an old 
truck with a couple of buddies and drink and rock all the 
way to Tucson and back in the middle of the summer? A 
journalist, that is fucking who. It all started when I was hav¬ 
ing a drink with Tyson ‘Rubber Elbows’ Vogel at the posh 
Attic Club. I was lamenting the fact that the last article I 
wrote about Two Gallants had to get shelved because by the 
time it was finally going to print, so much had been written 
about Two Gallants that it was dated. Apparently while I 
was on assignment in Bangkok, my editor was kicked out 
of her home and forced into Betty Ford for Xanax addic¬ 
tion, Thus postponing the last Panache issue. Tyson felt for 
me. We talked about his upcoming tour then it hit me, an 
on the road article. Tyson liked the idea and after clearing 
it with other Gallant Adam Stephens it was on. 

Before leaving the city we had to visit their manager to 
stalk up on merchandise for the tour. His offices were in a 
back alley in Soma. I was sitting shot gun, talking amicably 
with their manager while the boys were loading in. When 
he noticed the boys weren’t looking he leaned into the cab, 
grabbed my collar and growled “Make sure they get paid.” 
Before I could respond he had fixed my collar and walked 
around the truck to say good bye. We got gas and Jack and 
coke slurpys and the next thing you know we were in LA. 
The boys had a couple of wicked sweet friends that were 
kind enough to put us up in there sparsely furnished Santa 
Monica apartment then take us out to two of the worst bars 
I have ever been to. No worries. We have vodka (Two Gal¬ 
lant drink of choice) and beer back at the apartment and 
started a wicked sweet game of wiffle ball that literally 
peeled the paint off the walls. I was the first to pass out so 
the boys and our host put a couple of silenced cell phones 
on my crotch and called them. Apparently they almost pissed 
themselves watching them vibrate while I snored oblivious. 
We got up early and by late afternoon, we were in Tucson. 
The boys went exploring while I had dinner with my Grand¬ 
mother. That night they played a blistering set for the couple 
dozen people watching at the Plush Lounge. I enjoyed the 
show but some thing was bothering me. What the fuck am I 
going to write about? The Two Gallants don’t womanize. 
They don’t do hard drugs and they don’t fight with each 


cold Carta 
Blanca beer by 
the 

quart. I found 
the boys out 
side sitting 
down to a sup¬ 
per of 

peanut butter 
and pickle 
sandwiches 
which they 
dipped in hot 
sauce. It was 
difficult for me 
to watch this 
great rock 
and roll band 
consume such a 
pious and 
humble meal. 
So, I went next 
door and had 
myself some 
BBQ chicken. 
That night Two 
Gallants 
played a short 
set partly be¬ 
cause Anar¬ 
chist Library 
booked too 
many bands 
and partly be¬ 
cause this fat 
fuck head- 
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other or anyone else. They are a well oiled machine. I 
ordered another gin tonic and hoped something terrible 
would happen to them. We got up the next day and headed 
back to LA. On our way we stopped in Gila Bend Arizona 
where I found a great deal on knives and the boys found 
their mascot, Gilo. Gilo is a three foot ceramic pig dressed 
up as a sheriff. It was love at first sight. We put him in the 
back window to give greetings and cheer to the many mo¬ 
torists we passed. 

That evening found us at the Anarchist Library. This tiny 
dive has no 
books nor did I 
over hear any 
talk of politics. 

What they did 
have was ice- 


banger kept screaming WHOOO HOOO! in Tyson’s face. 
But they were cool and played it off. When it was time for 
headbanger fuck to get behind his drums he was so drunk 
that in the middle of the second song he fell off his stool 
and knocked over half his kit. Don’t you love it when jus¬ 
tice is swift? That night we went back to the apt. in Santa 
Monica and I proved to the non believing Gallants that yes, 
you can light your farts on fire. 

The next two days there was a show at some punker hovel 
and another at Spaceland in Silver Lake but still no brawds, 
brawls, or eight balls. There was nothing to write about! 
Fuck it. I gave up. I stopped taking notes. I started drinking 
and smoking so much I barely remember hanging out with 
the Two Gallants manager when he flew down for the 
Spaceland show. I flipped off that guy from Japanther. I 
flirted with girls and showed them how I could light my 
farts. On the drive back the week had caught up with me. I 
was green and hallucinating. I couldn’t eat and I was pretty 
sure my new tattoo was infected. The boys said they were 
tired but they looked like they could have gone on for three 
more weeks easy, young pricks. I was in the back seat try¬ 
ing not to puke when the call came in. It was there manager 
saying that they got the opening spot for a sold out Built to 
Spill show at Slims. It was a good opportunity and they 
were enthusiastic Tyson handed the phone to me. ‘He wants 
to talk to you.’ ‘What the hell for?’ I thought to myself. 
‘Hello’ I said weakly. “Hey! Just wanted to thank you for 
your help at Spaceland. By the way, I have already talked 
to the boys about this and we think it’s a great idea. How 
would you like to be their road manager when they need 
one?” Lurching out the window I puked hard against the 
side of the truck. I whipped my mouth off with the back of 
my hand and put the phone to it. ‘Sure’ I croaked and hung 
up. I laid down on some stinking duffel bags and closed my 
eyes. ‘Fuck journalism.’ I thought to myself. ‘I am an ad¬ 
venturer by God! I can’t take one road. I must take all roads. ’ 

I slept all the way back to SF. 

Two Gallants album ‘The Throes’ is out on Alive Records 






















E: I walked up to Matt right after the show and said “You’re 
the new drummer.” 

Interesting name. Does this mean that you perform naked 
or do you just lack style? 

M: Both. Well, we don’t perform completely naked. 

E: We’re naked on the inside. 

T: The name doesn’t mean anything. 

What is the music scene like in Long Beach? 

E: Long Beach 
is a cultural coal 
mine full of hid¬ 
den gems. 

Is your hand a 
good 

reflection of 
who you are as 
individuals or 
as a hand? 

E: We reflect 
different things 
in the music. 

T: But mostly a 
whole lot of 
whoopass. 

E: We’re 
getting ready 
to record our 
second demo. 

We’ve 

got about five 
new songs, 
mostly still 
untitled, but 
we’ve 

got one kick- 
ass song called 
“The Swan.” 

It’s based on 
that horrific 
TV show. 

T: It says, 

“That’s one 
hell of a make¬ 
over. You gotta 
tell me, who’s 
yer doctor?” 

E: “US 
Fucking A” is 
our only 
straight ahead 
“political” 


song. It takes on the persona of George W. Bush saying, 
“I don’t care what the people of the world say, we’re 
going off to war. Let me flex my imperial power. Let’s 
party at the zero hour. Isn’t it a mockery? Congress gave 
him sovereignity?” 

What is your reasoning for being Anti-Bush? What 
candidate do you support and why? 

E: I wrote the lyrics to that one [US Fucking A] and 
Trevor will say, “Fuck politics,” but it fascinates me. And 
I get angry when I see injustice. I can’t even get into how 
angry this administration makes me. But I will say that 
Patti Smith gave this great interview once, where she was 
being interviewed live on the radio and she kind of took 
over the station and called it “Radio Ethiopia.” She gets 
into some general political issues and talks about the 
purpose of art. She says, “We don’t put our violence on 
any other man. That’s why we’ve got music. That’s why 
we’ve got art.” And I truly agree with that. I don’t 
endorse any candidate, really. But I can say that I will be 
voting to get Bush the fuck out of office this November! 
And I encourage you all to do the same. 

What does your music sound like? 

E: It sounds like deranged surf music pounded into steel, 

into flesh, into.I don’t know. 

M: Like a bee swarming in my ear, followed by a train 
wreck. 

What inspires your songs? 

T: Assholes and morons. 

M: Watching other people perform their songs. 

E: Sex. Listening to records. Having sex while listening 
to records. 

I hope that this is a nice start to exploring the minds 
and sounds of Minus Fashion. Next time I’m in 
California I’ll be sure to catch them live... hut in the 
mean time my stereo will have to suffice. You can check 
out there music at myspace.com. 

Search Minus Fashion. 
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If your band is touring through 
the Arcata/Eureka area contact 
vivalerock@yahoo.com 

Fair and Balanced Pirate Radio 


Interviewing is a great way to capture a band and their sound. 
But what if you never heard their music live, never met the 
band and they are three-thousand miles away? With a dead¬ 
line in a few hours and sweating out a blistering case of 
poison ivy, I popped in the Minus Fashion CD that was sent 
to me and thought of a solution to my dilemma. I sent a 
questionnaire to the band members. 

Typical.. .no.. .journalistically traditional.. .Hell NO.. .But 
the music intrigued me and I needed a way to convey the 
band to our readers.. .Here are the answers to my half wit- 
ted questions. 

Tell me a little about yourselves (Each band member)... 
(The band heaves a collective groan.) 

Matt: Fuck that shit! I’m 29. I was bom in Jersey. I play 
drums for the Minus Fashion. 

Trevor: Arkansas. 28.1 play bass and sing. 

Eleanor: I play guitar and sometimes bass. Trevor and I 
switch off. I also sing. 

Eric: Michigan. 28. Keys. 

When and how did the bandform? 

E: Trevor first approached me after my old band played a 
party at his house in North Hollywood. At that point, we 
were a two-piece called Korova Milk. He wanted to know 
if we were looking for a bassist. We played with him once, 
but decided to stick to our two-girl formula since we’d just 
gotten rid of all the guys we’d been playing with. When 
that band went defunct, we started this band together. 

T: We went through a couple of keyboardists, about 4 drum¬ 
mers and a clarinetist to get to this conclusion. Matt came 
into the picture about a year into it - as a keyboardist - and 
later became our drummer. 

How did that happen? 

E: Our old drummer, Jon, had a severe case of... amnesia 
- he’d forget to come to practice. He was just a flake and 
we’d seen his departure coming for a really long time. He 
called me one evening about an hour before we were sup¬ 
posed to go play the first live show at these terrific art lofts 
in old town Santa Ana. 

E: Anyway, we were playing there with a great band 
called Dmonstrations from San Diego and I thought we might 
have to cancel the show ... 

M: Then I said, “I’ll play the drums.” I’d never really played 
drums in a band before, but I was willing to give it a try. 

T: No, Matt. You said, “Fuck that shit. I’m from Jersey. I’m 
playing the drums.” 

E: So we did it. And it was great. Somehow the story of 
what had happened had kind of got out and by the end of 
the set, the crowd was chanting “Keyboardist! Keyboardist!” 
Everyone went ape. I’d never seen people slam dance to 
our music before. 

T: That’s when we decided to kick Jon [drummer] out. 












MSHELLSHAG 

Y live road reviews 


SHAG says: So I barely have enough time to change my 
underwear on the road, let alone write a review. My notes 
are in shambles and I can never remember people’s names 
no matter how great they are or how much I like them. Of 
course I tend to remember bands I hate, but I refuse to write 
about them because I sincerely want to forget. 

Now, fact is, I love drums. They come first for me in any 
band. I always check out the drummer closely, and I try to 
learn as much as I can from the good ones while trying to 
figure out what the hell is going on at all during the sets of 
the great ones. My favorite/greatest drummers I’ve seen this 
tour so far are: Wade Driver from the WADE DRIVER and 
WALTER DANIELS DUO in Austin, Texas, Michael from 
NUEES ARDENTES in Mobile, Alabama, The drummer 
from CHASING AUGUST in Tallahassee, Florida (forgot 
his name) (killer Grohl like drumming, he could do any¬ 
thing behind the kit and looked very happy to be back there), 
the girl from RED PONY CLOCK from San Diego, Cali¬ 
fornia, the drummer from THE HAPPY TALK BAND in 
New Orleans, LA, the drummer from FEDERATION X from 
Bellingham, WA, Kristi Jendry from SILENT BUTLER in 
Columbus, Oh, Tera Stockdale from DI DI MAO in 
Columbus,Oh, The drummer from SMOKEY SMOKE, 
(never met him and I don’t know where they are from. Played 
with them and Les Savy Bav at Lil Brothers in columbus, 
he rocks. So did the band. Bass/ drums/ and singer.) 

Since we left SF 43 days ago I am amazed at the incredible 
amounts of great bands out here in the USA that we have 
never heard of yet. It’s inspiring. In 2004 it is so refreshing 
to hear everyone gather influences from many other bands 
over the last 60 years or so and make it their own. 

RED PONY CLOCK are a 7 piece band. Homs, xylophones 
/guits /drums /flutes /clarinets /maracas, keyboards and more. 
This band had almost every instrument there is. And they 
really knew what to do with them. Dark beautiful songs 
with a great sense of humor. No one left the room while 
they played. You couldn’t wait to hear what happened next. 
The drummer is very simple and dead on the beat, I loved 
her styles. Check them out for yourself. They are from Hay¬ 
ward and San Diego, though we met in Tennessee. Played 
with POISON CONTROL CENTER from Ames, IA that 
nite too. They put on a fantastic show! For lack of a better 
word I will simplify and call them garage rock but it sounded 
better then that. The lead guitar player does splits and swings 
his guitar around his neck and the whole band wrestled to¬ 
gether and the girl on keyboards kicked the boys’ asses. 
FEDERATION X (from Bellingham Wa. and NYC) 
knocked me out with their hard hitting sweat filled dirty 
rock, good emotional lyrics too. Great hard rock band. THE 
HAPPY TALK BAND from new Orleans LA sang amazing 
twangy rock, full on with acoustics and stand up bass and 
pedal lap steel. The rock songs rocked, but my favorites 
were the love songs. This band reminded me a bit of Camper 
Van Beethoven. Go to New Orleans, eat at Coops then see 
the Happy Talk Band. You will not be disappointed. WADE 
DRIVER and WALTER DANIELS freaked me out with 
their harmonica driven blues noise duo. Wade Driver in the 
vein of Han Bennick is so far the best drummer I have ever 
seen. I think he has played everything you have ever seen in 
a hardware store with his full kit and at times if you shut 
your eyes, you could not tell what the hell is making that 
fantastic sound. NUEES ARDENTES drummer is the clos¬ 
est I’ve seen come to Wade. Ex- XBXRX drummer with his 
new band surprised me by hitting his drums incredibly hard 
then crashing into them at the end of the set. It is very excit¬ 
ing to watch Michael play. The whole band played beauti¬ 
ful soft songs with very hard spazzy noise segments, and 
the singer has a beautiful voice. It was sweet music to my 
ears, and a killer strobe light show. SHELLSHAG had 
the pleasure of playing with them at Mental Notes in 


Mobile, Al. Kristi Jendry from the KNITTLES has been 
rocking drums and percussion with SILENT BUTLER in 
Columbus now for 4 years. Wow! Tasty, tasty licks. Simple 
and dead on. She also sings at the same time. SHELLSHAG 
also had the pleasure of joining Kristi with the KNITTLES 
live at the Columbus zoo on Sept 11th 2004 for'a live pre¬ 
sentation of a fantastic song written by Bryan Cain from 
Little Fuzzy, Tim and Kristi Knittle years ago called “New 
Eyes To See.” (mp3 at www.starcleaner.com) We played 
along to a live video of people from an orphanage in 
Imbabazi, Rwanda who learned “new eyes to see” and sang 
it beautifully for us and mailed the video to us. It was very 
moving and the concert benefited an organization called 
partners in conservation. They help people and gorillas in 
Africa. They raised $75,000 that day. It was wonderful to 
be a part of such and event. I cried. 

Update::: now its been like 67 days now and I must add a 
few drummers to my list: EX LOVERS drummer named 
Will from Nashville, wow, wow, wow! This dude is pas¬ 
sionate about playing,sweaty rocking free styles Keith moon 
styles at its best. The whole band rocked southern fried hard 
T Rex-ish style love and hate songs. I love them. The drum¬ 
mer from AQUI in NYC is bitchin’ for 2 reasons, # 1 killer 
tight hard hitting drumming! I tried air drumming to this 
guy while in the audience and I could not come close to 
keeping up. #2. Excellent directions to JFK airport from 
Siberia then from JFK to Point Pleasant Beach! First time 
we got from point A to B to C without about an extra hour 
delay from being lost. We got to play together 3 times in 
NY and I fell in love with the crazy lead singer. She is psy¬ 
chotic and she can sing gorgeously and uses scary cool ef¬ 
fects. Hooray and thank you Aqui. Last but not least, Tera 
Stockdale from DI DI MAO in Columbus OH. I have been 
studying this drummer for about 10 years now and she gets 
better everytime. She was bom to rock and not to mention 
is probably the best live sound person to date. She has been 
doing sound for about 12 years and has worked with the 
best. If you are reading this and noticed I left something 
out, remember, touring kills brain cells. See you next issue, 

I hope, xo Shag, kungfuusa@mac.com 
SHELL SAYS: Obviously I can’t write about every show 
that happens, so let me just say that almost every show was 
an adventurous tale worthy of telling, and I chose these two 
nights to write about mostly because I can remember them 
the best and because I liked the bands and people a whole 
bunch. All the rest of the shows were equally as exciting 
and the people equally as awesome, and I thank each and 
every band, booker, fan, friend, and venue so very much for 
spending these nights with Shellshag. 

Thursday July 29th 2004 Atlanta GA Lenny’s 
I’ve been to this bar 4 or 5 times before this, when it was 
known as Dotty’s, and the only thing different about it now 
is the graffiti saying Lenny’s on the side of the building. 
This bar sits alone outside the hip little five points area of 
Atlanta on a dark road between a scary liquor store and a 
few even scarier liquor stores. All of this means that Lenny’s 
is the coolest bar in Atlanta and when we arrive there around 
nine o’clock, 7 or so of the local regulars are three sheets 
to the wind appearing to have been there since 6 am. We 
are on first and as we set up people start to arrive, some to 
seethe show but most are in the other bands. Shellshag is 
really on this night and we are dynamite. We were very 
proud to get the response we get a lot of the time when we 
play first which is, “Keep your stuff set up and put it off to 
the side, we’re gonna have you play again at the end of the 
night!” I needed to get started with my nightly mission to 
find some local to get me stoned, which I accomplished 
when I met three girls on the back porch who insisted that I 
refer to them as Dork 1, Dork 2, Dork 3. Dork 1 was from 
Houston and this is the common bond that allowed me to 


I jartake of 3 hits of a sloppy McGuivered blunt that required 
wo hands while smoking to keep it from falling apart. I 
hink it was rolled with a leaf from a nearby tree? Although 
’ve gotten the self help that I always think I need from this 
ixperience, my high and I head back into the bar to hear 
>elf Help Tapes, a band that our booker has confessed to 
>eing really into. This band I hadn’t noticed yet because 
mlike the previous band, they have no distinct rock look at 
ill. Just shirts, pants, shoes and instruments. People have to 
vear something; or do they? yes they do. (someone should 
have told GG Allin this) For whatever reason I really like 
this everyday Joe look to a band and I am now predicting in 
the private comers of my mind that the Self Help Tapes are 
going to be fucking great! And I end up being so right by 
the end of the night. I’m so awesome. Even the bass player 
from Self Help Tapes said so- “Awesome with a capitol 
Awes” he says to me and the rest of the crowd during the 
set. They had a great sense of humor both with their songs 
and with their performance that made for an all around fun 
time. My favorite lyric came on a song about half way 
through the set that started with the question “Remember 
the time that you pushed me down the stairs?” I think the 
song turned out to be about heartbreak and if thats right 
than tjhis is an excellent metaphor for the feeling; but un¬ 
derstand itwas delivered with such hilarity that my typing 
it will not solve your biggest problem- you haven’t seen this 
band! Hold on though, I just happen to have some great 
advice for people with big problems- Self Help Tapes. 
Sunday August 8th 2004 NashvilIe,TN 
Springwater w/ Ex-Lovers, Shellshag 
Springwater is said to be the oldest roadhouse in Tennes¬ 
see, and having been there once before with Kung Fu USA 
I happen to know it is a great place to do some heavy drink¬ 
ing. So thats what we did. We arrived around 7 pm and got 
started right away by blasting through our three free pitch¬ 
ers of beer. We were anxiously awaiting the arrival of the 
Ex-Lovers, the band we would be playing with and good 
friends with Miss Panache herself, Michelle Cable. Being 
that both bands are well liked by Michelle, we are ready to 
put our best foot forward hoping that we were all going to 
like one another; on and off the stage. During this time, Jen 
talked on the phone to friends she wanted to catch up with, 
while I got my ass kicked in a game of pool by Johnny 
Guriy, a one time member of the band Thirteen Floor El¬ 
evators. The Ex-Lovers arrived with smiling faces, eager to 
rock, and accompanied by a ton of friends. We hit it off 
immediately and we got to know one another pretty quickly, 
sharing tour stories and road gossip over a few dozen drinks. 
Our generous hosts had put together an excellent crowd for 
us, and Jen and I really had a great set that night, much in 
part to the wonderful attitude that the Ex-Lovers and their 
pals brought into the bar. The Ex-Lovers followed and did 
the kind of explosive, southern flared,T Rex-ish, hard rock¬ 
ing set that would have schooled most any band attempting 
a similar style. Of coarse it didn’t hurt that after Hart (lead 
singer) and I smokey smoked right before they played, the 
Ex-Lovers carried an entire sofa into the bar and gave Jen 
and I the most comfortable front row seats I’ve ever had;, 
because it’s important to be comfortable when seeing a live 
show. The Ex-Lovers had a bit of Poison 13, the Cramps, 

T Rex, and Lynard Skynard mixed up into their own origi¬ 
nal style, highlighted by great song writing and outstanding 
drumming. Those were just two nights out of more than 60 
now, so you can imagine how many cool people and bands 
we are sharing adventures with and how much fun we are 
having. Since we can’t tell you about every single thing 
that’s going on, here are a few best-of’s from the tour so far. 
VENUES: Surly Wench: Tucson AZ, Club Astrik Ware¬ 
house: Brooklyn, Siberia: Manhattan NY, Lil Brothers: 
Columbus OH, Naomi&Jessica’s, Tulsa OK. 

FANS: Killer punk kids in Tulsa Ok, Rice Mountain Coa¬ 
lition kids in Albany NY, friends of 50 million in San Marcos 
TX, gangs of kids at the Shit and Mojo Lounge in Balti¬ 
more MD, southern charm kids of Charleston, SC 
MOST LISTENED TO CDS: Ramones Anthology, Sonics, 
Poison 13, Dead Boys/Johnny Thunders, DMBQ 
FIVE MOST WATCHED FILMS: The Big Lebowski, 
From Dusk Til Dawn, Kill Bill Volumes 1 & 2, Cable Guy 
Lost in Translation 

For more Shellshag updates go to www.starcleaner.com 









Fortunately for all you readers. I’m not going to narrate the 
sixty minute long footage in Vincent Gallo’s Brown Bunny 
where all you see is his profile driving down U.S. state high¬ 
ways. I’ve never been more pissed off at someone’s nose 
and angular jawline. I don’t know what kind of artistic 
intent he was hoping to salvage with that scene, but sitting 
through that movie was pretty horrific for me. The blowjob 
at the end with Chloe Sevigny may have been a monumen¬ 
tal moment in indie film history, but all the foreplay of foot¬ 
age up to that scene was like the pain I agonized over While 
watching the Bush daughters speak or rather blunder on 
their father’s behalf at the recent Republican convention in 
NYC. I recently returned to SF after three weeks on tour 
with Shellshag on the east coast. It was fabulous times. But 
when you’re traveling thousands of miles away from home, 
binge drinking every night with strangers, and the only con¬ 
stant thing is your bandmates and the backs of their heads 

in the van.things can get a little crazy and kooky. Since 

a few of my writers mysteriously ended up missing around 

deadline time.I had to papic for a few moments for filler 

for the missing interviews. So rather than have Panache talk¬ 
ing about bands, we have bands talking about themselves, 
confessing some of their more intimate or ignorant moments 
on the road. 

AUTUMDIVERS: Back from Jersey. The usual boring, 
rainy drive down. We had to stop somewhere in PA to tie 
what’s left of the muffler pipe to the underside of the van. 
I’m standing in this lonely, dilapidated gas station staring 
at the plethora of dusty treats on the shelves. Aaron will 
grab the usual disparate snacks., chips., some sort of an¬ 
cient raisin pie., gummie worms or twizzlers.. tasty cakes.. 

I try to stick to the “healthier” products -though no less full 
of preservatives., hi tech ice tea., pretzels., my trusted “low 
fat” Chex mix. It drizzles as we do our repair. I think “thank 
God I don’t live here” looking at the poor kid working be¬ 
hind the counter. But place is all relative I guess. I’ve been 
all over in the last 12 months.. Oklahoma, California, Or¬ 
egon, Washington, Ohio, Penns.. Jersey, NYC, 
Montreal,Vermont,, and all that matters is that you’re from 
“somewhere else.” In the hotel room its the typical treat of 
cable TV, an experience none of us ever had growing up. So 
no., there’s no “partying” or girls or any of that cliche ac¬ 
tivity associated with bands on the road. There IS the won¬ 
derful stale shit smell of the NJ air (particularly around 
Newark), thoughts of redundancy, continued anxiety to pay 
the bills, of getting through the gig in front of a tough crowd, 
of criticism from listeners, friends, people in the music biz 
alike, of getting older and losing an edge, a spark, of never 
really escaping debt, poverty and loneliness, realizing maybe 
this is as good as it gets, of getting through life living on the 
wire. But there’s still a ton of silliness in all of this., be¬ 
cause you’ve got to laugh at it. If you don’t, you’re fucked... 
BOYRACER: It’s the first show of the tour and I’m start¬ 
ing to feel the pressure of knocking them dead in my adopted 
new town (haha). I’m so excited. I’m so drunk. It’s late and 
it’s a 5-band bill. I’m tired but they won’t let us play, insist¬ 
ing we play last - boo! Frank’s also drunk. He decides to 
jump on my back. Next thing I know I’m on stage, next 
thing I’m on the (concrete) floor. Ouch. Frank laughs, I do 
not. The Philadelphia Presbyterian Medical Center inform 
me my collarbone is broken in 3 bits and I can’t play guitar 
for three months. Ouch. What are we gonna do? Who is 
going to play guitar for the Racer? 

CURRENCY (ex-The Fuse): We were in Boston Mass, 
for 2 days. The previous night in NYC was a total blur, 


way too many free drinks, and thus my 1 st 
day in Boston was spent puking and feel¬ 
ing like shit. We crashed at the house of a 
local radio station’s program director. She 
suggested that I sleep my sickness off in 
her roommate’s empty bedroom. I did, and 
the next morning I felt better, better enough 
to start snooping around the city. I went to 
a grocery store nearby to try and buy some 
stuff to make breakfast with. As I entered 
the store something caught my attention- 
in the middle of the cereal aisle there was 
a medium size prescription bottle on the 
floor, I picked it up and read the label 
|...’’oxycodone”. YES!!!! free prescription 
heroin! There was 20 tablets in the bottle- wasted for the 
rest of the tour. 

DESERT CITY SOUNDTRACK: 1 Hit by a tornado. 2. 
Stranded in Texas. 3. Getting home and being homeless. 4. 
Having no job.(Or looking for some pastime...$ per 
hour)...fizzle 5. Head out again.by da’ nizzle 6. Lose a 
friend,and a great bass player..drizzle 7. Find some bison, 
make some new friends...an’ git er done. 8. Rock the fuck 
out.30 some odd days..bling 9. Welcome home show.bling 
bling 10. Do it all over again. 11. If tour is hell why do 
bands break up? 12. Don’t cry your sheep to sleep. 13.Vote. 
Please.not for da Busher guy. 

HOLY GHOST REVIVAL: Once we were leaving San 
Francisco, and chose to^get back to Seattle by foolishly 
deciding to take highway 101 instead of interstate 5....any¬ 
way, the whole band had taken some bad mescaline, and 
once we started to hit the redwoods in Northern California, 
an ominous fog began to set in around us. Being the driver, 
it was quite nerve racking having everyone in the back seat 
swilling 40’s and screaming that they wanted to touch evil 
and so on.... Some where along the way we drove past a doe 
that had been massacred and displayed in a very organized 
manner along the median. The deer had been cut com¬ 
pletely in half, which needless to say drove the aforemen¬ 
tioned cut ups in the back into a frenzy. We decided to pull 
over at the first available rest area, and most everyone evacu¬ 
ated the car and began to vomit all over their shoes, howl¬ 
ing and egging one another on into further states of confu¬ 
sion. After composing ourselves, somewhat, we decided to 
move on, seeing that we wanted to get to Portland in time 
to rest before our show the following night. Yet nobody 
seemed to truly calm themselves. One particular member 
began to convulse and scream that an “alien presence” in 
their being had taken hold of their soul and was wrenching 
itself through their sternum. That’s it. 



JAPANTHER: Two Stories: 1) In Houston I hit em but 
only after he grabbed me by the belt and jabbed me in the 
throat. After the show he and 7 to 10 guys were all saying 
“We just want the drummer.” 1 ducked into the back of the 
van with an amp and hid in the loft. We barely got out alive 
and you can see the knuckle marks on Vanpanther. 2) In 
Miami we were ambushed. We have a long standing dis¬ 
dain for a group that tried to fuck up Free 103, A pirate 
radio station/show space in Brooklyn. It turns out the mem¬ 
bers of said group were there in Miami, high on speed. Need¬ 


less to say it got ugly, we left abruptly and rumors flew. 
Believe what you like, tour is war and needless to say blood 
is, was and will be shed. Thanks to The Seizure Palace in 
Orlando and Holiday Inn in Louisiana who took us in after 
these two crazy shows. 

NUMBERS: We were driving south on 1-5 through Norcal. 
It was late afternoon and the golden sun was streaming 
through the rugged mountain passes in the fine late autumn 
weather. The pine trees were streaming by when suddenly 
from out of them came a group of baby fawns; they were 
quite cute in their little group of friends, seemingly at one 
with nature but confused by the loud manmade thing in front 
of them. One of them daintily and awkwardly began a stum¬ 
bling run out into the lanes, hjs hooves slipping a little and 
his knees wobbling. He got across our lanes fine and across 
the median but when he entered the oncoming lanes, he was 
unfortunately right in the path of a big semi. The little fella 
could have kept running and made it because the truck was 
able to slow down somewhat, but instead he turned and 
started running straight at the truck, still in his dainty way. 
As we watched the unfolding scene, some in our vehicle 
had to look away, while others looked on. For those who 
looked on, we saw the deer do a wobbly sidestep at the last 
second so the truck swooshed by him. Still looking con¬ 
fused and unaware of what just happened, he continued into 
the forest beyond. 

PARTS AND LABOR: On our trip down to the 2004 
SXSW in Austin, our van started bleeding oil in western 
Pennsylvania. We pulled into this truck stop town called 
Somerset, and found out we had blown a gasket, and that 
the engine was completely shot. We stayed in a motel, and 
the next morning we decided to check the used car lots and 
see if we couldn’t find a cheap beat up van, rather than just 
shelling out for a rental. We bought a used farm van cov¬ 
ered in mud and right wing bumper stickers for $2000 and 
hauled ass to Austin to make it to our SXSW show. We 
drove nonstop for over thirty hours and arrived just forty- 
five minutes before our set time. Our show was a little lack 
luster after such a harrowing trip, but we were proud we’d 
at least made it there. After playing a handful more non- 
SXSW affiliated shows around Austin, we got back in the 
van Monday morning to drive straight back to NYC and 
our day jobs. An hour over OK’s border, the van stalled. 
Unable to get the engine to turn over, we got some roadside 
assistance through the insurance company, and got towed 
to a garage. Discovered we’d thrown a piston rod, a second 
engine wrecked in under a week. We sold off the remains 
of the van for a pittance to the two guys who’d towed us, 
and paid them $100 to give us and all our gear a ride in 
their pickup truck to the airport in OK City. An hour (and 
.several severely racist comments from our 
driver and his companion) later, we were 
behind the wheels of a rented minivan, and 
driving, thankfully, straight home. 
ISTEPAHEAD: We were in the middle of 
iromotion for our 2nd single in Germany. 

|We ‘looked’ like we were doing well, but 
everyone knows, that’s what record com- 
lanies want portrayed, even if quite the op- 
losite is true. We were lucky enough to 
lave two gigs in one day, and another the 
following morning, but the first and last 
were in Munich, Germany, and the one in 
between was on the other end of the coun¬ 
try in Hamburg. The record company 
forked out the cash for a small private jet 
to get us to Hamburg and back, so we were 
all obviously completely stoked. Once we 
were underway, the pilot took a break from 
the cockpit to come back, meet us, and ask 
us what kind of drinks we wanted to have in the limo that 
would be waiting for us at the airport in Hambuq*. !! So 
THIS is how it is! We asked for some jack and cokes and 
some beers. When we arrived in Hamburg, at a remote cor¬ 
ner of the airport, there was a limo waiting, and unexpect¬ 
edly, some fans on the other side of the fence. We felt AND 
looked like stars! We could start getting used to this! When 
we walked up to the fans to say hi, when they asked for an 
autograph, we had to ask them for $5 to get some ciga¬ 
rettes. Illusions, illusions... 
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chaos and texture scattered throughout. The Apes must sort 
out this dilemma between being a noise-rock band or being, 
well, a top-level indie-rock super circuit open-for-Modest- 
Mouse type band, as Tapestry Mastery doesn’t have enough 
off-kilter fuckfaced instrumentation and personality for the 
former and not enough diverse and well-crafted songs for 
the latter. This band could fit in as being the Emerson Lake 
& Palmer for ironic mullet crowd though, and I really mean 
that in the best possible way! (Mike Shoun) 

Appreciation 

The Mountain of Self-Assessment and Articulated Needs 
This band sounds like they would be really fucking loud. 
This album is definitely meant to be played as if they were 
live, and I’m sure that is where they are strongest. Live and 
full of energy. On the recording it comes off as being repeti¬ 
tive, but that can come in handy when performing. It’s an 
easy way to get people moving. On their web page there are 
some photos of them dressed up in sheets and surrounded 
by cardboard mountains. Some of the songs on this album 
sound questic, as if I should be watching Conan or Heman 
on mute with Appreciation in the background. One thing to 
note is there are no vocals, in turn they are replaced with 
tons of lead guitar parts. This album comes in unique pack¬ 
aging, the cover being a screen print of scribbles which lead 
to goats on top of a mountain. Very questic. The material 
used to replace a jewel case is cardstock with florescent 
colored thread stitched by a sewing machine keeping it all 
together. So, when you’re ready to move out of your house 
and live life on Mt. self assessment. (Steve De Rosa) 


Buck 65 This Right Here Is Buck 65 V2 
Sixtoo Chewing On Glass & Other Miracle Cures 
Ninja Tune 

The Sebutones, a hopefully not-to-be foigotten hip-hop group 
from Halifax, Nova Scotia (although seemingly never to 
record another album together again) were early East Coast 
Canadian underground forgers. Trudging amid piles of cas¬ 
sette-only-released albums, low-budget homemade music 
videos, and an eventual late-90’s alliance to the transient, 
translucent, now cult-celebrity collective Anticon. They 
(Anticon), once newcomers to the Bay, now walk heavily 
along the cold, beaten pathways of East Oakland. Orbiting 
to reaches unfathomed back when Sixtoo and Buck 65 were 
as synonymous the namesake as were Sole (presently in 
South European exile), Dose One and the pedestrian. Things 
have changed largely, conceptually, but mostly within the 
industry that once rejected their inceptions for undeiground 
fodder. Now, instead of settling for one-off P&D deals with 
indie-distributors and playing Pizzeria’s, Buck 65 (perhaps 
the most successful?) debuts here with his first American 
major-label release and Sixtoo (an incredible lyricist) cre¬ 
ates the instrumental opus he’s been waiting for on the repu¬ 
table Ninja Tune label (of his now hometown Montreal). 
The rest of Anticon are cool too, but that’s another story or 
review or whatever. This Right Here Is Buck 65, his 8 th 
album, ripples in a parade country music musings, as Buck 
interpolates the older favorites of “Pants On Fire” (the origi¬ 
nal, made an awe-inspiring music video, I tell you) and “Cen¬ 
taur” (an Anticon imprint certified classic) into interesting 
genre-defying semi-acoustic versions. Who’d bump this 
more? Tom Waits heads, Anticon 
fans, or Canadian hip-hop massive. 
It’s an option, not a decision. Al- 
the fact that Buck won this 
year’s Juno Award for “Best Alter¬ 
native Album” would make any pur- 
think twice faster than Special 
Ed. Sixtoo on the other hand, a wise, 
complicated emcee, oft besieged 
with his identity behind the mic, 
constructed an incredible dense, 
dank, wet-pipe 17 song composition 
album here. So much so that Damo 
Suzuki of CAN gets biz on the joint, 
real improv style. Point to be made, 
both Buck and Sixtoo are extremely 
intelligent producers, sample-driven 
and wise live-musicians. They now 
have elevated beyond hip-hop, I 
don’t know what to call this, which 
is the ultimate conundrum as a 
writer, since we’re required to cata¬ 
log, label, and sell you all on the exact identity of these 
products called “records”. Who knows how many units they 
move, these two guys are dedicated, spirited, worldly and 
artful. (Peter Agostoh) 


7 Year Rabbit Cycle Wind Machines 
Free Porcupine Society 

Wow. This record is great. Apparently all the songs are 
about owls and trees and shit like that. I don’t really care to 
be honest with you. It sounds great no matter what they’re 
saying. Fucked up improv shit with some discernible melo¬ 
dies. Brutal in ‘the kids that wear cardigans but like metal 
but don’t wanna look like rockers’ kinda way. Hobbit I 
Sure. Good stuff no matter how you look at it. 

(Jon Constantino) 

Alabama Black Snake Weapons of Ass Destruction 
Gun Point Event 
Imagine drunken 
Kinda sounds good huh? It kinda is. It’s a five song EP that 
rocks with the exception of‘show your colors.’ In the po¬ 
litical shit pile we have been in for the last several years 
who gives a fuck about flag burning one way or the other? 
Either way they look like a lotta fun to party with. 

(Jara Hoyt) 

Animal Collective Sung Tongs 
Fat Cat 

These guys are on some next shit. Riding the crest of the 
recent psych-folk wave. Animal Collective exist in forests 
of layered acoustic guitars and textured noise, amongst weird 
vocal harmonies, odds-and-ends percussion and schizo¬ 
phrenic song structure. Sometimes it kind of sounds like 
they’re having a party in the background and all their friends 
are singing and clapping along. Sometimes it also makes 
you feel like you’re going crazy. But uncontrollable laugh¬ 
ing with hallucinations type crazy. Not kill-your-family type 
crazy. (Spencer Doran) 

Apes Tapestry Mastery 
Birdman 

I saw The Apes open for Les Savy Fav a few years back, 
and remember them more for their haircuts than anything 
else, although I do vaguely recall an energetic show - just 
not one that left much to savor. Perhaps I saw them too early, 
before a kind music press gushed positive puppy-love senti¬ 
ments of this eclectic quartet that left me wondering what 
the fuck I missed Their new EP Tapestry Mastery is a curi¬ 
ous oddball of a record, no doubt. The record has some¬ 
thing to do with a blind weaver named Maximilla (wait - 
not a concept record about a blind person - hell, not that 
Pete would care at this point), yet I can’t quite make much 
of it as the lyrics aren’t included and the vocals aren’t terri¬ 
bly clear. The music has its moments - not a lot in the way 
of melodies or hooks however. The overall sound is thick 
and heavy, and the fuzz buries their signature organ sound 
somewhat (though it is fat and chunky), but the I-Ching has 
definitely been thrown for some sort of noise-rock outcome 
here. “Warp and Wolf’ has this beginning organ-vibrato- 
hell-swell that I swear could begin a Lightning Bolt song 
(and then the drums come in), and there’s nuggets of 


BARR 

What Would the Second Barr 
Tapes Records 

The liner notes of this say it took 13 people to make this 
album. To me it sounds like it took like half a guy. The only 
actual music on the album is some cheap keyboard with the 
demo drums and someone dinking around on the bells set¬ 
ting, and if that wasn’t worse enough it’s used to accom¬ 
pany pseudo-spoken word/borderline rapping that isn’t funny 
or clever although it’s trying to be both. How this dude got 
these 12 other people to help him do this makes my brain 
spin. (Spencer Doran) 

Blank Fight House Band Feud 
Plan-it-X Records 

Strait from one of San Francisco’s favorite punk Djs comes 
the sound trackfor my summer. Scott AKA DJ tragic sings 
for this punk old-time jewel. Take the sound from bands 
like Op. Ivy and Crimpshrine throw some harmonica over it 
then do a cover of John Henry. If you don’t feel like a 
stoked angst fifteen year old after hearing songs like ‘This 
Bike and This Guitar’ you probably grew up in a box made 
of chicken wire. I won’t give away the story behind this 
band more then the name of the album already does but it is 
a great idea. You know what? Fuck writing. If you can sing 
punk and play harmonica contact me at either the Attic or 
the Hemlock. I have a band waiting for you. (JH) 


Chris Lowe Black Life 
Female Fun 

O.K. so it’s about 10:30pm and the room is packed, full of 
college kids casually holding bottles ready to get there 
groove thing on. What to put on to get this party poppin’? 
Somewhere under the played out “emo” rap CD’s you find 
a new release from someone who might sound familiar. Your 
drunken index finger presses the play button and you know 
you made the right choice, because “Black Life” from Chris 
Lowe is a great party record. From start to finish it never 
loses it’s pulse. The latest blessing from the well acclaimed 
Female Fun records is chalked full of cameo’s from the 
unmistakable Sadat X, as well as Female Funner, Dooley 
O. The single, “Lets Go” is smooth and goes down easy in 
part thanx to a verse by Fort Knox. This being my introduc¬ 
tion to the Knox, I’m pretty impressed. I could see this al¬ 
bum blowing up, it’s a well rounded album, raw with pop 
sensibilities. I suggest consulting with a chiropractor before 
listening to “Black Life”, who knows how many neck inju¬ 
ries hip hop fans have suffered already? Stay tuned for an 
upcoming EP from Chris Lowe on F.F.records. m « 

(Steve De Rosa) 4tS 













Comets On Fire Blue Cathedral 
Sub Pop 

The first five minutes of Blue Cathedral echo the space- 
noise psychedelia of their two previous efforts. Then sud¬ 
denly it stops. You get an unexpected beautiful break in the 
chaos. You’re able to catch your breath, listen to the bouncy 
organ on “Pussy-Footin’ The Duke” or space out to the Pink 
Floyd-ish “Brotherhood Of The Harvest.” Often slowing 
down is considered an indication of becoming soft or more 
accessible. The Comets use these breaks to show off a new 
level of musical maturity. The rough-edge punk rock influ¬ 
ence is still evident everywhere on the album. Where most 
“garage rock” bands get stuck in the simplicity of their genre, 
C.O.F. fucks everything up with feedback, tortured, unin¬ 
telligible vocals and a device known as the EchoPlex. Blue 
Cathedral is an amazing accomplishment for a very impor¬ 
tant band. (Ben Allen) 


Coup De Grace The Ventura Threeway 
Sonic Jihad records 

Blistering, head banging, hot rod rock. More clean and less 
knuckleheadish then there debut ‘Cosby, Pills and 
Hash.’ This is the kinda music that makes you want to cut 
the sleeves off your shirt. Grow out your hair, Light up a 
joint and work on your Trans Am... not necessarily in that 
order. (JH) 


Daughters Canada Songs 
Reflections 

A friend of mine said Daughters is the last hardcore band. 
My goodness gracious “...a broken bible salesman going 
door to door selling mouthfuls of shit. Flowers spread across 
his teeth.” Shakespearian, poetic, brilliance, and pure 
fucking insanity have chosen Canada’s Daughters as 
their apostle in hardcore. Clocking in at under 12 minutes, 
the one sided 12in. “Canada Songs” is a masterpiece. Bal¬ 
listic chunks with grind parts, sudden unsettling explosions, 
and petrifying screams. A perfect combination when done 
right. Their on stage antics are a sight for sore eyes. I think 
that might be just what they are shooting for, I say it again, 
a sight for sore eyes. This music is fucking scary, it’s really 
refreshing. It’s been a while since I’ve discovered anything 
this exciting, and as always in crazy music keep yourself 
posted for the upcoming generation of Daughters rip off 
bands. Another thing to note is their website where they 
host an online dating Q and A called ask an asshole. What 
the fuck? (Steve De Rosa) 


El Boxeo 

Songs From An Unwritten Play About Giant Birds 
six 

Before I even noticed this album’s title, I was all set to de¬ 
clare it the perfect haunting soundtrack for a Hitchcock or 
more light hearted Twilight Zone episode. The violin’s a 
predominant force in every song, but it doesn’t take away 
from the rest of the band’s instrumentation of bass and drums. 
I happened upon Detroit’s El Boxeo while on tour on the 
east coast. Words cannot describe my relief to see a band 
that was both interesting and talented. I was pretty jaded at 
that point in my trip on all the horribly pretentious NY acts 
I’d come across. So seeing Lisa Norton, act out as both the 
violinist and tap dancing percussionist (she really did tap 
dance) nearly brought tears to my eyes. The drummer who 
resembled a young Anthony Michael Hall set the tempo for 
the entire set live, creating a rat-tat-tat crescendo of drum 
beats that the entire band resonated off of. El Boxeo is a 
modem book of punk rock hymns. (Michelle Cable) 


Frausdots Couture, Couture, Couture 
Sub-pop 

I couldn’t believe my luck in scoring this jewel. Brent 
Rademaker, formerly of the “seminal neo-psych folk leg¬ 
ends” Beachwood Sparks, has gone and made an early 80’s 
Cure-like synth-pop record under the guise of Frausdots. 
No shit. Excavating a pithy British accent in the dusty cor¬ 
ner of some record industry boardroom, Rademaker has 
painfully crafted a record (with the help of members ofthe 
Cure, Warlocks, Brian Jonestown Massacre, no less) dedi¬ 
cated to all of the gothy theatre dorks he hated in high school. 
He even has the wit to hang-ten on the irony of calling a 
song “Fashion Death Trends.” Hell, the title ofthe CD alone 


offers the most poignant sledgehammer to the skull of high¬ 
brow pretension even before you take the wrapper off this 
disc. “There’s a big blur between drugs, music and fashion 
in the city, and we were stuck in it all,” Rademaker pro¬ 
claims in the press blog, positing a notion that anyone in 
this particularly unfortunate situation deserves to be given 
a chance to make a record like this (and only like this). In 
any case, I get the burning feeling that there’s people froth¬ 
ing at the mouth to get this record and others like it (well, 
for at least the next nine months), so the review begins now: 
buy it. (MS) 

Gris Gris s/t 
Birdman 

Better than most indie rock out now. Reminds me of old 
Rolling Stones. You will be able to hear that easily. The 
reverb is so great I should mention it again. I like this cd 
and I am always impressed when bands do their own re¬ 
cording. More of us should take the means of production 
into our own hands. And whether or not it applies here, that 
is the essence of diy. The recording is good, the reverb is 
awesome. Let’s hope we can hear it on vinyl. I was not left 
with a desire to see Gris Gris live but 1 will listen to this cd 
again. (Eric Davis) 


Guitar Wolf Loverock 
Namack 

If there’s one band, ONE, in this whole fucked-up mad mad 
world that we’ll never ever have to worry about making a 
stylistic shift, it’s the Guitar fucking Wolf!!! There won’t be 
a folk record, no Flock of Seagulls rip-off, nary a ten-cent 
noise project in sight. Seiji and crew are back with their 9th 
record of blistering hyperpunk-garage mayhem. 

When you’re this bad-ass, why change? If you know any¬ 
thing about Guitar Wolf, then you know what this record is 
about. On the blown-out scale to ten. I’d say it’s about a 7. 
I mean it’s pretty damn blown-out, but for Guitar Wolf it’s 
not the most extreme. Which is cool, I mean, I like to LIS¬ 
TEN to music, right? Some underemployed web nerd needs 
to put together a Guitar Wolf random song-title generator; 
going through their back catalogue I found the most popu¬ 
lar words in the titles are “jet”, “rock” (with & without 
“roll”), “guitar”, “speed”, “midnite”, “murder”, “UFO”, 
blood” and, of course, “wolf’. My favorite lyric comes from 
the song with two of those, “Midnite Blood Pump” - “float¬ 
ing round & round in the middle of the night - midnite 
blood pump!!!!!” Brilliant. (MS) 

Hint Hint Young Days 
Suicide Squeeze 

This record sounds very NOW. I’ve heard too much of this 
shit recently. I like post-punk just as much as the next guy, 
but this is ridiculous. Don’t get me wrong, these guys and 
gal have made a pretty good record. A bit darker than most 
of the other post-punk records I’ve heard recently, but still 
reminiscent of too many of them. Maybe I just listen to too 


much of this shit. (JC) 


Japanther 

The Operating Manual for Life Here on Earth 
Tapes Records 

Another release from Brooklyn’s beloved Japanther. Both 
simplistic and complex, music’s very own rubik’s cube of 
noise. This band’s last performance won pie over again, 
just when I was thinking we’d lost another band to the over¬ 
hyped reality of Vice Magazine culture. Always challeng¬ 
ing their audience with lyrics like, “I wanna know how many 
of you have lost a lot of blood, I wanna know how many of 
you have spent some time in a hospital, I wanna know how 
many of you have seen your best friend die.” The record 
also features soundbites from both Antonio Banderas and 
George Bush. On an abstract note, those two should star in 
an action film together. My only qualms with this record is 
that upon buying it and bringing it home, I was a little con¬ 
fused when I recognized half of the songs from previous 
albums. I thought I had bought a new record, which in turn 
it was, but Japanther commonly end up recycling songs from 
other albums on all their new releases. They are great songs 
but now I own the same ones on three or four different al¬ 
bums. Note to bands out there: 
:he indie record collector is 
lormally a poor one, unless 
r ou’re dealing with a wealthy 
school kid, so this common 
iroblem is often a disappoint- 
lent when the last eight dol- 
ars to your name, you threw 
iown for that Japanther LP, 
ind you end up buying nearly 
he same record you bought six 
lonths ago at their last show, 
•therwise, Japanther rocks! 

C) 


[Carate Pockets 
Southern 

think that the best bands are 
those that aren’t concerned 
with current trends in music. 
r ou might like Franz 
Ferdinand or that exclamation 
mint band now, but in ten 
'ears from now those bastards 
ill be Reel Big Fish. Karate, 
lowever, make mature, jazz/ 
blues drenched indie rock that has little to do with modem 
conventions, save for the faint trances of the DC sound... 
They possess a command of their instruments and notion 
subtlety that only well-studied musicians have (they are all 
graduates of Berkeley School of Music), and with Pockets 
they once again show that they are one ofthe most sophisti¬ 
cated bands in indie rock. Unlike their other records, on 
this one their sound hasn’t evolved from their last one, and 
licks they have already used reappear from time to time. 
Guitarist/singer Geoff Farina’s chord changes and discem- 
your-own-meaning lyrics are still the focus, as well as his 
textured, evocative solos that still don’t come off as too self 
indulgent. There are a couple dud songs but they don’t throw 
things off too much, but if you’re not already down this, 
probably won’t convert you. 

(Spencer Doran) 


Kitten On The Keys (Its Not A) Pretty Princess Day 
s/r 

Well Suzanne Ramsey is right about one thing, it’s not a 
pretty princess day. Not at all. In fact, it’s a really shitty day 
for everyone who’s listened to this album. There is nothing 
redeeming'about this “music”, and I use that term lightly. 
Think of this: a completely novel concept album surround¬ 
ing a kitten, and an obnoxious amount of sexual metaphors. 
Dear Suzanne, what did we ever do to you? Should we have 
bought you a kitten when you were little? Would that numb 
your search for a female, feline, alter ego? At this point it’s 
too late, and we need to look into a system to govern your 
ability to make music. Please let me know if there is any¬ 
thing we can do in your time of need. Perhaps a nice sweater? 














That’s it, a good quality, beige, fleece sweater and a warm 
glass of milk. Sure to solve all your problems. Or better yet, 
if you feel the urge to play any music, simply listen to your 
own C.D. and remember why you shouldn’t. A simple 
minded solution for a simple minded musician. (Steve D) 

Knockout Pills 1+1 = Ate 
Estrus Records 

So can the Knockout Pills make a follow-up as good as 
their debut album? Can lighting strike twice? Well it did, 
and my god it’s a masterpiece. Hailing out of Tucson and 
has ex’s from the Weird Lovemakers, Resonars & Los 
Federales. This has 13 blistering tracks that will bum in 
your stereo, and leave you wanting more. Self recorded on 
a 4-track (after the proposed jump to 8-track was beaten 
down) this is high energy that’s well crafted, and rocks like 
American & Aussie punk records of the 70s, garage style 
trash, British invasion psych sides from the 60’s and pure 
desert rock’n’roll. What else do you need in a record? 
(David Pike) 

Mr. & Mr. & Mr. & Mr. & Mr. Evil s/t 
Professional Driver Closed Course 
The first time I saw the black hoods of the Evils, I was struck 
back. Not at all what I thought Tony B of the Hemlock 
would be doing musically. I remember I was at a party in 
the lower Haight, getting pretty drunk on tequila and get¬ 
ting stoned vicariously through the wall of pot smoke sift¬ 
ing through the room. That’s when I looked at the stage. 
All of a sudden I thought I was dreaming about Lord of the 
Rings. Except the hoods played music, and sang. And it 
was borderline between stoner metal, sonic indie rock, and 
rap rock. Are you still with me here? This band is a total 
mind fuck in the sense where you don’t really understand 
what’s going on or where they’re taking it. I’m listening to 
the full length record right now and think I hear a drum 
machine in parts of it, dubbed over the live drums and a 
bunch of intense whispers. Now it’s almost funkadelic psych. 

I think when this band goes out on picnics and long walks 
on the beach, each Mr. Evil brings his own fruit basket. 
Then when they all sit down to converse and masticate, 
they have an excess of every conceivable fruit known to 
mankind. That god forsaken apple that Adam and Eve par¬ 
took of is even hanging out. That might explain the abun¬ 
dance of sounds on this record. Overall I’m kind of digging 
it. I might have to add the Evils on my guilty pleasures list 
right under Bill Murray and next to ELO. Speaking of ELO, 
just copped the Secret Messages lp for a dollar. My ending 
note, I think there are secret message on this album. They 
are telling me to go to the Hemlock and play Nate Denver’s 
Snuggle Tummy on the jukebox one more time. (MC) 

No Doctors Hunting Season 
Go Johnny Go 

No Doctors are moving to San Francisco. If this is your 
home then this is probably the most important piece of info 
I could tell you about this band. Yes, this most underrated 
of Rock Bands In America will arrive upon these mild shores, 
bless us, change us, and make going to the rock show a 
whole lot more fun. Believe this. “Hunting Season” is No 
Doctors second full length and it tops the mighty first. The 
first record blew my mind and rendered it an ornate hand¬ 
bag, empty but a few thoughts. It actually came in two ver¬ 
sions and the one that ended up in the sleeve or CD case 
you bought was left to fate. Some kind of first, yes. And 
yes, both records dominated. Thanks there to Matt St 
Germain of Freedom From in MN, a man who swings a 
cultural mace like a chocolate handgun. So the new one? 
Well comparisons are odious, but if the first sounded like 
Royal Trux then this one sounds like Neil Haggerty taking 
a headfirst dive down a set of stairs, recorded well into the 
red....also add to this analogy some free jazz anecdotes, 
video game violence and some well seasoned greens and a 
lemonade. Yes, very delicious. This record was recorded 
by Twig Harper of Nautical Almanac in Baltimore and var¬ 
ies from sounding raw to sounding impossibly raw. This 
thing sounds as good as the Metalux record “Fluorescent 
Towers” he recorded. Believe that, too. So get this one...No 
Doctors have taken their raucous sound to a new place and 
that place is your place. And you’re psyched. 

(Robert S.Beverly) 


Okmoniks Compact 33 ” 7” s/r 

You can’t stop the Okmoniks. They are the ultimate party 
band, and now they deliver the ultimate party seven inch. 
Seven songs on seven inches all played on 33 l/3rpm to 
keep any social gathering hopping. This is organ-driven, 
’60s-inspired garage punk with the captivating Helene 33 
on vocals. It’s limited to 500 copies on colored vinyl so get 
it while you can. (David Pike) 

People Chasing People The Dayglow Light of Sleep 
Milquetoast Recordings 

I remember when I first heard the band name, I initially 
was really into it. And I liked the guys in the band, they 
were awesome. Met them in DC at the Black Cat where 
they corralled all their friends into the bar to see the band I 
was touring with. It was pretty awesome. The band itself 
was rocking, and tight. They knew what they were doing, 
and they did it well. Personally the music wasn’t really my 
cup of tea. I normally like my beverages straight, my cof¬ 
fee black, and not a lot of ice in my mixed drinks. This 
band added some sugar to their cup of tea with a whole lot 
of ass shaking from the lead singer. I have to say, nice ass, 
had a good view, I was right up front, and you couldn’t 
avoid it. But maybe not enough sass to back up the tunes? 
This album is not my bag, but definitely up a lot of folk’s 
alley. Very poppy rock, with some pretty catchy beats, and 
pretty prevalent vocals, friendly to fans of emo? It’s good, 
just doesn’t capture me in anyway. There’s too many bands 
out there to be totally affected by this. Alright. I don’t know 
what else to say, I’ve already complemented the singer’s 
ass in this review. I’ll stop there. You guys were great. (MC) 

Red Bennies Walk Right In 7" 

Pseudo Recordings/Rest 30 

Much like a pint of Guiness? a Red Bennies’ song doubles 
as both a hearty meal and an aphrodisiac. Each song is lev¬ 
eled with all the sustenance you need to reach that perfect 
level of audible contentment. Deeming them songs doesn’t 
justify the two tracks on this 7". They should be known 
from now on as anthems, real guttural bluesy anthems. I 
think I just heard Jon Spencer complaining out of spite and 
jealousy that they stole his soul in the vocal department. 
The first side of this nice piece of red vinyl, “Walk Right 
In” opens with a piercing guitar riff that just won’t quit, 
and a melody that makes you want to ride horses or go river¬ 
rafting or maybe drink all of Gibby Hayne’s beer. (Which, 
recently, the Red Bennies and I were privy to.) The flip- 
side “Your Dirty” is slightly more up tempo, and reinstates 
why we should all take another glance at SLC and really 
start to wander what’s really in the water there. There’s 
something thriving besides the Mormon Religion in SLC. 
And I think we should all start paying closer attention to it 
because these boys sound as if they were bom and bred to 
rock from day 1. And it might just have to do with the great 
Salt Lake. The Bennies are a band that’s been churning out 
rock for nearly a decade, and they declare this their best 
product yet to date. And since it hasn’t left my turntables 
since there visit three weeks ago, my ears are telling me 
that I’d have to agree. (MC) 

Riot-A-Go-Go A Piece Of It 
Squeeky Wheelz Muzik 

Some of the worst, no the worst cd art I have ever seen and 
what fucking rporon gave you the o.k. to use the cake deco¬ 
rating letters already used on a record too perfect to even 
mention in this shitty review. Bad religion would turn in 
their fucking graves if they saw this. The music is not bad 
for simple rock and roll. Stop writing your band name on 
walls around the Mission it looks fucking stupid. (ED) 

S Puking and Crying 
Suicide Squeeze Records 

Familiar vocals. Similar to Goodnight Moon. Rousing 
applause for bedroom recording that is the way it’s sup¬ 
posed to be. I’m somewhere between really liking this and 
not being certain I like it at all. After four times through I 
think it’s growing on me. If at first it’s not your thing sit 
with it for a while I’m sure the enjoyment will come. One 
point of contention, the drum machine should have been 
left out or the whole compositions should have gone that 
way. Soft vocals and singer songwriter guitar don’t blend 


too well with the electronic dance vibe that gets thrown in. 
(ED) 

Shellshag s/t 
Starcleaner 

The debut E.R from SF’s dynamic two piece featuring ex¬ 
members of Kung Fu USA, 50 Million, and Static Faction. 
The five tracks on this album is total ear candy for those of 
you with a musical sweet tooth. Four rock’n’roll hits. One 
slow jam. Crunchy guitar, dance enthusiast drumbeats, and 

tons of harmonizing vocals.the lyrics are totally the 

perfect length, and within a few listens, you’re humming 
the words in your head. There’s an energy to every track 
that is hard to find. Like every Ramones song, every 
Shellshag song is an anthem, and will permanently be em¬ 
bossed in your mind. The energy from the two is propelled 
back and forth between them, and the guitars and drums, 
arc in total harmony. Feeling jaded about why everything 
these days sounds so goddamn homogenous and boring? 
Check Shellshag out. They’re a breath of fresh air in this 
polluted world of phonies. Other odd tidbits, this album 
was recorded by Pavement drummer, Gary Young in ex¬ 
change for pool cleaning, live they do an awesome Johnny 
Thunders cover, and lastly I heard their on tour for a whole 
year, so they’ll most likely be coming to a town near you. 
I’m addicted to this EP, but live it’s a fucking fireworks 
show. (Ruby Anne Remington) 

Swing Ding Amigos The Mongolita Chronicles 
Rock N Roll Purgatory 

You know I really like the cover of this album, the colors, 
the girl, it runs close to a 60’s Herb Albert type cover. 
Anyways, this was recorded a few years ago and finally is 
seeing the light of day. This album is rock’n’roll dance hard, 
and tight while making a mark in your eardrum. If I had to 
break it down it would be punk rock lo-fi garage while shak¬ 
ing hands with MC5 and doing speed. About half the songs 
clock in at less than a minute, and only a few break the 2 
min. mark, & still every song on it is excellent. (DP) 

The Black Keys Rubber Factory 
Fat Possum 

This is pretty much still crappy bar band blues music played 
by white guys whose parents love the shit out of them, bought 
them guitars and put them through college. I’m glad they’re 
happy and secure but stop playing the blues dickheads. No 
one really likes this band. This band is big now because a 
team of bald white guys who aren’t into music paid a shitload 
of money to magazines run by teams of bald white guys 
who don’t know shit about music. It’s better than the last 
one though. (Adam Stonehouse) 

The Happy Talk Band Total Death Benefit 
Chicken Little Publishing 

With the same twang and song writing prowess of the Coun¬ 
try Teasers, New Orleans’ The Happy Talk Band holds a 
special place in my heart. Both rugged and raw but at the 
same time every rough note is lined in lace. Luke Allen’s 
voice croons and crackles like an old record as this quartet 
plays tunes perfect for those lonely nights at your favorite 
bar with just you and the jukebox. “Five States away my 
love.... Could you mail me mind. I’m stuck here on Cen¬ 
tral, you’re on Pacific Coast Time.” A few lines off of Track 
5, Pacific Coast Time that stuck out to me. “You know 
you’re pretty for a junkie, you’re kind of wholesome for a 
whore.” . A few more lines off of the next track, Apple- 
Core. If the Silver Jews took a bunch of uppers..in those 
hours of insanity, you’d have the Happy Talk Band. (MC) 

The New Creation Troubled 
Companion Records 

A re-issue of a religious record that originally came out in 
an edition of 100. First off, the best cover of all time - a 
white sleeve with the title TROUBLED on it real big. The 
album starts with a 7 minute mind-reprogramming sound 
collage of war sounds and crowd noises with echoed out 
phrases spoken by the band (a 24 year old guy, his mom and 
a 19 year old girl from the neighborhood - how could it be 
anything but brilliant)...stuff like “so advanced we need 
only to push a button..these are troubled times” or “life is 
nothing more than a craving for sensual satisfaction”. 45 
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Then it fades into the first song “Countdown to Revolu¬ 
tion”. Totally genuine, eerie, and heavy. These people mean 
It, and It’s delivered through sick fucking shaggs (un)playing 
and total-drug-time-echo-chamber production. The songs 
are sang with total conviction in tune to some real-deal 
twisted God key that we don’t know about because we just 
party and hang out. Shit folks, this record is a warning - 
fucking get it together. In the liner notes the drummer Janet 
Tiessen 

2002 - “I did not have the ambition or the talent to pursue a 
musical career. For me it was the message. It still is.”. Me 
too. (AS) 

The Unicorns Who Will Cut Our Hair When We ’re Gone 
AlienCo 

With a name like the Unicorns, and all the recent garnered 
press, this was one of those hyped bands, that I’d love to 
hate, and hate to love. But after the first listen, I devoured 
the 13 tracks like caramel popcorn and malibu rum. This 
band is a sweet confection of pop ethos, rock, a cross be¬ 
tween Ween, ELO, Of Montreal and the Beatles with both 
the beat and the lyrics to keep you content. Every song is a 
surprising delight with samples of tinkling glass, the x- 
lophone, flutes, and a number of other odd instrumentation 
that you most likely could find on the set of Blues Clues. 
The one thing I despise about an album is listening to it and 
never being able to discern one song from the other. The 
Unicorns have conquered the fault that so many other bands 
have failed to accomplish. They have created 13 recorded 
gems each glinting in their own personal fashion, which I 
can unanimously agree are all animated to the audience’s 
delight. Oh, and they’re Canadians w/ cool hair. (MC) 


We Be The Echo Cubist Music 
Chuckbeat Records 

Mid/late nineties. Remember that quirky, pre-math time 
when indie college rock was getting a foothold and [emo] 
hardcore was dying. Need I say, that time is what this re¬ 
minds me of. With a little ‘studio musician’ wizardry. 1 
minute 45 seconds to 2 minutes 5 seconds during song two 
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ory jazz compositions there isn’t enough emotional content 
to deserve song titles further than untitled one, untitled two. 
Did I mention this cd is instrumental. I was not moved. We 
are the echo. (ED) 


WEEGS Meat the Weegs 
Hungry Eye Records 

Cannibalistic carnival operas for music lovers with both good 
taste and savory humor. Meat the Weegs. And when I said 
taste, well, I hope when you listen to this band you’re not 
vegan. The album art is great. A raw slab of steak is the lone 
image on the cover, and inside you find a picture of the 
entire band covered in raw meat and babydoll parts. It sounds 
silly I know. But the Weegs capture this humor in a more 
intellectually stimulating shall we sqy, retro, sort of way. 
The songs themselves are both dancy and daunting and ce¬ 
rebrally haunting. Drum freakouts, sonic guitar riffs, eery 

Munster-esque keyboards, and looming vocals.all sort 

of battle it out in every song. But when you mesh them all 
together, you’ve got the soundtrack to a Dario Argento 

film.except this film would have a couple rock club scenes 

in seedy bars around the mission, and maybe a death rock 
disco dance party at the end. (This band rocks so hard, hence 
why I’m writing the review regardless that I just came down 
with a 102 degree fever.) (MC) 


Winston Smith Burn This Cd s/r 

This is the coming of age album I’ve been waiting for, The 
trio of Winston Smith traded in their straight forward po¬ 
litical punk for intense hardcore long ago. It seems to me 
that as my musical taste matured, so has the sound of Win¬ 
ston Smith. The only negative criticism I have is the vocals 
being a little on the quiet side, but I wasn’t expecting mag¬ 
nificent recording quality from the D.I.Y. veterans of Super 
Slugfest and The Scrambled Debutants, they recorded this 
entire album at The Placebo. Tim’s lyrics arc well put, with 
content ranging from feminism, homophobia, positive po¬ 
litical action, and humanity. I’ve vowed to never cross ref¬ 
erence in reviews, but this band sounds a lot like Orchid, 
and even if you hate Orchid, or even hate music, you will 
still eniov the FREE bookmark with everv cd! (Steve D) 


COMPILATIONS: 

Confuse Yr. Idols/A Tribute To Sonic Youth (V/A) 
Namack 

I once read an article where someone asked the question, 
“Does anyone REALLY like Sonic Youth?”. That’s a good 
question. I think this record answers that with a “yes”. All 
the songs covered on this record seem to be sincere takes on 
some really great songs. I especially liked Racebannon’s 
version of Death Valley ’69, Steel Pole Bathtub doing I 
Dreamed A Dream, and Part’s And Labor’s take on Sugar 
Kane. Some of the covers are a bit too “quirky” for my 
taste (Tub Ring’s lounge version of Kool Thing and KY 
Prophet’s attempt at a hip-hop version of Making The Na¬ 
ture Scene). All in all a good comp, which is always a 
tough feat. I wonder what Sonic Youth think of it? Confuse 
Yr. Idols ideed. (Jon Constantino) 


Take the Bird from the Birdman 
Birdman Records 

First off if you want exclusive tracks or rare B-sides this is 
not the comp for you. That aside, here goes. Tracks 
one&two (garage) rock and roll recorded in a pro studio. 
Track three? Tracks 4&5 see the Gris Gris review in this 
issue. Tracks 6&7 it’s the Cuts man, of course it’s good 
60’s style rock. 8 easy listening. Track 9 KFOG easier 
listening. 10 WHAT 11 THE 12 FUCK 13 HAPPENED is 
actually good but why give it a ridiculous title like oral sex 
part 1.14 the joke continues, song title; total dicks. 15 not 
bad, but by this time I’m so fucking skeptical I can’t tell 
what’s good from what is a sad joke. 16 a drum and fife 
band [think a marching band playing ‘Ride Sally Ride’]. 
17 flea circus. Does the term label mates not mean any¬ 
thing to anyone anymore. (ED) 


Celebrate your Participation Reviews by Bert Bergen 

Apparently a cult has formed in my neighborhood and has 
deemed my front door as its alter to make offerings upon. 
Each morning as I leave to learn more about anti-oppres¬ 
sion, cultural competency, and my own white privilege at 
my non-profit office job, I am greeted by a pair of discarded 
and very used Birkenstocks. The last being the fashionable 






CAESURA 

wallpaper the witness 

CD/LP 

2nd rockin'full-length from SF post-everything trio! 

"...whip-smart, full-metal jacketed guitar machine gunnery, bass that trips gingerly 
over the high range and attacks the low-end with abandon, and complex drumming 
that insistently moves the proceedings along..." -Splendid E-zine 


www.caesura.org 


Prismatics 

Modulust 

CD r 

SF psych/drone/improv/beats duo! 

Most of the neo-psychedelic acts out these days are admittedly rather one-dimensional. 
Prismatics are two guys with numerous flavors; molten guitar with drum machine, 
drum kit,synths& delays, trash percussions, vocals, instrumentals, meltdowns, 
it's all here. And it sounds massive! 

Upcoming: new Condor CD! 
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Birds Go South Records 

43 Linda St. San Francisco, CA 94110 
www.birdsgosouthrecords.com 
. Distribution: Revolver & Carrot Top 
































Herculean/Athens full ankle wrap style for men. Quite sexy 
and athletic. The morning before it was just a pair of the 
famed sandal company’s rubber garden clogs. You might 
catch an approaching 30s female in a pair of these, accented 
by stripped knee high socks, with a male counter part in 
tow as they venture forth to collect debris for their dwell¬ 
ing. Nest onward I say. I have spent many of these hot 
September nights awake at late hours, peering out of my 
mail slot waiting for this cult of (hopefully) shaved head 
Australians clad in identical track suits and running shoes. 
Perhaps they will scurry up to my door and begin some clan¬ 
destine set of rituals climaxing in an orgy that transcends 
the boundaries of binary gender roles on all levels. After 
the offering of the flesh, someone will produce one of those 
god awful hippy knap sacks with little mirrors sewn all over 
it, and pull out a pair of used Birkenstocks. But instead 
another night passes, the sun rises and the ventilation of the 
a piroshki factory next door starts up spewing forth the se¬ 
ductive smell of pastry wrapped beef cooking in a vat of 
expired oil. Deciding not to go to work to discuss the as¬ 
pects of positive sexuality, I opt for staying home and achiev¬ 
ing my own otherness through viewing three DVDs on Alan 
Bishop/the Sun City Girls label Sublime Frequencies. 
Jemaa El Fna: Morocco’s Rendezvous of the Dead Night 
Music of Marrakech is shot in the town square of Marrakech 
at night with the phantasmagoric blue glow of lanterns. I 
was reminded of my own family camping trips in Eastern 
Washington. My Grandfather would remove his dentures 
and chase the young boys around by the glow of the Coleman 
lantern as my father and uncles argued about which Steely 
Dan record was the best to fuck to. Highlights on this DVD 
include a vocal performance by a young girl backed by her 
family (?) that has exhumed the corpse of Udi Hrant to play 
violin. There is alsb a great segment of the camera filming 
record vendors in the square playing scratchy 45s. At this 
point I realized that I paid for a DVD of a guy filming records 
being played at an open market in another country. 

Isan: Folk & Fop Music of Northeast Thailand showcases 
music from the Northeast corner of Thailand. The DVD 
opens with footage of a night time festival containing fire 
breathing, sword fighting and a procession. There are some 


magnificent solo performances of the Khaen, a bamboo flute 
that sounds like a toy electronic organ, and Phin guitar. 
There are some spectacular disco club numbers complete 
with choreographed dancers and costumes as well as girls 
gyrating on stage to a vocal duo. Recent attempts by my 
girlfriend (lead singer of the famed San Francisco group 
Hot Buttered Pegasus) to emulate some of the moves for 
use in an upcoming zine fest show proved to be unfruitful. I 
kept screaming at her “Move your hips like they do in Thai¬ 
land or you’ll never get it right, godamnit!” through my 
haze of nicotine and yak butter tea. I was beaten into un¬ 
consciousness by a white leather belt, but came to in time to 
watch Nat Pwe: Burma’s Carnival of Spirit Soul. Docu¬ 
menting what is labeled as the “Woodstock of Possession”, 
this DVD captures the ceremony called Pwe that is held to 
appease the ghost spirits that some Burmese believe in called 
Nats. The absence of vocal narration allows for a constant 
flow of questions by the viewer. Is that a man or a woman? 
What’s with all of the money attached to their amazing robes 
of fabric? Are they drinking olive oil or whiskey? Why 
does that guy keep pulling wads of cash from his bag? All 
is repealed in time or through the liner notes which I read 
after I watched this. The music performed at the Pwes surges 
in tempo all to the central performer who is elaborately 
decorated. There is a lot of fast bursting percussion accent¬ 
ing this music. The effect is very similar to those cymbal 
grabs at the beginning of your favorite straight edge an¬ 
thems, but condensed, spread out over time, and minus the 
diatribe of a cologne drenched fascist. This transcends that 
first Lightning Bolt show you saw and you won’t even get 
the lunch meat smelling sweat of strange men on you. 

After traversing such worldly territory I always find it fit¬ 
ting to Bring The Neon War Home with the Yellow Swans 
(Namack). And what better way to travel back home than 
strapped to the outside of a Harrier jet practicing combat 
take off maneuvers next to a car stereo competition held in 
a Daly City parking lot. On the journey I caught a few 
glimpses of the line outside of the local Goth club, but was 
distracted by Ezra Pound screaming indiscemibly through 
a megaphone atop the bowling alley. I quite enjoyed my- 
elf extensively. I opted for another go at it in lieu of catch¬ 


ing the hot DJ sets of various scene fixtures who share good 
taste in music as well as belt buckles. Is that bad coffee shop 
art I’m staring at or the cover of the Hobo Sunrise (In the 
Red) CD by The Hunches? The blow it out your ass raw 
rock attitude, along with flax seed oil and psyllium husk feast 
I had that was washed down by a triple mocha, made me 
head straight for the bathroom to evacuate myself & observe 
wall scribblings of urban youth. Noisy and energetic. Hope 
they remember to comb their hair after shows. This recent 
spout of hot weather in SF has taken it’s toll. The gray days 
and windy nights are gone for now, but fear not my long haired 
self damaging ones for the soundtrack to your favorable 
weather patterns is here. Ludicra’s Another Great Love 
Song (Alternative Tentacles) is sure to please all who wish 
to stand atop the Sutro Tower and welcome the return of the 
fog with anguished screams and an upturned evil clawed fist 
raised high in the air. The lyrical content of such vocal de¬ 
crees must be derived from the cardboard sign scrawlings of 
the homeless, discarded prescriptions found outside the VA 
clinic, birthday cakes left by the Safeway dumpster, and 
meanderings on the clothing of Libertatia casualties. I just 
hope listeners, participants, and band members can make it 
down from such well crafted and pleasing vistas of misery to 
make it to SOMA cafe before they close at that arbitrary 
time. One really has to wonder what form of liquid inspira¬ 
tion enabled Zach Hill & The Holy Smokes to effectively 
document the sound of repeated tumblings down the base¬ 
ment stair way of a State of California employed accountant. 
The Masculine Drugs/Destroying Yourself Is Too Acces¬ 
sible CD/Book (Suicide Squeeze) serves as such a document 
and attempts to answer the question of: what would Christian 
Vander sound like coughing on the second hand smoke from 
Richard Pinhas in a well planned community? The illustra¬ 
tions contained in the book venture into schizophrenic line 
work territory in a non-narrative way. After all they do ac¬ 
company the text so maybe this is intentional to free up the 
associations one might have. In all Mr. Hill’s product here is 
quite impressive on several levels and could do with out the 
vocals. Then again, perhaps some sweet nectar of inspira¬ 
tion secreted from the massaged gum line of Kimberly Chun 
can help him in this department. 
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NATURAL FUN - COMPILATION 
(EUROPEAN-IMPORT CD)! 

000LEY-0-THE BEAT SEGMENT 
(FUNK MIX-OD) 10/04 

DJ HEN BOOGIE - NOBODY BEATS 
THE BOOG (HHX-CD) 10/04 

SPENCER DORAN - EP? (CD-EP) 11/04 

SIZZLE NO STEAK - COMPILATION 
(CD-LP) 12/04 

(FEATURING FRITZ THE CAT, DOOLEY-O, 
Z-MAN, GAMETIGHTELECTRO, 
GRAND BUFFET, AND MORE) 

DOOLEY-O - 4 SONG EP/REMIX EP 
(JAPAN-IMPORT 12‘) 11/04 



GE-OLOGY - PlAYS GE-OLOGY 
(MIX-CD) 1/05 

CHRIS LOWE-CHICK ON DA SIDE 
(12*)1/05 
GE-OLOGY-TBA 
(C0/2XLP) 2/05 

CHRIS LOWE-TBA 
(NEW EP) SPRING 

AND SOME SPECIAL SURPISES YOU'LL 
WANTTO LOOK GOOD FOR! • 





















